
\ ~I_ 'f I? . 

II '~ '1o"<} l . -

j 

• • 

• • 



O'ZBEKISTON RESPUBLlKASI OLIY VA O' RTAMAXSUS 
TA'LIM VAZIRLIGI 

Q.RAHIMOV 

MUSIQANING ELEMENTAR 
NAZARIYASI 

O'zbekistoll Respublikasi Oliy va o'rta maxsus ta'lim vazirligi 
tomollidall oily 0 'quv yurtlari uchull 0 'quv qo'llallma 

sifatida tavsiya etilgall 

." , 



Taqrizchilar: 

S.D.Dostov - Buxoro Davlat universiteti «Musiqa nazariyasi va 
xalq ehplg'u asboblari» kafedrasi mudiri, p.f.n., dotsent; 

F.J.To'rayev - «An'anaviy musiqa» kafedrasi mudiri, pJ.n., 
dotsent 

Mazkur qo'llanmada «Musiqaning elementar nazariyasi» kursi 
bo'yicha barcha asosiy tayanch tushunchalar va ularning izohlari 
keltirilib, har bir tushuncha misollar va jadvallar vositasida atrotlicha 
tushuntirib berilgan. 

: . 
Qat'iy buyurtma 

ISBN .978-9943-307-19-3 
., 

© O'zbckiston dal'lat konscnatoriyasining 
«Musiqa» nasbri)'oti,2007-y. 



I BOB 
TOVUSHLARNING NOMLARI V A YOZILISHI 

1. Tovushlarning nomlari 

I. Musiqaviy tovush - aniq balandlikka ega bo'lgan tovushlar. 
Masalan: musiqa asboblarining tovushlari, odam ovozi. 

2. Shovqillli tovush - aniq balandlikka ega bo'lmagan tovushlar. 
Musiqada shovqinli tovushlardan ham keng foydalaniladi; masalan, 
doyra; nog'ora, baraban, tarelka, qayroq, qoshiq va h:k.larning 
tovushlari. 

3. Musiqaviy tovushqator - barcha musiqaviy tovushlaming 
balandlik tartibi bo'yicha joylashishi: 

---------------------------------------------

ululmIUIU!I~! I Ur l n lm IU l ml!!lml!!lmll 
4. Tovushqator asosiy pog'onalarillillg bo'g'in nomlari - do, re, 

mi, fa, sol, Iya, si. 

"'1"'1 do re III i fa sol Iya ~j 

5. Asosiy pog'ollalarnillg harfiy ishoralari - Cc, Dd, Ee, Ff, Gg, 
Aa,Hh. 

"""'1 Cc Dd E~ Ff G;; Aa Hh 

6. Musiqa alijbosi - musiqaviy tovushlarning harfiy ishoralar 
bilan belgilanish tizimi (<<alifbo» yoki «alfavit» so 'zi yunon alifbosining 
ikkita boshlang'ich harfidan, ya'ni «alfa» va «beta» (yunoncha «vita») 
harflaridan olingan). 



Musiqa aJifbosining kelib chiqish tarixi juda qadimiydir. 
Eng dastlabki qadimiy yunon harfiy notatsiyasi eramizdan oldingi 

III asrdan yangi eraning X asrigacha mavjud bo'lgan . 
Erta o'rta asr davrida esa G'arhiy Yevropada qadimiy yunon harfiy 

notatsiyasi hilan birga lotincha harfiy notatsiya ham qo'llanilgan. Ikki 
oktava hajmidagi diatonik tovushqator A, B, C, D, E, F, G, a, b, c, d, e, 
J, .g,a harflari bilan belgilangan, bunda a harfi hozirgi lya tovushining 
bo'g'in nomiga, c harfi esa do tovushining bo'g ' in nomiga muvofiq 
kelgan. 

XI asrda qo'shiqchilik amaliyotiga Italiyalik musiqa nazariyotchi si 
Gvido d ' Aretsso tomonidan tovushlarning yangi bo'g'in nomlari 
kiritilgan: ut, re, mi, fa, sol, lya. Bu nomlar cherkov xonandalarining 
qadimiy gimn matnidan olingan. Bu gimnda xonandalar muqaddas 
Ioanna xudosidan o'z ovozlarini tiniq va toza saqlashni iltijo qilganlar. 
Qo'shiq matnidagi har bir misraning kuyi avvalgisidan bir pog 'ona 
baland tovushdan boshlangan, har bir yangi misraning boshlang'ich 
bo'g'ini unga mos tovushga berkitilgan va shu tovush nomiga aylangan. 
Bu yangilik xonandalarga tovushlar oraliqlarini yodda saqlashga 
yengillik tug'dirgani uchunjuda katta amaliy ahamiyatga ega bo'igan. 

Talaffuz uchun noqulay bo'igan ut bo'g'ini (Italiyalik 
nazariyotchi Dj. Doni tomonidan 1540-yillar arafasida) «do» bo 'g'ini 
bilan almashtirilgan. 

O'rta asr musiqa nazariyasi olti tovushli tovushqatorga, ya'ni 
geksaxordga asoslangani uchun tovushlarning oltita bo'g'in nomi bilan 
cheklangan. Keyinchalik olti tovushli tovushqatorga qo'shilgan yettinchi 
tovush uchun (X. Vilrant tomonidan I 574-yilda) gimn matnidagi oxirgi 
ikki so'zning birinchi harflari olinib, si bo 'g'in nomi kiritilgan. 

XII asrdan keyin harfiy notatsiya Ilevmalar va kvadrat Ilotatsiya 
tomonidan siqib chiqarilgan, ammo u XIV- XVfII asrlar davomida organ 
va Iyutnya tabulaturasida keng qo'llanilgan. 

Tovushlarning harfiy notatsiya tizimi bizning davrimizgacha yetib 
kelgan; hozirda u musiqashunoslikda va o 'quv amaliyotida keng 
qo'ilanilmoqda. 

Quyida shu gimnning hozirgi nota yozuvidagi taxminiy ko'rinishi 
keltirilgan: 
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2. Oktavalar 

I. Oktava - bir xii nomdagi tovushlar oralig'i. 
2.0ktavalaming nomlari - subkontr, kontr, katta, kichik, birinchi, 

ikkinchi, uchinchi, to'rtinchi va beshinchi oktavalar. 

mutr 
o k! 

Kontr ot:ta.n K.atta oktav8 

3. Fortepiano - torli - klavishli, urib chalinadigan musiqa asbobi . 
4.Fortepiano klaviaturasi fortepianodagi oq va qora 

klavishlarning ma'lum bir tartibda joylashishi. 
5. Diapazon - ovoz va musiqa asboblaridagi eng pastki va eng 

yuqori tovush oralig'i . 



6. Registr - yagona tembr bilan xarakterlanuvchi musiqa asbobi 
yoki ashulachilik ovozi diapazonining ma'lum bir qismi. Musiqaviy 
tovushqator va ashulachilik ovozlarini shartli ravishda 3 ta: past, o'rta, 
yuqori registrga bo'lish mumkin. 

Musiqaviy tovushqatorda mavjud bo'lgan to'qqizta oktavaning 
barcha tovushlarini harfiy ishoralar bilan belgilab chiqish mumkin. 

do. 

Buning uchun quyidagi jadvalni 0 'rganib chiqish zarur. 

l-jadl'ol 
Tovushlarning nomlari, oktavalar va ularning harfiy tizim bo'yicha 

belgilanishi 

t\r oktavalar do re mi fa sol lya si 
l. subkontr oktava - - - - - A2 H~ 
2. kontr oktava CI DI EI FI GI AI HI 
3. katta oktava C D E F G A H 
4. kichik oktava c d e f g a h 
5. birinchi oktava c l d ' e l f' g I a l hi 

6. ikkinchi oktava c - d- el f- g2 a2 h" 
7. uchinchi oktava c3 d

j 
eJ f3 g3 a3 h3 

8. to ' rtinchi oktava c4 d4 e4 r g4 a4 h4 

9. beshinchi oktava c' - - - - - -

3. Yarim ton, butun ton va alteratsiya belgilari 

1. Yarim tOil - tovushlarning eng yaqin oralig'i, masalan, mifa, si-

2. Butull tOil - ikkita yarim tonga teng oraliq, masalan, do-re, re­
mi, fa-sol, lya-si. 

3. Alteratsiya (o'zgartish) - tovushqator asosiy pog'onalarining 
ko'tarilishi yoki pasaytirilishi. 

4. Hosila pog'ollalar - asosiy pog'onalarni aiteratsiya qilish orqali 
hosil bo'lgan pog'onalar. 

5. Diyez # - asosiy pog 'onani yarim ton yuqoriga ko'tarish belgisi . 
6. Bemol ~ - asosiy pog 'onani yarim ton pasaytirish belgisi. 
7. Dubl-diyez - asosiy pog'onani 2 malta yarim ton' ko'tarish 

belgisi. 
8. Dubl-bemoll,b - asosiy pog'onani 2 marta yarim ton pasaytirish 

belgisi . 
9. Bekad - alteratsiya belgiJarini bekor qilish belgisi . 

(, 



10. Diatonik yarim ton va butun ton - yonma-yon joyJashgan 2 ta 
asosiy pog'ona orasida hosil bo'lgan yarim ton va butun ton, mas",lan: 

diatonik yarim tonlar: do-diyez-re; mi-Ja; sol-Iya-bemol; 
diatonik tonlar: re-mi, mi-Ja-diyez, sol-Iya, mi-bemol-fa. 
II. Xromatik yarim ton va butull tOil - bir xildagi asosiy 

pog'onalardan tuzilgan yarim ton va butun ton, masalan, 
xromatik yarim tonlar: Ja-Ja-diyez, lya-lya-bemol, si-si-diyez; 
xromatik tonlar: do-do-dubl-diyez, re- re-dubl-bemol, ml-ml­

dubl-diyez. 
Bunda si tovushining belgilanishi o'z tanxtga ega. Si tovushi 

qadimdan lotin alifbosining b harfi bilan belgilangan. Ammo XI asrdan 
boshlab iste'molga ikki xiI «si» tovushi: «qattiq» si va «yumshoq» si 
kirib keldi. Shuning uchun ham u b harfining ikki xiI yozilish usuli 
bilan belgiJandi; «yumshoq» si yumaloq shakldagi b harfi bilan 
(lotincha b -mollum) va «qattiq» si kvadrat shakldagi b harfi bilan 
(lotincha b quadratum yoki b carrum) belgilandi. 

Bekar belgisi ham shundan kelib chiqqan. 
Asta - sekin «yumshoq» si «qattiq» si ga qaraganda ko'proq 

qo'llanila boshlandi va b harfi si-bemol tovushi uchun berkitildi. 
«Qattiq» si o'z nomini yo'qotib, uning uchun lotin alifbosining 
sakkizinchi harfi (h) kiritildi. 

Xromatik, ya'ni alteratsiyalashgan tovushlarni yozish uchun 
maxsus bo'g'inlar ishlatiladi. 

Buni quyidagi jadvaldan bilib olish mumkin: 
2-jadval 

Alteratsiya belgilarining harfiy tizimi 

l\r belgining yozilishi hartiy do re mi fa sol lya si 
nomi ishorasi 

I. diyez # is cis dis eis tis gis ais his 

2. bemol ~ es ces des cs fes ges as b 
3. dubl -diyez ~ isis cisis disis eisis tisis gisis aisis hisis 
4. dubl-bcmol [.I, cses ccses deses eses feses geses ases bes 

4.0bertonlar 

Obertonlar - tovush to'lqinlarining murakkab shakllari natijasida 
yuzaga keladigan yuqori tonlar. 

Tovush chiqarayotgan tebranuvchi jismning uzunasi bo'ylab 
asosiy tebranish tezligi tovushning balandligini belgilaydi, ammo, 



tovush bir qator eshitish qiyin bo'lgan qO'shimcha tovushlar bilan birga 
jarangJaydi. Fizik tajribalarning ko'rsatishicha tebranayotgan jism 
(masalan, tor) nafaqat uzunasi bo'yJab, baJki bir vaqtning o'zida uning 
112, 113, 1/4 va h.k. qismlari ham tebranish hosil qiladi. Jismning yarmi 
uning asosiy tebranishidan 2 marta tez, 1\3 qismi esa 3 marta va h.k. tez 
tebranish hosil qiladi. Shuning uchun ham barcha qo'shirncha tovushlar 
asosiy tovushdan baland eshitiladi. Ularning obertonlar, ya'ni yuqori 
tovushlar nomini olishi ham shundan kelib chiqqan. 

Obertonlarning balandlik bo'yicha joylashish tartibi aniq 
matematik nisbatlar bilan belgilanib, tebranishning 2 marta tezlashishi 
asosiy tovushdan oktava yuqorida joylashgan tovushni, 3 marta 
tezlashishi oktavadan yuqorigi kvinta oralig'idagi tovushni, 4 marta 
tezlashishi esa asosiy tovushdan 2 oktava baland tovushni hosil qiladi. 
Jisrnning bir vaqtning o'zida uzunasi bo'ylab va har xil qismlarga 
bo'linib tebranishi har safar tovushlarning bir xiI, rna' lum bir qatorini 
hosil qiladi, bu tovushlaming hosil bo'lish tartibi quyidagi misol va 
jadvallarda aniq kO'rsatilgan. Tovushlar orasidagi interval nisbatiga 
qarab ularni nafaqat katta oktava do tovushidan, balki xohlagan bir 
tovushdan tuzib chiqish murnkin bo'ladi. 

Tovushlarning bunday qatori tabiiy tovushqator deb, undagi 
tovushlar esa, obertonlar deb ataladi. 

Obertonlarning nota yozuvidagi ifodasi 

e e 
~e 0 

e n 

Ii 

il 

3-jadval 
Tabiiy tovushqator. Obertonlar 

Jismning JislIl Ularning Jisl11ning Hosil Tovushlar 
tebranish shakllari qism- kasrdagi tebranish bo ' ladigan orasidagi 

larining ifodasi tezligi obcnonlar intcrvallar 
soni (sek\muna) 

~-,. I I I I 64 C 
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5. Tovushlar engarmonizmi 

1. Engarmollizm ,- turlicha nomdagi tovushlarning balandlik . 
jihatdan tengligi. 

2. Ellgarmollik teng tovushlar - balandligi bir xiI, ammo turlicha 
nomdagi tovushlar, masalan, re-diyez-mi-bemol, mi- fa-bemol, do­
bemol-si, fa-diyez- sol-bemol va h.k. 

Tovushlami yarim ton yuqori ko'tarish va yarim tonga pasaytirish 
natijasida balandligi bir xiI, ammo nomlari boshqacha bo'lgan 
engarmonik teng tovushlar hosil bo'ladi; bunga fortepianoning qora 
klavishlari misol bo'la oladi. 

Ammo, tovushlarni faqat yarim tonga emas, balki bir tonga 
ko'tarish va bir tonga pasaytirish ham murnkin. Buning natijasida 
engarmonizmning yanada keng tizimi va xromatik butun tonlar hosil 
bo'ladi. 

Buni fortepiano klaviaturasining bir oktava bo'lagi tasvirlangan 
quyidagi chizmadan yaqqol kuzatish mumkin: 

Si 

Fortepiano klaviaturasining bir oktava bo'lagi 

si-# do" 

Do Re 
re- [.b mi- [.I. 

re " 

Mi 
fa ~ 

mi- # fa" sol M Iya M 

Fa Sol Lya Si 
sol- [.I. Iya- [.I. si-- [.b do ~ 
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nBOB 
NOTA YOZUVI 

1. Tovush cho'zimlari 

a) Cho'zimlarning asosiy belgilari 

Musiqaviy tovushlami yozib olishga bo'lgan dastlabki urinishlar 
juda qadim zamonlarga borib taqaladi. 

Antik davrga mansub bir qancha musiqaviy asar yodgorliklariga 
qaraganda ularda tovush balandliklari harflar bilan belgilangan, ammo 
ular tovush cho'zimlarini ko'rsata olmaganlar. 

Qadimiy Rusda ma'lum bir melodik ahamiyatga ega bo'lgan, kuy 
tovushlari yo'nalishlarini aks ettiruvchi «kryuklar» deb' ataladigan 
maxsus belgilar qo'llanilib, ular yordamida kuylar yozib olingan. 

G 'arbiy Yevropada o'rta asrlarda tovushlami yozish uchun 
«nevma»lar (nevma - yunoncha «neuma» - mimik harakat, belgi) deb 
alaladigan alohida belgilar qo'llanilib, ular lovushning aniq balandligini , 
uning cho'zimini ko'rsatmasdan, faqat melodik chiziqning yo'nalishi 
haqida tasavvur hosil qilgan, xolos. 

Yozuvning bunday turlarini takomillashtirish zarur edi. 
Nevmalar bilan yozilgan tovushlar balandligini aniqlash uchun 

musiqa asboblariga tortilgan torlarni eslatuvchi chiziqlardan foydalanila 
boshlandi. Dastlab ulaming soni noaniq bo'lib (l dan 18 gacha), 
ularning har biri aniq balandlik ahamiyatiga ega bo'lmasdan, qaysi 
tovush yuqori, qaysinisi past ekanligini ko'rsatgan, xolos. 

XI asrda ltaliyalik musiqa nazariyotchisi Gvido d' Aretsso 4 ta 
chiziqdan foydalanishni taklif qilib, hozirgi nota yozuviga asos solgan. 
Har bir chiziqning oldiga uning aniq balandligini belgilovchi harflar 
qo'yilib, bu harflar asrlar davomida o'z ko'dnishlarini o 'zgartib, 
bizlarga tanish bo'lgan kalitlarga aylanganlar. Ularning nomlarida kelib 
chiqishiga aloqador bo ' lgan rria'lumotlar saqlanib qolgan: C kaliti, F 
kaliti, G kaliti. 

Davr taqozosi bilan nota belgilari ko'rinishlarini o'zgartdilar, 4 ta 
chiziq yoniga beshinchisi qo'shildi, ammo XI asrda kiritilgan nota 
yozuvi asoslari hozirgi kungacha saqlanib qoldi. 

Shunday qilib, musiqaviy asarlarni yozish uchun tovushlarning 
aniq balandligi va cho'zimlarini , shuningdek, 1I1arning plIlsalsiyasi , 
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ritmi, tempi, dinamikasi va h.k. lami aniq aks ettiruvchi, takomillashgan 
hozirgi nota yozuvi tizimi ishlab chiqildi. 

I. Nota yozuvi -- tarixan yuzaga kelgan, maxsus belgilar (notalar) 
vositasida tovushlarni yozish tizimi. 

2. Nota - tovushlarni yozish uchun qo'llaniladigan maxsus 
belgilar. 
/ 3. Tanbur chizig'i - XIX asrda Komil Xorazmiy tomonidan ixtiro 
qilingan va Xorazm maqomlari to'la yozib olingan tan bur notatsiyasi. 

4. Nota yo 'Ii - yondosh chizilgan beshta parallel chiziq. 
5. Boshlallg'ich chiziq - nota yo'lining boshlanish qismida 

qo'yiladigan, besh chiziqni birlashtiruvchi vertikal chiziq. 
6. Butun nota - oval shaklidagi, ichi bo'yalmagan belgi; eng 

davomli tovush cho 'zimi. 
7. Brevis - ikkita butun nota cho'zimiga teng uzunlikdagi tovush 

cho 'zimi. 
8. Yarim nota - butun notaning yarmiga teng keladigan tovush 

cho'zimi; ovalning o'ng yoki chap tomonidan tayoqcha (shtil) 
tushirilgan belgi . 

9. Chorak nota - butun notaning 114 qismiga teng bo'lgan tovush 
cho'zimi, tayoqcha tushirilgan ovalning ichi bo'yalgan shakli. 

to. Nimchorak yoki sakkiztalik nota - butun notaning 118 qismiga 
teng bo'lgan tovush cho'zimi. 

11. 0'" oltitalik - butun notaning 1116 qismiga teng bo'lgan 
tovush cho'zimi. 

12. Shtil- nota belgisining o'ng yoki chap tomonidan, pastga yoki 
yuqoriga qo'yiJadigan - yarim, chorak, nimchorak, o'n oltitalik va h.k 
tovush cho'zimlarini yozishda ishlatiladigan tayoqcha. 

13. Bayroqchalar - nimchorak, o'n oltitalik va h.k tovush 
cho'zimlarini yozishda ishlatiladigan belgi . 

l-jadval 
Tovush cho'zimlarining belgilanishi 

T/r Cho'zimning Yozilishi Raqam Nota yozuvidagi ifodasi 
nOllli - .. 1--.. 

I butun 110ta 0 I T ~<> <> <> <> <> <> 
I -. ~. J J j j ~ j J j 2 yarilll 110ta r ~ ~ 
2 

, 
chorak nota J r l J ? J J ~ J J J . ) 

~ I 
. ..L4 __ . - - ---- ---'- -----" -------- --_.-

II 



4 nimchorak nola -~ a jl jl 9 .rn 3 jljl~ ~ 8 
5 o ;n oltitalik 

-- .. .------- ---
Jq & J, J,J, A mJ,)'j 

nota In --- - ,"-_ .. 
6 o' ttiz ikkitalik 

~ rm ~ ~~fjn nota 32 
'--- ------ - --

) ~ 
2-jadva/ 

XI asrgacha G'arb davlatlarida qo'llanilgan tovush cho'zimlarining 
1 

hozirgi cho'zimlarga qiyosiy jadvali 

Bu jadvalda qadimda qo 'Uanilgan tovush cho'zimlari ko'rsatilib, 
ulardan faqat 2 ta butun nota cho'zimiga teng bo'lgan «brevis» hozirgi 
davrdq ayrim musiqa asarlarida uchrab turadi . 

T/r eho'zimning lolincha ma'nosi belgisi hozirgi qaysi cho 'zim-
nomi yozilishi ga muvotiq kelishi 

I maksima maxima eng uzun I -
2 longa longa uzun ., -
3 brevis brcyis qisqa t:::::l 2 ta bulun notaga 

4 semibrevis scmibrevis brevisning 0 butun notaga 
yarmi 

5 minima minima eng qisqa ~ yarim 110taga 

6 semiminima semiminima minimaning ~ chorak l10laga 
yarmi 

7 fuza fuza bo' lingan t nimchorak nOlaga 

8 . st:mi fuza semifuza fuzaning ~ o'n oltilalik 
varnll notaga 

b) Tovush cho'zimlarini uzaytiruvchi qo'shimcha belgilar 

1. Liga - bir xiI balandlikdagi tovush cho'zimlarini birlashtiruvchi 
belgi. 

2. Nuqta - tovush cho'zimini yarim baravar uzaytiruvchi belgi. 
3. Qo'sh nuqta - tovush cho'zimini yarim va yana chorak baravar 

uzaytiruvchi belgi. 
4. Fermata - tovush cho'zimini istagancha cho 'zib turish 

mumkinligini bildiruvchi belgi. 
Liga - lotincha «Iigare» so'zidan olingan bo ' lib, «bog ' lamoq» 

ma'nosini beradi. 
Ligalar boshqacha ahamiyatga ega bo'lishi ham mumkin . 

12 



Turlicha balandlikdagi tovushlar ustidan yoki pastidan qo'yilgan 
ligalar eng ko ' p tarqalgan bo'lib, ijroda tovushlami bir-biriga bog'lab 
chalishni talab etadi. 

Shuningdek, motiv, fraza va h.k.lar kabi musiqaviy tuzilmalar 
chegaralarini ham ligalar bilan ko'rsatish mumkin. 

Fermata - italyancha «fermata» so ' zidan olinib, «to'xtash» 
ma'nosini beradi . 

3-jadval 
Tovush cho'zimini uzaytirish belgilari 

T/r Uzaytiruvchi Vazifasi Masalan : 
belgilar 

I nuqta Cho 'zimni yarim baravar o · = 0 + J 
uzaytiradi 

J J ~ = + 

J. = ~ + J> 
11 = .r-:-l 

- --c-:-----. 

d J 2 qO 'sh nuqta Cho 'zimni yarim va yana + 
chorak baravar uzaytiradi 

0 .. = 0 + 

J. = d + J + jl 

J.. = J + jl + )l 

3 Liga lotincha bir xii balandlikdagi ~:'_~~::7;:-:;;;::F,::J-",-:~",,:: 
ligare - cho'zimlami birlashtiradi 

«bog'lamoq» i9 ~ 
I I I ~ 

=-
.-~ ---~-~.--- - - _."-----
4 fermata Cho'zimni asar r.'I J xarakteriga bog'liq 0 = 0 + 

ravishda. istagancha r.'I 
cho' zilishini bildiradi . J J J (odatda, cho 'zimni yarim - + -
baravar uzaytiradi) r.'I 

J - J + ~ -

2. Pauzalar 

1. Pauza - musiqada tovush eshitilishini vaqtincha to ' xtalishi. 
2. Paliza cho 'zimlarining nomlari - butun, yarim, chorak, 

nimchorak , o'n oltitalik va h.k pauzalar. 
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Pauza - yunoncha «pausis» so'zidan olingan bo 'lib, «tugallash», 
«to 'xtash» rna 'nosini beradi. 

Pauza - tovush eshitilishining bir yoki bir necha ovozlarda 
vaqtincha to'xtalishidir. Pauzalar musiqaviy tuzilmalarni bir-biridan 
ajratish, ifoda kuchini yanada oshirish uchun xizmat qiladi va 
musiqaning asosiy qismlaridan biri hisoblanadi. Pauzalar nota yozuvida 
alohida belgilar bilan ko ' rsatiladi . Ularning cho'zimlari asosiy tovush 
cho'zimlariga muvofiqdir. 

Pauzalar - tovush cho'zimlari kabi nuqta yoki fe rmatal ar 
yordamida orttirilishi mumkin, ammo ular ligalar bilan bog 'lanmaydilar. 

Pauza belgilari 

~ muvofiq pauza --
---= --

0 ITIlIvo fiq pauza ------
d i ITIlIvofiq pauza --= ----

J r ITIuvotiq pauza $ 

,.h ITIlIvofiq pauza --
~ ~ --

~ ~ muvoliq pauza --
~ 

3. Tovush balandliklarining yozilishi 

a) Nota yo'li va unda tovushlarning joylashuvi 

1. Nota yo 'Ii - yondosh chizilgan 5 ta parallel chiziq: 

5-----------------4------------------­;.-------------------
2-----------------1-----------------

4-jadval 

2. QO'shimcha chiziqlar - nota yo'lining ustida yoki pastida 
joylashuvchi, nisbatan baland va past tovushlarni yozishda 
ishlatiladigan chiziqchalar: 

11 



5-jadval 
Tovush cho'zimlari va ulaming yozilishi 

Bu jadvalda tovushlaming nota yo ' li chiziqlariga va qo'shimcha 
chiziqlarga yozish namunalari aks ettirilgan. 

T/r I Cho'zimlaming yoz ilish bUlun nOla yarim chorak nimcho- O'n ollilali k 
o'rinlari ~---- nOla rak nOla ~.---f- . -~--. -- ----- ----. -----

I 

1. I chi ziql arga 
I -- --

I chi ziqlar oralariga 
~ , 

t 5-chiziqning uSliga, 
3. I I-chiZiqning oSliga 

I yuqorigi va paslki 
0 

'I. 1- yordamchi chiziqqa 0 .. .. .. .. 1----I yuqori gi I-yordamchi chiziq Q fL ~ ~ ~ ~ -. 
5. o llstiga va pastki 

! 1- yordamchi ch iziq oSli ga ., 11- ~ ~ ~ ~ I ~"''''''''' ' 

6. 
! yuqori gi va paslki 

!!! ~ tt tt ~ 12- yordamchi chiziqqa 

0 'i- I 'i- 'i- j 'i- 'i- **** I 
! yuqori gi 2-yordamchi chiziq ~ ~ ~ ~~ ~ 

7. I u,liga va paslki 
! 2- yordamchi chiziq ostiga 

" 11 ~ -;-; I-;n-; 
I _ __ L _____ ______ -- .. -- -----------~-----

b) Kalitlar 
Kalitlar - tovushlaming balandliklari va nomlarini aniqlashida 

nota yo'lining boshiga yoziladigan belgilar. 

Birinchi oktavaning sol tovushining o'mini ko'rsatuvchi sol 
kalitining turlari: 

I . Skripka kaliti - 2-chiziqqa yoziladi: 

-f=-------U - .' 0- ---"'--1 
~ 

2. Qadimiy !ransliZ kaliti - l-chiziqqa yozilgan, hozirda 
iste 'moldan chiqib ketgan : 

~'J .=-:::.:-::-:::.: ':':-:::!j .... "-----,._- ..... - ._- .. . 
'" ;~ -.:.5".,=,:,:= 

~ ' 

J5 



Kichik oktavaningfa tovushi o'mini kO'rsatuvchifa kalitining 
turlari: 

1. Bas kaliti - 4- chiziqqa yoziladi: 

=r---o-~ 
..... . ..... .... ".~ .... ............ M •••••• ~.== 

2. Bariton kaliti -fa kalitining 3-chiziqqa yozilgan qadimiy turi: 

3. Bas-profunda kaliti - fa kalitining 5-chiziqqa yozilgan qadimiy 
turi : .?'m.m __ ..................... q 

Birinchi oktavaning do tovushining o'mini ko'rsatuvchi do kalitining 
turlari : 

I. Soprano kaliti - l-chiziqqa yoziladi: 

2. Metstso soprano - 2-chiziqqa yoziladi: 

3. Alt kaliti - 3-chiziqqa yoziladi. Simfonik orkestming torli­
kamonli asboblar guruhidagi alt partiyasi odatda shu kalitga 
yoziladi: 

4. Tellor kaliti - 4-chiziqqa yoziladi. Simfonik orkestming torli­
kamonli asboblar guruhidagi violonchel va puflama asboblar guruhidagi 
fagot va trombon partiyalarida uchraydi: 

5. Baritoll kaliti - 5-chiziqqa yoziladi: 

13 0 

II 
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4. Ikki ovozli va ko'p ovozli musiqa asarlarining yozilishi 

I. Akkolada - nota yo 'Harini birlashtiruvchi yoy shaklidagi qavs: 

l~ 
2. Partitura - bir nechta yoki ko'pchilik musiqa asboblari va 

ashulachilik ovozlari uchun yoziladigan (orkestrlar va xorlar uchun) nota 
YOZUV1: ~ 

Melody 
... 
~ 

Counte r ... 
~ 

... 

3. Orkestr - sozandalaming guruh-guruh bo'lib joylashadigan 
jamoasi: 

------~-----~------------~-----Q~------1\ 
.0. t=: - - -

Flut.! ... roO-

" -~~~ "'e' -~- ~ 

Fb.rto n 
• eo> ...... 

1\ Pon(ClrllO ~ 

Cbrinet I 
eo> :lIP 

1\ "f!!' ~ rl!= 
. eo> or' 

1\ Pan (Cull 0 $0) tL..--o- '0- "1:>-

tJ 

1\ ~ 

Eng. Horn 
. ~ 

.,....--0-
. \ .... ~ 

P",,(CtrllO 112) ( 
~- ~- ~\'v ~~ -

110 

il p,~ lr.rr~1\ <Q' \ .; .. ' \>&-~ hf· '4'---~' -)O~-"--.:--k- -- :& • • ---_.'_. , 
~ pp ~ \ffo· -~~ 

~, 't~. .\" 
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4. Xor - xonandalar jamoasi: 

~l~ 
a) Soprano - xotin-qizlarning baland ovozi. 
b) Alt - xotin-qizlarning past ovozi. 
d) Tenor - erkaklarning baland ovozi . . 
e) Bas - erkaklarning past ovozi. 

5. Vokal musiqasi - ovoz, vokal ansambllari va xor jamoalari 
uchun yozilgan musiqa asariari: 

! 

6. Cholg'u musiqasi -musiqa asbobi, har xiI choIg'u ansambllari 
va orkestrlar uchun yoziladigan musiqa asariari. 

7. Al t- kamonc.ha bilanchalinadigan skripka shaklidagi torli 
musiqa asbobi. 

8. Violollchel - skripka turiga kiradigan torIi-kamonchaii musiqa 
asbobi. 

9. Fagot - yog'ochdan yasalgan, puflama cholg'u asbobi. 
lO. Tromboll - mundshtukli, puflama, misdan yasalgan musiqa 

asbobi. 
II. Aria - uchburchak shakiidagi torli-tirnama cholg 'u asbobi. 
12: Organ - havo yordamida chalinadigan, klavishli yirik cholg'u 

asbobi. 
13. Fortepiano - urib chalinadigan klavishli asbob. 
14. Torli kvartet - ikkita skripka, alt va violonchel asbob1ari 

ijrochilatidan ibOl·at jamoa: 

IX 



5. Nota yozuvini qisqartish va soddalashtirish belgilari 

AbbreviLztura - nota yozuvini qisqartirish va qulaylashtirish 
belgilari. 

1. Repriza - takrorlash belgisi: 

I'i J J J g 1 J J 1 J J J 1 J J 

I' I: j J J j 1 J J J J 1 J J J J 1 1 t 

2 Vo/Ja - "fqa asacini taIa-~~~ashda tashlab ketiladigan qismi: 

:: Itm~ J; : lEE ~ Il 
3. Da capo til fine - III qismli asarlarning I qismini takrorlashda 

ishlatiladigan belgi. 

4. Segno - takrorlash belgisi. 
:3' 

'4 i J J J J 'J J 'J J J 1 J J I 
f 

j i I 4 I: J J J J I J J J J I J J J J , j 

5 . .x belgisi - biron-bir taktni yoki melodik-ritmik shaklni ko'p 
marta takrorlashda ishlatiladigan belgi. 

yozilishi iiro qilinishi 

I' i j J j j - - - "rm j J 11 jJ 11 tm II 
yozilishi ijro qilinishi 

it £ ] J J 2 lIiJJJiJJJ 
1<) 



6. Tremolo - 2 ta tovushning, intervalning yoki akkordning 
navbatma-navbat, tez-tez takrorlanishi: 

7. Con oktava - biron-bir ovozning oktavada juftlab ijro qilinishi: 
yozilishi ijro etilishi 

1,1 i ; _______ ~ ______ 4 _____ 1_~ a i I I 
8 8 8 8 I' " J J J J '""1 ;J J EFFrfll 
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III BOB 

METRVARITM 

1. Tovush cho'zimlarining asosiy (jurt) bo'linishi 

l-jadvaL 

Tovush cho 'zimiarilling juft bo'linishi - eng katta uzunlikdagi 
tovush cho ' zimini va uning bo'laklarini tengikki qismga bo'linish 
tartibi . 

] J 

)~.J )~.J 
j~Jl ~~; Jl J~ 

I~ I~ I~ I~ I~ I~ I'" 1\ 
), 1'> ~ ~ ~ ~ ), 1'> .J OJ OJ OJ .J OJ OJ1 
1,\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 
) ~)))))) -"))~))~ -".J J J J J J J 5.JJ J J J 555 

Musiqa juda qadim zamonlardan beri harakat bilan chambarchas 
bog'liq bo'lib keldi. Harakatga (nafas olish, yurish, raqs, mehnat 
jarayonlari) xos bo'igan uzluksizlik (bir tekislilik) musiqaga ham katta 
ta'sir o ' tkazib, uning eshitilishida muhim rol o'ynaydi . Ma'ium bir vaqt 
davomida rivojlanib turuvchi musiqaning asosini kuchli va kuchsiz vaqt 
hissalarining bir tekis almashinib turishi tashkil etadi. Vaqtning kuchli 
hissalariga to'g'ri keladigan tovushlar boshqa tovushlarga qaraganda 
ajralib, kuchliroq eshitiladi. Tovushning bunday ajralib eshitilishiga zarb 
(aktsent) deyiladi. 

Shunday qilib, musiqada zarb tushadigan va zarb tushmaydigan 
tovushlaming uzluksiz ravishda almashinib turishi ro 'y beradi. 

I . Kuchli hissa - zarb tushadigan hissa. 
2. KliChsiz hissa - zarb tushmaydigan hissa. 
3. Melr - kuchli va kuchsiz hissalarning bir tekisda takrorlanib 

turishi. 

:' 1 



4. Takt - musiqa asarining bir kuchli hissadan, navbatdagi kuchli 
hissasigacha bo'lgan oralig'i. 

5. Zatakt (taktoldi) - kuchsiz hissadan boshlangan, to'liq 
bo'lmagan takt. 

6. O'lchov - 'metr hissalarining ma'lum bir cho'zimda 
ifodalanishi. 

Takt chiziqlari nota yozuvida XVI asming oxirlaridan, dunyoviy 
cholg'u musiqasining rivojlana boshlagan davrida paydo bo'lgan. Shu 
davrgacha vokal musiqasi katta o'rinni egallab, undagi zarblar qo'shiq 
matniga bog'liq bo'lgan va ulami maxsus bir usul bilan ajratib ko'rsatish 
unchalik ham zarur bo 'lmagan. 

2. Tovush cho'zimlarining erkin ravishda bo'linishi 

Tovush cho'zimlarining erkin bo'linishidan quyidagi ritmik 
guruhlar hosil bo'ladi: 

1. Triol - asosiy tovush cho'zimining 2 ta teng qismga 
bo'linishining o'rniga 3 qismga bo'linishidan hosil bo'ladigan ritmik 
gumh. 

2. Kvinto~ seksto~ septol, novemol- asosiy tovush cho'zimini 4 ta 
teng qism o'rniga - 5, 6, 7, 9 qismga bo 'linishidan hosil bo 'ladigan 
ritmik guruh. 

3. Duol - yoniga nuqta qo'yilgan notaning teng 3 qism o'miga 
2 qismga bo'linishi. 

4. Kvartol - yoniga nuqta qo'yilgan notaning teng 3 qism o'rniga 
4 qismga bo'linishi. 

2-jadval 
Tovush cho'zimlariningjuft va erkin bo'linishining qiyosiy jadvali 

T/r Cho'zimlaming juft Erkin bo' linishi Hosil bo' ladigan 
bo' linishi ritmik shakllar 

I J J . 
.. = .. = J J J 
J - J J 

- 1 -

J = J J J triollar 

L ;---:J J = rh 
1 

l> - !J Jl " J"'7"j 

) L ,-, )I " "...;-, 



r::c - -------- - • --
20 00 JJJJ 

C» ' =, J J J .J J 
L J J J J 

. 
.J = .J J J J J kvintollar 

J = .J j j j 
. 

.J = .J ~ j ~ ~ 

1>= J ~ ~ ~ .1> - .J ~ ~ ~ ~ 
3 J J J J 

.,. 
o = co = .1.1.1.1.1.1.1 

J 
.,. 

.J :: J J J .J -=-
.I..,..,.., .., .., .., septollar 

J = J :l :l :l 
.,. 

.I = .1:1:1:1:1:1:1 
4 J J J J . 

0 = .J .J .J .J .J .J ~ :: 

.J = J J J J .I .J J J'J J J sekstollar 
= 

J = J J j j .J - .J ~ ~.~ ~ ~ 
5 .J .J .J 6 

0. '= 
~. = .J .J 

J = .J .J J 
-6-

L J J duollar 

L rT"""'J J. = .r-; 
6 

0'= J .J .J .I /.1 .I ~. = 
kvartollar -.--

J- J J J .1.- J .J .J .J 

3. Oddiy metr va o'lchovlar 

I. Ikki hissali 0 'lchovlar - zarblari har bir hissadan keyin 
takrorlanib turuvchi o'lchov. 

2. Uch hissali 0 'lchovlar - zarblari har ikki hissadan keyin 
takrorlanib turuvchi 0 'Ichovlar 

3.0ddiy o'lchovlar - bitta zarbga ega bo'igan ikki va uch hissali 
o 'lchovlar. 

4. Alia breve - har bir hissasi yarimtalik nota cho'zimiga teng ikki 
hissali 0' Ichov. 

3-jadval 
Oddiy o'Ichovlar 

Hissalar soni 0' Ichovlarning KO'rinishi 
turlari 

ikki hissali 0' 1- 2/2 > ,.. 

chovlar (alia breve) J J J J 
>- ,.. 

2/4 J J J J 



uch hissali 3/2 >- >-

o'lchovlar J J J J J J 
>-

J 3/4 J J J J J 
> > 

3/8 rr:l J J J 
> > 

3/16 rn J ~ ~ 

4. Murakkab metr va o'lchovlar 

1. Murakkah metrlar - bir xildagi oddiy metrlarning qo'shilishi 
natijasida hosil bo'igan metrlar. 

2. Nishiy kuchli hissa - murakkab o'lchovlardagi birinchi hissadan 
boshqa kuchliroq hissalar. 

4-jadval 
Murakkab o'lchovlar 

Hissalar soni 0' Ichov laming Ko'rinishi 
turlari 

to'rt hissali 4/4 yoki C >- >-

J J J J o'ichoviar 4/8 ~ 

J J ~ ~ 
6/4 ~ >-

olti hissali J ] J J J J 
o'lchovlar 6/8 

>- ;;. 

J J 1 J J J 
to'qqiz hissali > > > 

o ' lchovlar 9/8 rn rn ;--r-J 
o'n ikki hissali > - - ;;. - > ;;. - -
o' lchovlar 1218 n-l n-l ITJ JTI 

5. Aralash o'lchovlar 

Aralash o'lchovlar - har xii oddiy o'lchovlarni qo 'shilishi 
natijasida hosil bo'ladigan o'lchovlar. 

Hissa lar 
som 

O'lchovlarning i 
turlari 

bcsh hi ssal i 5/4 

5-jadval 

KO'rinishi 

yoki 



--- ~------ -------------------_.-_._--._-----
> ,; 

J J J J J J J J J J 
o'lchovlar > ,; > > 

5/8 
)l )l )l )l )l )l )l ]'I )l )l 

--
yoki 

> 0> 

] 
> 

yelli hissali 7/4 J J ] J J J J J J J J J J 
> > - ,. -

o ' lchovlar 7/8 )l )l 1> )l )l )l )l )l )l )l 1> )l )l jl 

6. O'zgaruvchan o'lchovlar 

1. O'zgaruvchan o'lchovwr - musiqa asari - davomida 
o'lchovlarning o'zgarib kelib turishi. 

2. Polimetriya - musiqa asarining bir vaqtning o'zida har xiI 
o'lchovlarda yangrashi. 

7. Ritm 

Ritm - musiqada tovush cho'zimlarining ma'lum bir ritmik 
shakllar asosida almashinib turishi. 

Ritm yunoncha «ritmos» so'zidan olingan bo'lib, «oqim» 
ma'nosini beradi. 

Masalan: Kuy 

Ritm 

M,tr 

Keng ma'nodagi ritm esa ma'lum bir vaqt jarayonida kechadigan 
harakatning har qanday almashinib turishini bildiradi, masaJan, yil 
fasllarining almashinib turish ritmi, mehnatjarayonlari ritmlari va h.k. 

8. Sinkopa 

I. Sinkopa - ritm va metr zarblarining bir-biriga to'g'ri kelmay 
qolishi. 

2. Takt ichidagi sinkopalar - bir taktning o'zida kuchsiz va kuchli 
hissalarning bir-biriga qo'shilib kelishi. 
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3. Taktaro sinkopalar - taktning oxirgi kuchsiz hissasini 
navbatdagi taktning kuchli hissasiga qo'shilib kelishi. 

Sinkopalarning turlari 

1. Takt ichidagi sinkopalar - kuchsiz hissadagi tovushning 
navbatdagi kuchli hissada ham davom etishi natijasida hosil bo'ladi, 
masalan: 

o'miga 

J j ! , J J 
o'miga yoki r' JjJJJJjJI}J J J bIJJJJJJ;tfil 

o'miga 

~:.:::, ¥ __ . ::J:~~~::£:=J::::::::+ -·£::f§:l: ___ J 
yoki 

_:.:k:Jl -. J-. .ft-. 81 
o'miga yoki 

fpdb'J ........ l --.) ....... LJ ..... t.-J ... Jg·E1--4#··~··W.,£d¥¥EU 
~ --

2. Taktaro sinkopalar - taktning oxirgi kuchsiz hissasidagi 
tovushning navbatdagi taktning kuchli hissasida ham davom etishi 
natijasida hosil bo'ladi, masalan: 

o 'miga !, i J J J I n J I j J t±A J J 
o'miga 

o'miga 

fttttH J I J J J j"J J J tV rTIq 

3. Pauzali sinkopalar - kuchli yoki nisbiy kuchli hissadagi tovush 
o 'miga pauzaning pay do bo ' lishi natijasida hosil bo ' ladi, masalan: 

o'miga o'miga 
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o'miga o'miga 

J 1"1 J Ji IJJJJ ~ JB II 

o'miga o'miga 

J J I 'I J .. J 
4. Kombinatsiyalashgan sinkopalar: 
a) Takt aro sinkopalarning takt ichidagi sinkopalar bilan qo 'shilishi 

natijasida hosil bo ' ladi, masalan: 

~frF-;-·l2C!Hq--r~:-JiTl-":J[fF.F-J=; 

b) pauzali sinkopa bilan takt aro yoki takt ichidagi sinkopalarni 
qo'shilishi natijasida hosil bo'ladi, masalan: 

t4" 'r m-J mm .; .mmm CJ=,£dL===a mm············ j£LU 

5. Liga/i sinkopalar - liga kuchsiz hissadagi tovushni kuchli 
hissada ham davom ettirsagina sinkopa hosil qila oladi, masalan: 

bu yerda sinkopa YO'q mana bu sinkopa 

~i J J J J J J I J J €H J = ----

9. Cho'zimlarni guruhlash 

Oddiy o'ichoviar 

1. Taktning har bir hissasi alohida turkumlanadi , masalan: 

r' :;::gQ' ---'t ., ... gla D '. i[: ... :;J:::;;.i1l..dTlle 
'h -- '1 - '. ~ .- F" - " ,. -, ,-m J '- I~' ''-'f' T rTn- n=n++l=l & ¥- ..... ~ ~:~,' ......... J .. ~~ ~~ .. - _~ . ' ~: .~. : .. , ... _ ... ! .... ~., .. ~ .. . ~ ... - .. ~~itm~H 

·f §: J .. - :J - :,.~ 1.:.; JJJ ~ ~ . JI J.J jJJ~~Jn:n 

tr=J J J : Got:! l it; - ! m· .. . } d hB'U 
~ 
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2. Cho'zimi butun bir taktni egallagan tovush Jigasiz, bir nota bilan 
yoziladi, masalan: 

o 'rniga o'rniga 

"I LJ ,J 15 J7j I .. 

3. Agar tovush metr hissasini boshlab beradigan bo'lsa nuqta bilan 
yoziladi; masalan: 

o'rniga o'rniga o'rniga 

4. Agar tovush cho'zimi metrning turlicha hissalarini o 'z ichiga 
olgan bo'lsa, liga bilan yoziladi, masalan: 

. o 'rniga o'rniga ,! } ]I 1 /i- FlfS59-J. fi #Jh~R+JFJ::¥LbI9- j 

5. Tovush cho'zimlari qanday guruhlansa, pauzalar ham shunday 
guruhlanadi, ammo pauza cho'zimlariga liga qo'yilmaydi, masalan: 

It 2 J n J J J J. } 

Murakkab o'lchovlar 

Murakkab o'Jchov tarkibida qancha oddiy o'Jchov bo'lsa, har bir 
taktda cho'zimlarning shuncha guruhi hosil qilinadi, masalan: 

6/8 = (3/8+3/8) 

It D J' j j J J I j j J. I j J J j J J I rn jJJJjj I 
~l 

5/8 = (3/8+2/8) 
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Vokal musiqasida cho'zimlarning guruhlanishi 

1) Agar matnning har bir bo'g'iniga kuyning bitta tovushi to'g'ri 
kelsa, har bir cho ' zim guruhlanmasdan, ayrim-ayrim yoziladi, masalan: 

I' i l' l J. J I l' J' ~ ~ I ~ ~ p ~ I ): J' J 
Do, re, mi, fa, sol, Iya, si Mak-tab pi -a- ni- no - si 

2) Agar matnning bitta bo'g'iniga kuyning bir necha tovushi 
to'g'ri kelsa, bu tovushlar guruhlash qoidalari asosida yoziladi: 

Bog"-

10. Temp. Agogika. Dinamika 

1. Temp. Metronom 

Temp - musiqa asarini ijro qilish sur'ati, tezligi. 

Templarning asosiy guruhlari 
Vazmin templar 

I. Larqo - keng. 
2. Lento - cho'zib. 
3. Adajio - og'ir. 
4. Crave - juda og'ir. 

O'rtacha templar 

1. Andante - osoyishta,oshiqmasdan. 
2. Andantino - andantedan sal tezlatib. 
3. Moderato - o'rtacha. 
4. Sostenuto - salobatIi. 
5. Allegretto - jonlanib. 
6. Allegro moderato - o'rtacha tez. 



Tez templar 

I. Allegro - tez. 
2. Vivo - jonliroq. 
3. Vivace - jadal. 
4. Presto - tez,oshiqib. 
5. Prestissimo - juda tez. 

Asosiy templardan chetlashilganda harakat yo'nalmasini 
aniqlovchi ayrim qo'shimcha iboralar 

1. Molto - juda. 
2. Assai - nihoyat. 
3. Con moto - harakat bilan. 
4. Sommodo - erkin. 
5. Non troppo - unchalik tez emas. 
6. Non tanto - u qadar sekin emas. 
7. Sempre - doimo. 
8. Meno mosso - kamroq harakat bilan. 
9. Piu mosso - ko'proq harakat bilan. 

a) Susaytirish uchun: 
1. Ritenu(o - saqlanibroq. 
2. Ritardando - kechikibroq. 
3. Allargando - kengaytirib. 
4. Rallentando - sekinlatib. 

b) Tezlatish uchun: 
1. Accelerando - yanada tezlatib. 
2. Animando - ruhlantirib. 
3. Strillgendo - jadalroq. 
4. Stretto - ixchamlashtirib. 
5. A tempo - o 'z tempida. 
6. Tempo primo - dastlabki sur' atda. 
7. Tempo I - 0 'sha sur' atda. 

Metrollom - templarni aniq belgilash va o'lchash uchun 
qo'llaniladigan maxsus asbob. 
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Metronom - Venalik mexanik usta Meltsel tomonidan 1816-yilda 
takomillashtirilgan; shuning uchun ham u Meltsel metronomi deb ataladi 

va yozuvda M. M. harflari bilan belgilanadi, masalan, M. M. J =80. Bunda 
bir daqiqa davomida 80 ta choraktalik hisobiga to'g'ri keladigan tovush 
cho'zimlarini chalish ko 'zda tutiladi. 

Agogika - muallif tomonidan ko'rsatilgan qat'iy temp ko'rsat­
kichlaridan chetlashish. 

Shuni ta'kidlash lozimki, metronom musiqa asarining dastlabki , 
boshlang'ich tempini aniqlash uchun xizmat qiladi, xolos. Biroq, musiqa 
asarini boshidan oxirigacha «metronom bo'yicha» ijro etish hech qachon 
tavsiya etilmaydi; chunki musiqa san'ati yuzaki tarzdagi, aniq metrik bir 
maromlilikni o 'ziga singdirolmaydi. 

Musiqa odam nutqiga yaqinlashib, ifodali tarzda jaranglashi uchun 
ijrochilar undagi davomli tovushlarni yana ham cho'zibroq, nisbatan 
maydaroq tovushlarni esa yanada tezroq ijro qiladilar, nota matnida 
ko'rsatilmagan bo'lishiga qaramasdan, frazalar yoki motivlar orasida 
«havo pauzalari» qiladilar. 

Qat ' iy temp kO'rsatkichlaridan bunday tarzdagi agogik 
chetlashuvlar, odatda, keyingi ijrodagi qarama-qarshi chetlashuv)ar 
bilan tekislanadi, masalan, tezlashuvdan keyingi sekinlashuv va 
aksincha. 

2. Dinamika - musiqada tomsh eshitilishining turli darajalari 

a) Muttasil kuchlilik darajasi 
I. Fortissimo -II - juda kuchli. 
2. Forte -I - kuchli . 
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3. Mezzo-forte - mf - o'rtacha kuchli. 
4. Pianissimo - pp - juda past. 
5. Piano - p - past. 
6. Mezzo piano -mp - o'rtacha past. 

b) Muttasil o'zgaruvchan kuchliJik 
I. Crescendo - kuchaytirish belgisi. 
2. Poco a poco crescendo - sekin-asta kuchaytirib. 
3. Diminuendo - pasaya borish belgisi. 

4. Poco a poco diminuendo - sekin-asta pasayish . . 
5. Smorzando - tina boshlash. 
6. Morendo - tina boshlash. 

d) Kuchlilik darajasini o'zgartirish uchun 
l. Piuforte - yana kuchli . 
2. Meno forte - sal kuchli. 
3. Sforzando - sf - ayrim tovushlarning keskin zarbi. 

3. Ijro uslubini belgilovchi terminlar 

1. Artikulyatsiya - (Iotincha «articulatio» so'zidan olinib, 
«bo'Jaman», «qismlarga bo'lib talaffuz qilaman» ma'nolarini anglatadi) 
tovushlarni bir-biriga bog'lab yoki ayrim-ayrim ijro qilish bilan 
belgilanadigan tovush hosil qilish usullari. 

2. Legato - (italyancha «Iegare» so'zidan olinib, «bog'lamoq» 
ma'nosini beradi) tovushlami bir-biriga bog'lab, qo'shib ijro qilish. 

Masalan: P. Chaykovskiy. «Qadimiy fransuz qo'shig'i» 
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3. Stakkato - (italyancha «staccare» so'zidan olinib, «uzish», 
«bo'lish» ma'nolarini beradi) tovushlami uzib-uzib, qisqa ijro qilish: 

Masalan: 

ll:~ : I:~ I::rfl:ij~ I::cf:" I 
, , 

4. Markato - (italyancha «rnarkare» so'zidan olinib, «ta~kidlash», 
«ajratish» ma'nolarini beradi) heir bir tovushni alohida ta'kidlab ijro 
qilish, 

5. Portamento - (italyancha «poitare» so'zidan olinib, «ko'tarish», 
«ko ' tarib olish» rna'nolarini beradi) fortepiano rnusiqasida 
qo'llaniladigan «cho'ziq stakkato»ning alohida ttiri. ' r-

6. Spikkato - (italyancha «spiccare» so'zidan ' olinib, «yaqqol 
ajratish, ta ' kidlash» rna' nolarini beradi) torli asboblar rnusiqasida 
uchraydigan «o'tkir stakkato»ning alohida turi . 

4. Ijro xarakterini belgilovchi terminlar 

italvancha I talaffuzi ruscha rna'nosi o' zbekcha rna'nosi 
. t~!:.:ninlar: ...... __ -L ___ .. _. __ ______ ...... _. _________ .. -.,-.-...... - --.-------.1 
abbandonamento I abbandonamenlc HcnpHIIYlK,WH HO crkin. bemalol 
accarczzcvolc I «kkarelslscvolc JlaCKODO erkalab 
affcuuozo ! "ffellUzo CCPIlC'1II0 ____ -+yc'u"'ra:::.k:.=d.::;anc:..,.-_____ --l 
a)!i tato ! adjitato B036YlKlIClfllO to 'lqinlanib 
alia marcia I :IlIya marchya 0 .1yxe MapllIa marsh ruhida 
<!.,!!abiJ.e_._. _ _ J _'!lI.labil-'". . ____ . _ :I3CKOBO __ .. ....... .. __ t .",e'c":.·k"'al.::;ab":-:--__ . _ _ ....... _ 
a."l()ros~. ___ ... . i ~!'..<:Jrozo __ ......... ~!1lfo ...... __ .......... _. _ __ :.:m"'c:.:h,r:...:b:::.i:.=la.:.:.n _____ ...... __ _ 

aninwlo tllllma~ _, __ ::::;:'~;I:,-.. _ - __ . ':Vq.s~Vq bi~an _ _ _ -j 

appa:~!lato _ ._. j .ilpp~,"'y!mat .. )_ I:TP,,£T.b.I~O _ _ ...... __ . :;:chc.ot.:.:.iro""s:..:b:::i.:.=la.:.:.n _----, _____ _ 
anielllc : ardenle C ;K3(lOM . harorat bilan 
hrill:mlc - : ii; i j0~lc 6J ICC~;;;I1~ ....... .. -.. . . . o· rinlatib~o·ndiri£'-?-__ 
hutTo I buffo - K~~;;';;;;;I~·· .. -- kul !!ili • 

canlahilc ' kanlahilc _ .. 1-'I.:.:IC::.:/I .:...."'.:.:I'-':.........._ _ _ _ _ ohangdor. yoqimli 
capriccioso .T, k~o7.,-· ~pHJ"O __ ....... ... injiqlik bilan 

. c~a~n()rc ___ .. _ ."-~~I!1'.'.':~ . _. _. _ ~...!."()6()~! ...... "1( ...... ) _. __ ...... -• •.•• - _ ....... ·_·-.+-":.:,,':'O'l:-"C~hr:.:.:..I"_'n:uh~a~h=ha-·"_'t=b=il::;:an=::::::::::::~ 



------- -- ----; ---- - -T-- --- --.- --------- - - - - - -- .. ---1 
con anima kon anima C Booll)'llleBJl<!Hlfe;\!, C <ry1ICT- zavq-shavq, 

BOM his-tuyg 'u bilan 
con bravura kon bravura onecTRwe -'l2)'ili~o~ _ ______ . 
-----~-- -----.- -- - ------~ - ----- ---
con brio kon brio C iKapO~1 harorat bilan 
con dolore kon dolore I C rE~'cTblO ! )! 'amginlik bilan 
con dolcezza kon dolchetstsa ~le;KHo, MRrKO ~!.Y.~f!1~~O<J.. ____ --------~----.-- .------
con espressione ·kon espressyone ~ Bbljla;KeHlfe\! ifodali 
con forza kon fonsa c CIfJlOH kuch bilan ------- ------- ------
con fuoko kon fuoko C OrHeM o't bilan 
con grazia kon gratsya C fpal\lIeH latofat bilan 
con malineonia kon malinkonia MeJlaHXO:IH'1I10 rna ·yuslik2i!!1.."-_____ .-
con moto kon motu nOIlBIf;KHO harakatehan 
con passione kon pass'yone co crpaeTblO ehtiros bilan -- ---
con spirito kon spirito C BOOllYUlCBneH lie;\! jo'shqinlik bilan 
con tenerezza kon teneretstsa C HeiKHOCTblO mayinlik bilan 
con vigore kon vigore OOIlPo.)HeprH~Ho tetik. kueh-g'ayrat bilan 
desizo dechizo peWHTeJlbHO dadil 
dolce dolche MRfKO, HelKHO }'umshog. ma}'in 
dolcissimo dolchissimo o~eHb MRfKO, O'!eHb HelKHO juda yumshoq, juda mayin 
dolente dolente rpYCTHO, lKaJTOOHO !! 'amgin, hasratlanib 
doloroso dolorozo rpYCTHO, lKaJTOOllO g'amgin, hasratlanib 
elegante - elegante H3RWHO, KpacHBo -- natis, gO 'zal 
elegiako eledjako lKaJTOOHO. rpYCTHO .g'amgin. hasratlanib 
energiko enerdjiko :meprH'IHO tetik. bardam 
eroico er.oiko repOH'leCKH qahramonona -
espressivo espressivo Bblpa3llTe.%HO ifodalii 
feroce feroche lIHKO,CBHpeno }'ovvo}'ilarcha, darg'azab 
festivo festivo npa3IlHH'lHO bayramona 
fiero fero 1I1iKO darg'azab 
t1ebile flebile lKa~06Ho hasrat bilan 
fresco fresko CBelKO tiniq, toza 
funebre funebre noxopOlHlO - - .-- mOlUmsaro ---- ----
furioso furyozo fiewello quturib 
giocoso djokozo myTJIHBO. HrpUBO hazilchan.o 'yinqaroq 
gioioso djoyozo paliOCTHO, BeCeJlO sho 'x, quvnoq 
grandioso j!randiozo nbIWHO. BcmlKO.lenHO hashamatli. dabdaba bilan 
grazioso gratsyozo rpal\H03HO nazokat bilan. xirom bilan 
ouerriero "uerero BOIiHCTBeHHO harbiycha 
imperioso imperyozo nOBeJlHTeJlbllO --~rugnamo ---
impetuoso impetuozo CTpe~lIlTeJ1 bHO. fiYPHO shitob bilan. hayqirib 
innocente innochente IICBI1HIIO, npOCTO mas'lIm,oddiy 
lagrimoso lagrimozo cKopfibllO, ne'laJTbHO g'am-qavg 'u bilan 
languido languido C Ii3He~IOlKeHlle~l . fiecclf.%HO lohaslik hilan. kuchsiz 
lamemabile lamentabile lK3.1061-10 )'olvorib 
leooiero lediero J1erKO yenoil 
leggierissimo Icdjerissimo O'lellb J1crKO ~ycl1gil _. --- - - _ ._. -. __ . - - -- -- - - . -- .. -- ~ - _._ -
lu)!ubre Iyuoubre _M[!a'1I10 : g:amgin 
lusingando Ivuzingando J1bCTlIBO. BKpa;('lIfBO i sczdirrnasdan, sil\iggina 
m:lestoso ~~-- '1 OP;!(CCTIlCIlIIO. UCJl1i4aOO : llllltanavor. ulll!! 'VOI' 

I .--~----~-

malinconiln lI1ulinkoniko - MI..·.rlaIlX ('l:~~~ __ _ ._~ ___ ~~~ ____ ~ __ _ _ ___ _ 



------1- ·- -. ---.. - -- -- - - - --------
markato markato nO.l'lepKIlBaJI ta' kidlab 
marcia!e , ] marehyale MapUJeo6pa3HO marshona 

ne'la~bHO 2'am-qayg'u bilan mesto . mesto -_.-
morend;;'--- I ;orendo -- -.- 3a\lIIpa~ Qasa~ib, so 'nib --
p~lando _ _ _ ! ~ando __ ___ roBOp!.. ___ ______ g 'o 'ng 'ir-g 'o'ng. 'ir 
pastorale j Qastorale nacryUJeCKll eho'poncha 
patetiko 1 patetiko CTpaCTHO ehtiros bilan 
pesante pezante rpY3bHO, TR;KelloseCHO og'ir, og'irlik bilan 
piangendo pyandjendo )f(al06HO , yolborib 
pomposo pompozo BemlKOJlenHO, C 6.~eCKOM o'rinlatib, qoyillatib 
quieto kieto cnOKOHHO osovishta 
rccitanlo rechitanto p~CCKa3b1BaR hikoyanamo 
religioso relidiozo 6,laroBeHHo e'zoz-ehtirom bilan 
rigoroso rigorozo CTporo, TO'lHO qat'iy, aniq 
risoluto , rizolyuto peWHTellbHO I dadil 
rubato rubato cB060;lHoe HcnOllbHeHue erkin ijro 
~- rustiko B CeJlbCKOM .'lyxe qishloq ruhida 
scherzando skertsando .. . WyTIIIIBO hazilnamo - -
scherzoso skertsozo WVTIIHBO hazilnamo 
scmplice sempliche npOCTO oddiy 
sensibile sensibile '1YBCTBurCllbHO sezgirlik bilan 
serioso serozo cepbe3Ho jiddiy 
~~ ___ . __ , soave IIQHBeBuBo __ xushmuomalalik bilan 
soaveme:1te ! soavemente np"BeTJlHBO ,~ushmuomalalik bilan 
onore sonore 1BY'lHO ohanodor 

. spianato spyanato npocTo. eCTeCTBeHIlO oddiy, :abiiy 
spirituoso sQirituozo O)lYXOTBopeHllO.OJyweB,leHHO ilhomlanib. jo'shgin ---
strepitoso strepitolo wY:I<mo, 6Y!l1l0 shovqin-suron bilan 
teneramente leneramenle He;KHO mayin 
tranguillo _._ 1 Irankuillyo. _____ cnOKOHHO .... _ linch-oso:tishla ----
vigoroso vigorozo CH,1bHO. 60)lpo I kllchli . tetik ----.-.J 



IV BOB 
INTERV ALLAR 

1. Oddiy intervallar 

I. Interval - musiqada ikkita tovushning balandlik bo'yicha nisbati. 
2. Melodik interval - birin-ketin eshitilgan ikkita tovush oraJig ' i. 
3. Garmonik interval - bir vaqtda eShitilgan ikkita tc5vush oralig'i. 
4. Intervailling asosi - intervalning pastki tovushi. 
5. Intervalning cho'qqisi - intervalning yuqorigi tovushi. 

melodik interval gannonik interval 

II j r II f' II: " :: 

6. Oddiy interval/ar - bir oktava oralig'idan oshmaydigan intervallar. 
7. Oddiy intervallarning nomlari: 

Prima - 1, birinchi 
Sekullda - 2, ikkinchi 
Tertsiya - 3, uchinchi 
Kvarta - 4, to'rtinchi 
Kvinta - 5, beshinchi 
Seksta - 6, oltinchi 
Septima - 7, yettinchi 
Oktava - 8, sakkizinchi 

a) Intervallarning pog'ona (son) miqdori 

Intervalning pog'olla (son) miqdori - interval tarkibiga kiruvchi 
pog'onalar soni 

I 23 45 67 8 
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b) Intervallarning tonlar (sifat) miqdori 

I. Intervailling tonlar (sifat) miqdori - interval tarkibidagi ton va 
yarim tonlar miqdori . 

2. Illtervalllillg tOlllar (sifat) miqdorilli belgilash IIChUIl 
ishlatiladigan so 'zlar - kichik, katta, sof, orttirilgan, kamaytirilgan. 

3. Ullison - bir xiI baiandlikdagi tovushni ikki yoki bir necha ovoz 
bilan bir vaqtda eshitilishi. 

4. Uchtonlik - quIoqqa keskin eshitiladigan, tonlar miqdori 3 tonga . 
teng bo 'lgan orttirilgan kvarta va kamaytirilgan kvinta intervallari. 

5. Diatonik intervallar - tabiiy major va tabiiy minorning 
pog'onalari orasida hosil bo'lgan intervallar. I' 66 

181' IcP I:; 
& 

sof.1 kich.2 kat.2 kich.3 kat.3 sof.4 ort.4 

I' h I:; I: I .. 
t:r & 

kam.5 sof.5 kich.6 kat.6 kich.7 kat.7 sof.8 

l-jadval 
Oddiy (diatonik) intervallar 

T/r intervallarning nomlari pog 'ona tonlar qisqaeha 
soni miqdori belgisi 

I. sofprima 1 0 sof 1 
2. kiehik sekunda 2 0,5 kieh 2 
3. katta sekunda 2 1 kat 2 
4. kiehik tertsiva 3 1.5 kich 3 
5. katla tertsi ya 3 2 kat 3 
6. sof kvarta 4 2,5 sof 4 
7. orttiriloan kvarta 4 3 ort 4 
8. kamaylirilgan kvinta 5 3 kam 5 
9. sof kvinla 5 3.5 sof 5 
10. kichik seksla 6 4 kich 6 
II. katta seksla 6 4.5 kat 6 
12. kichik septima 7 5 kich 7 
13. katta septima 7 5,5 kat 7 
14. sof oktava 8 6 sof 8 

2. Orttirilgan va kamaytirilgan intervallar 

I. Orttirilgan intervallar - sof va katta intervallami xromatik 0,5 
tonga orttirish natijasida hosil bo ' lgan intervallar. 
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2 Kamaytirilgan intervallar - sof va kichik intervallarni xromatik 
0,5 tonga kamaytirish natijasida hosil bo'igan intervallar. 

3. Xromatik intervallar - orttirilgan kvarta va kamaytirilgan 
kvintadan tashqari barcha orttirilgan va kamaytirilgan intervallar. 

2- jadval 
Orttirilgan va kamaytirilgan (xromatik ) intervallaming 

hosil bo 'lish jadvali 

t\r diatonik intervallar tonlar kamaytirilgan orttirilgan . 
miQdori intervallar intervallar 

I. sof prima 0 - 0,5 
2. kichik sekunda 0.5 a -
3. katta sekunda I - 1,5 
4. kichik tertsiya 1,5 I -
5. katta tertsiya 2 - 2,5 
6. sof kvarta 2,5 2 -
7. orttirilgan kvarta 3 - -
8. kamaytiriloan kvinta 3 - -
9. sofkvinta 3,5 - 4 
10. kichik seksta 4 3.5 -
II. katta seksta 4,5 - 5 
12. kichik septima 5 4,S -
13. katta sePtima 5,5 - 6 
14. sof oktava 6 5.5 -

3. Tarkibli intervallar 

Tarkibli intervallar - oraJig'i oktavadan keng bo'lgan intervallar: 

1& 
0 6- .0. ~ 

e Iii 1ft I 
0 6- 6- 6- 0 0 6-

9 10 11 12 13 14 15 

3-jadval 
Tarkibli intervallarning hosil bo'lishi 

T/r tarkibli intervallarn ing nomlari pog 'onalar tllzili shi (oktava + 
soni oddiv interva l) 

I. nona 9 oktava + sekllnda 
2. delsi ma 10 oklava + terLsi va 
3. undetsillla II okta va + k varta .-
4. uuodclsillla I:! oktava + kvint a --



15. Ilensdelsima 13 oktava + seksta 
16. 1 kvandetsima 14 1 oktava + septima 
1 7. 1 kvillldelsima 15 1 oktava + oklava 

4. Intervallarning aylanishi 

Intervallarning aylanishi - interval asosining bir oktava 
ko'tarilishi yoki interval cho'qqisining bir oktava pastga tushirilishi : 

yuqori 

& 2 " I ---: 

1'·'5 5': I'''' 55: 

.-
I" ---51! 

..<:l.,., 

I" S "'eo' 

. 6 

Intervallarning aylanish jadvali 

.-
6 

I II -s:s&2J 
6 

.-
1,,-" 5 1M. 

5. Konsonans va dissonans intervallar 

I. KOIlSOllallS - bir-biri bilan uyg'unlashgan, ohangdosh, yumshoq, 
yoqimli eshitiladigan tovushlar yig'indisi . 

2. Dissollalls - quloqqa keskin eshitiladigan, bir-biri bilan uyg'un­
lashmagan, noohangdosh tovushlar yig'indisi. 

5- jadval 
Konsonans va dissonans intervallaming jadvali 

~ 1 
~~~;~mal ~~~ ~~il:a ;] 
kOllsollallslar 

2 -ln~u~ka-n~ln-l.~·l1-----+-s(~)f~k-v-art-a-

konsonanslar sof kvinla 

1-=- '!9_Ill_lI_ka_' 11_1m_ i1_1 _ ki~L~~'.:!.~ ._ 



4 

konsonanslar 

dissonans 
intervallar 

katta tertsiya 
kichik seksta 
katta seksta 
kichik sekunda 
katta sekunda 
ortlirilgan kvarta 
kamaytirilgan kvinta 
kichik septima 
katta septima 

6. Intervallar engarmonizmi 

1. Engarmonik teng illtervallar - pog'ona miqdori turlicha va 
eshitilishi bir xilda bo'lgan intervallar. 

6-jadva/ 
Intervallar engarrnonizmi 

Engarmonik teng intervallaming nomlati tonlar rniqdori 
sof I - karn2 0 
kich 2 - ort I 0.5 
kat 2 - kam 3 I 
kich 3 - ort 2 1,5 
kat 3 - karn4 2 
sof4 - ort 3 2,5 
ort 4- karnS 3 
sof 5 ~ kam6 3,5 
kich 6 - ort 5 4 
kat 6 - kam 7 4,5 
kich 7 - ort6 5 
kat 7 - karn 8 5,5 
sof 8 - ort 7 6 

<Ill 



V BOB 
LAD VA TONALLIKLAR 

1. Major ladi 

Tabiiy major 

1. Lad - o'zaro bog'langan musiqaviy tovushlarning tonika deb 
ataladigan tayanch tovush doirasida joylashuvi. 

2. Turg'un tovushlar - tugallanganlik, tinchlik holatlarini 
yaratuvchi tayanch tovushlar. 

3. Noturg'1l11 tovushlar tugallanmaganlik taassurotlarini 
beruvchi, keyingi harakatni va yechilishni talab qilivchi tovushlar. 

4. Lad tovushqatori - laddagi tovushlaming balandlik nisbati 
bo 'yicha joy lashuvi. 

5. Gamma - lad pog'onalarining bir tonikadan navbatdagi 
oktavaning tonikasigacha bo'lgan pog'onama-pog 'ona, kctma-kct 
harakati . 

6. TOllika - ladning asosiy tayanch tovush vazifasini bajaruvchi 
1- pog'onasi. 

7. TOllika ohallgdoshligi - laddagi turg 'un tovllshlard'lI1 iborat 
akkord. 

8. Major ladi - turg 'un tovushlari uchta tovushdan iborat bo ' lib, 
major uchtovushligini hosil qilgan yetti pog'onali lad. 

9. Tabiiy major ladi - pog'onalari tOil, tOil, 0,5 tOil, tOil, tOil, 1011, 

0,5 tOil lizimi bo'yichajoylashgan lad. 

Major ladi pog 'onalarining joylashish tizimi 

16 • • n 

e • e ., e • 
I ton IT Ion m 0,5." IV fo" V fon VI un VB 0,5 ton (I) 

10. DOlllinallta - ladning tonikasiclan sol' 5 yuqorida joy\ashgan 
asosiy pog'ona. 

II 



11. Subdominanta - ladning tonikasidan sof 5 pastda joylashgan 
asosiy pog 'ona. 

12. Mediallta - ladning T bilan D o'rtasidagi tovush. 
13 . Submediallta -ladning T bi/an S o'rtasidagi tovush. 
14. Yetakchitovushlar - ladning YII va II pog'onalari . 

I-j(/dval 
Major ladi pog 'onalarining nomlari 

poo'onalar nomlari qisqacha bel!!isi ma'nosi 
I pog'ona tonika T asosiy tayanch pog'ona 

V pog'ona dominanta D uSlll n, asosiy 
TV pog'ona subdominanta S pastki dominanta 
TIl pog'ona medianta TIl o'rtalik 
VI pog'ona submedianta VI pastki o'rtalik 
II pog 'ona pastga yetakIovchi tovush II -
IIpog 'ona yuqoriga yctaklovchi tovush VII -

Major ladi pog'onalarining tonikaga nisbatan joylashuvi 

I' • n 

• ~) n (.00) 

0 

• S(IV) VI (VII) (11) m D(V) 

15 . Tetraxord - kvarta intervali doirasida, sekundalar bo'yicha 
joylashgan, 4 tovushdan iborat melodik yo'nalish . 

16. Pastki tetraxord - gammaning I, II, III , IY pog'onalari 
harakatidan hosil bo'lgan melodik yo'nalish. 

17. Yuqorigi tetraxord - gammaning V, Vl, VII, (I) pog 'onalari 
harakatidan hosil bo'lgan melodik yo'nalish. 

Tabiiy major gammasining pastki va yuqorigi tetraxordlari major 
tetraxordidan iborat. 

~ C·dur (tolbriy) 

15 o e Ii e Ii e n 

n un m .,~ to.. IV I VI ton VB D,S ton I 

18. Yarim turg'un tovushlar - tOllika ohallgdoshligilling pastki 
tovlIsh idan boshqa tovush lari. 

19. TOllallik -lad tovllshlari o'rnashgan joy, balandlik. 



2. Diyezli major tonalliklari 

G-clw (SO}..ll\Q]Ol) 

~=---o--. -... .b - --~ 
D -d", (II ... ""Jor) 

1£ '= '" 
Ii .., <> 

A-dUl (Ly.>-lMjOI) 

16 
.,# 

H '" 
IS 

1& Ib 
E-dur (M"""'jOI) 

I' a a 

1& 'I', 
H.dur (SHMJOr) .. ii 

I 
Fi<.dur (F ... dw%._jor) 

is H 

.. ii 

t ., II 

1\ B 

II ... 

tf'!; ••• --.: -_.- .. ~; '----- ;;;-'M-- ;i-

CL<-du. (Po-rlio1-""'jo.) 

~&~ co n n 

o n 

B n fill 

" 
n -<+ 

II .. ii 

.;); - Do 

n 

3. Bemolli major tonalliklari 

F·d", (Fo-mojorl 

,-~ a -"--'-O--':'-'- ::0_ ..... _ .. .. ~ .. -!-' .. " B 

il . § 11111 

II iii II I II 

II § II I II 

II 6 II II !I 

Ili -·-Itf==tl 

o n .. II Ii I II U" .,. (j 

£.-dur (Mi-belnDl-"'~ior) 

I' tl. II .. h 

b e if .. I .. Ii III 11 

A.-dw (LY"·bernol· ""jo,) 

14 IH f'J n -h .. II II & h e III 
[O,,_rlw (F .. _~""'I.nujo') 

~~g&~~§:o~~~=-~:5;-;?:;;:=-E~::~'~~~~~; !~:i: j 
Oes·d<1r (Sol-bemal-mojo,) 

Ct:: -(hu (D" .br .ttlf ,!- m ,jr, r) 

t$ bf'&lb l'" 
o 

is 
Ii o 

J 



4. Garrnonik va melodik major 

1. Garmonik major - VI pog 'onasi pasaytirilgan tabiiy major. 
C·dur 

o eo n eo eo n 

VI 

Garmonik maj or gammasining pastki tetraxordi major, yuqorigisi 
esa garmonik tetraxordlardan iboratdir. 

r C·dw (garntOnik) 'I -----------, 

16 
t : e- o .. d e .. .. 

II tan n ion ill D,S lon IV v D,S ton VI 1,5 ton VB 8,Ston I 

2. Melodik major - pastlama 
pasaytirilgan tabiiy major. 

harakatda VII va VI pog 'onalari 

C,dw- (garmonik) 

1& 
' J e 0 

n e III. eo ij 

l I lIJn D ton m D,S IBn IV " D,S ton VI I ,~ Ion VB O,Ston I 

5. Minor ladi 

a) Tabiiy minor 
1. Minor ladi - turg'un tovushlari minor uchtovushligini hosil 

qilgan yetti pog'onali lad. ., 
2. Tabiiy minor ladi - pog 'onalari tOil, yarim ton, ton, ton, yarim 

tOil, tOil, tOil tartibida joylashgan lad. 

Tabiiy minor ladi pog 'onolarining joylashuvi 

I) • 4) • I' • . 
I Ion II 0,5 Ion m Ion IV Ion " 0,5 Ion VI Ion VII Ion (I ) 

Minor ladining turg 'un tovushlari 

~sg===*==~:==~~~~~~:~1t~~~~~~~:: ' ~I~l~~ 
~; I ill ,.' 

Tabiiy minor gammasining pastki tetraxordi minor, yuqorigi si esa 
Jrigiy tetraxordlaridan ibm·at. 

Ii ". 

••• • •• mmm m ..... !I 
" . .. ' ~. , .. 

rvJ v " 5 fu n VI hHI vn tQn 



Diyezli minor tonalliklari 
e-moll (mi-minor) 

1& I II 0 II 116 
" I 

08 " 08 
08 

I, 
h-moll (si-minor) 

1& 
I, 

ii 08 II II "I 08 
0 .. II 

00 .". 

fis-moll (fa-diyez minor) 

I' 
~# e Ij eo 

lin III .. II 
(j 08 

Ij 

cis-moll (do-diyez-minor) 

I' I.', .". .. II II§ ·"t " e Ii 
0 EO 

gis-moll (sol-diyez minor) 

1& t.lt 
Ii 0 n 

III III 08 ill e 

• 0 
is 

dis-mol (re-diyez-minor) 

1& '.'.,1 e (, EO 

"0 "1 II 0 n 
0 0 

ais-moll (Iya-diyez-minor) 

I' I#~". 
e n .". 

"I .. II liD I, .. Ii 

Bemolli minor tonalliklari 

d-moll (re-minor) 

I' ~ .. iD 08 

" 0 "1 II " 0 Ij 

0 .. 
g-moll (sol-minor) 

1& i~ ii 08 00 

" I 
III .. Iii 0 

0 iD 

c-moll (do-minor) 

I' b 
II§ "t ~ & 0 II 

iD e iD 

.". 0 .. 
f-moll (fa-minor) 

I' i~&~ .. Ii .. 
" II " 

I EO II 

" 08 
ij 

b-moll (si -bemol minor) 

I' ~~&~~ n .". 0 

I I, .. 
" I 

II e " .. 
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es-moll (mi-bemol-minor) 

rf~~&~~& Ii e 1:1 II § III n e 
e Ii e 

as-moll (lya-bemol-minor) 

I' ~~'!~~'!II 
n e -"'-- 0 

II n fA e n e 
ij 

b) Garmonik va melodik minor 

t. Garmonik minor - VII pog 'onasi 0,5 ton ko'tarilgan tabiiy 
minor. 

It e #0 & 

n e n 
Ii e 

~ 

VII 
Gannonik minor gammasining pastki tetraxordi minor, yuqorigisi 

esa garmonik tetraxordlardan iborat. 
HnoU (g"-,,roni.~) 

It Ii 
n . n 

D 8,~ 111ft m IIIn IV v 8,5 Ion ", I ,S IIIn vn _,S IIIn I 

2. Melodik minor - yuqoriJama harakatda VI va VII pog'onaJari 
ko ' tarilgan va pastlama harakatda o 'z holicha qaytgan tabiiy minor. 

Melodik mi~or gammasining pastki tetraxordi minor, yuqorigisi 
esa major tetraxordidan iborat. 

o maU ("' .. Io~.) 

tiF:::?"' ~=_._. ~ _. 
~) I ( *'n n ',S .... , 

m "'" 
. ~ .. ~ ~~- .. ~~. ~ 

V to> n v, 1Ion 
·3 

VI' 0,5 "' .. , 

Minor ladining uch turi 
a) tabiiy minor 

i • n • if • • 

b) garmonik minor 

tt ...... ' O m .- •..... . ..... !. m •. . _. __ ~ -._. _ • J • 
~. ==================~."~""R~_' = __ =_="'_=_"="¥_=" ' ~ =="'" 

\Ill 



d) melodik minor 

t&::n t: ~~ 0 ~~> ~." I! .. a a ~O--"""'n _oXJ ." ." 

t) 

VI vn vn VI 

Minor ladlarining uch turini taqqoslovchi jadval 

minor turlari I I II I III I IV I V I VI I VII I I --
tabiiy minor ton 0.5 ton ~ ton 0.5 ton ton ton -_.----"- . 1--- -- ---~--

_. --
"armonik minor ton 0.5 ton ton tOil 0.5 toll 1.5 ton 0.5 ton 
melodik minor ton 0.5 ton ton ton ton ton 0.5 ton 

- -- - - _. - -------_.- --

6. Parallel tonalliklar 

1. Paralleilollallikiar - kalit belgisi bir xiI bo'lgan 
. . 

major va m1l1or 
tonalliklari. 

C-dur a-moll 

I' 
." n 

n ." n 
h ." n 

a- D ." a- D ." 
a- 0 

G-dur e-moll 

I' • 
n ." 0 

II # 
n 

." 1:1 .. .. II .. .. ii 
." 

Ii 
." " 

F-dur d-moll 

I' 
~ ." n ." 

II ~ ." 
." II .. II 

." 
Ij .. n 

h 
D .. n 

D-dur h-moll 

I' 
• # ." II .. II # • ." 

." n 
." 

Ii 
." '\ .. ii 

D 
0 a- D 

B-dur g-moll 

I' 
~b 

0 a- 0 

II ~b 
0 

1:1 ." iCi ." 
II ." n ." .. 

." iCi ." 

A-dur fis-moll 

tf 'I~ ." 0 0-

II~~ ." Ii n 
." II .. 

." n ." 
h 

• i .. Ii 

Es-dur c-moll 

- .. n b .. Uri II ~ I, .. II 
Ii ." iCi n ." 

n .. 
<:> D .. 

~ / 



E-dur 

" .,#, «> n 8 Ii e 
n 8 H 

As-dur 

'4 ~bl,~ Ii .. Ii .. 

n 6 
n ... 

H-dur 

Ii 8 
n 0' 0. 

Des-dur 

" ~II&~~ 
U 8 

Ii 6 
Ii 8 Ii eo 

Fis-dur 

" 1.
1
••• n .. n 

8 n <6 
Ii e 

Ges-dur 

Ii tH & :~~&~., n" II 8 
non 

Cis-dur 

cis-moll 

ij e H 

" '.'. '0 0 IS 
n «> 

f-moll 

" ~b&~ .. Ii .. Ii .. n .. 

gis-moll 
h e 0 "I.' •• 8 

Ii 8; 
Ii .." 

b-moll 

" ~b&~& 
"0 ... 

di s-moll 

,,'b,. 
o 8 

es-moll 

" &b&~&G e ij 

ais-moll 

o e h 8 
II 8 

ij 8 
ij 8 n eo 

& n 
eo n 8 n 

'4 ·b.·. '0 0 8 
'I e 

ij eo tI# 
n "'#n n .. ij .. 

Ces-dur 

I~ ~H ~ eHG 
... 0 

eo n e 

0 

n <8 n 

0 

... 0 

... 0 .. 

Major va minor tonalliklarining kvinta davrasi 

n .. h 

I. Major tonalliklarining kvillta davrasi yuqoriga tomon sof.S 
bo 'yicha tuzilgan diyezli va pastga tomon sof.S bo'yicha tuzilgan 
bemolli major tonalliklarining joylashish tartibi. 

2. Minor tOllalliklarilling kvinta davrasi yuqoriga tomon sof.S 
bo 'yicha tuzilgan diyezli va pastga tomon sof.S bo 'yicha tuzilgan 
bemolli minor tonalliklarining joylashish tartibi. 



Major va minor tonalliklarining kvinta davrasi 

C-dur~ 
/a-moll ~ 

F-dur G-dur I d-moll e-moll~ 
~b ~~ 

/ g-moll h-mol~ 
Es-dur . A-dur f- moll fis-moll 

~As-dur E-dur J 

\

_mOll cis-moll 

:Ci;-~~ :H~~--~J 
. : ais -moll:"'--~ j:ils-dUT :~: gis- moll : 

: ces-dur:" : dis-moll: Jf'Ces-dur : 
:b-moll : ~:Ges-b:...../ :as-moll : 
:.. - - - - - ~ : es -moll : : - - - - - -: 

7. Nomdosh major va minor tonalliklari 

3-jadval 

1. Nomdosh tonalliklar - umumiy tonikaga ega bo'lgan (bir xii 
tonikadan tuzilgan) major va minor tonalliklari. 

1& 
C-.ur (tabiiy) c:Et (tabiiy) 

e II II~ e II n e ii 
is e '1 

e 0 e eo 0 a 
m VI VB m VI vn 

A-du (:armoNk) a-_n <CU-Nk) 

1& 1,1 ~e 0 e H 113 e 
ill II e 

II n e II~nene Ii e 

m VI vn m VI vn 

A-du (iUiiy) a-_n <-Wit) 

1& 1,' e 13 e II h~ ~ Ie 113 & 
ii e ii 

- II e Ii n e n e 

m m 



VI BOB 
MAJOR VA MINOR INTERVALLARI 

1. Tabiiy major va tabiiy minor intervallari 

I. Diatonik lad - tabiiy major va tabiiy minor ladlari . 
2. Diatonik gamma - tabiiy major va tabiiy minor gammalari. 
3. Diatonik intervallar - tabiiy major va tabiiy minor 

pog 'onalaridan tuzilgan intervallar. 
l-jadval 

major minor 

sof primalar 
I II ill IV V VI VII I II ill IV V VI VII 

kichik sekundalar I' if I H L Ii I H I H I /) § II II H I I H I H E Ii I H I hi II 
0 0 

katta sekundalar 
I II ill IV V VI Vll I II III IV V VI VII 

I , L I ,¢ t. 0 g n ~, e I IY II I hi I F I H t. 0 g n II 
GO e G~ 0 008 

kichik tertsiyalar I' 9 k" L 0 I ,¢ I 9 ~,n f" 0 II I I ,I' k n E 0 I H I b II o e _o~o 0 

katta tertsiyalar 

I' co 0 I ,I' 1.1' l, n g 0 I iii I b " ,I' I IY L J IY I IV t. n 10 e II 
sofkvartalar 

I' Ii k 0 L n I 9 g n 6 0 F Ii II I J Ii L 0 L Ii I .Ii 10 n 
o 0 ft0~ 0 

orttirilgan kvartalar 

I' '\' I H I ,I' [, 0 I /I I;{I I ,t; II b IY I hi I ,I' lit l, e I ;{i II 
kamaytirilgan kvintalar 

1',\1 I b I ,(1 I ,II I ,(1 I ,(1 r 6 II /1 10 n I ,t; /,1 I ;{I I /I I hi 
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sof kvintalar 

I , B F " L B l, n b B ~, n II/ II B I H ' I B k " E B l. n b B II 
o u 0 0 0 

kichik sekstalar 

I , ,q I » L n I ~I I hI ~) B F 0 I~ " 10 B I ,q I HEn I » I ii II 
katta sekstalar 

I , n k B I ~I t. B b n I ,q I ,q II ,{i II/ I Ii k B I ,q t, B b n II 
'0 0 0 0 

kichik septimalar 

, 
e 0 · '0 :8 

I ,\I k n E eo I ,q b ~, F II eo I 11 I » k" L eo I ,(1 b II 
o U 

0" 0 

2. Garmonik minor va garmonik majorning 
xarakterli intervallari 

1. Xarakterli intervallar - garmonik minorda VII pog'onaning 
xromatik ravishda 0,5 ton ko'tarilishi va garmonik majoi-da VI 
pog'onaning 0,5 ton pasaytirilishi natijasida hosil bo'lgan orttirilgan va 
kamaytirilgan intervallar. Bu intervallar tabiiy major va tabiiy minorda 
uchramaydilar. 

C·d'll 011) blI7 Jwt.4 0%1 S itble II En II '3 II j:: .. - 0 
VI VII III VI 

4lMlJ I' ort ) "-7 k>m4 ortS 

'ii I .= I ,g I i: 
e 

VI \ ' 11 VII III 
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Garmonik major va garmonik miriordagi shakli 0 'zgargan diatonik 
interval1ar 

, C-dur 0114 

IJt 
r-> 

~ 
VI II 

a-....u ort4. 

't I:; 

kam 5 

I to 
IV Vn 

3. Dissonans intervallarning yechilishi 

1. Turg'un intervallar - ladning faqat turg ' un tovushlaridan 
tuzilgan intervallar. 

2. Noturg'un intervallar -Iadning 2 ta noturg'un yoki bitta turg'un 
va bitta noturg'un tovushidan tuzilgan intervallar. 

3. Intervallarning yechilishi - noturg'un intervallarning turg'un 
intervallarga o'tishi. 

4. bltervallarning garmonik yechilishi - interval tovushlarining 
birortasi o'z o'rnida qolib, ikkinchisining yaqin turg'un tovushlarga 
o'tishi. 

5. Intervallarning inelodik yechilishi - interval tovushlaridan 
birortasining ham o'z o'mida qolmasdan yaqin turg'un tovushlarga 
o'tishi. 

Noohangdosh va noturg'un intervallarning yechilishi 

a) C-dur va a-moll tonalligida kat.2 va kich.7 ning yechilishi. 

, b I 8 II: : t, 8 11 :: "" 9 II :: 11« ~ II· ., II", bull: : II 
~ TO 

b) kac2 va kich_7 ning sakrash orqali yechilishi_ 

" 

: II : : II., : 



d) kat.2 va kich .7 ning ohangdosh interval orqali yechilishi. I' II: : n II., " : II: : B II., • 

~14e-14 
e) noohangdosh holatdagi sofA ning yechilishi. 

~ II : ~: c: II 

I,! ~3 . II; : II 
f) kich .2 va kat 7 ning yechilishi. , 

aM :: :: 
g) uchtonlikning yechilishi . , : : II. lib:: II &: B II.: Ii II,: n II: : II. 3 

h) bironta pog'onasi tasodifiy (xromatik) o'zgarishi natijasida hosil bo'igan 
uchtonlikning yechilishi. 

i) xarakterli intervallarning vechilishi. I' &... :: II 6 &. H~ : II W: g II Fg lit: :: II ,. 1\ 11,-; n 
e .... e 6" 

ort.2 sA s.5 kam .? ort.5 kat.6 kamA s.4 ort.2 s.4 kam.? s.5 ort.5 kat.6 kamA 
kich.3 

j) birorta pog'onasi tasodifiy (xromatik) o'zgarishi natijasida hosil bo'igan 
ort. 2 va kam. 7 ning yechilishi . 

II ; : ~6 I· 8 : 



VII BOB 
AKKORDLAR 

1. Uchtovushliklar 

I. Ohangdoshlik - bir-biri bilan uyg'unlashgan tovushlarning bir 
vaqtda eshitilishi. 

2. Akkord - tertsiya bo'yicha tuzilgail yoki tuzilishi mumkin 
bo'lgan uchta va undan ortiq tovushning bir vaqtda eshitilishi. 

3. Uchtovushlik - tertsiya bO 'yicha joylashgan ijchta tovushdan 
iborat akkord. 

4. Major uchtOVllShlig; - kat.3 + kich.3 dan tuzilgan uchtovushlik. 
5. Minor uchtovushligi - kich.3 + kat.3 dan tuzilgan akk6rd. 
6. Orttirilgan uchtovushlik - kat.3 + kat.3 dan tuzilgan akkord. 
7. Kamaytirilgan uchtovushlik - kich.3 + kich.3 dan tuzilgan 

akkord. 
8. Uchtovushlikning primasi - uchtovushlikning pastki tovushi . 
9. Uchtovushlikning tertsiyasi - uchtovushlikning o'rta tovushi. 
to. Uchtovushlikning kvintasi - uchtovushlikning yuqori tovushi . 
II. Konsallans uchtovushliklar - major va minor uchtovushliklari. 
12. Dissonans uchtovushliklar - orttirilgan va kamaytirilgan 

uchtovushliklar. 

Uchtovushliklarning turlari 

2. Uchtovushliklarning aylanmalari 

I. Uchtovllshlikning ayla1llnasi - uchtovushlikning joylashuvi 
o'zgarib, pastki tovush o'rnida tertsiya yoki kvintaning bo'lishi . 

2. Sekstakkord - uchtovushlikning birinchi aylanmasi, qi sqacha 
bclgisi (6). 

3. Kvartsekstakkord - uchtovushlikning ikkinchi aylanmasi, 
qisqacha belgisi (64). 



Uchtovushliklarning aylanmalari: 

I' 
Is ~ ~e 3 

g 2 "i 2 11,1 II bft 9 lid 
i i 

maj 51) maj6 maj64 min 51) min6 min64 kam.5
/) kam.6 kam.64 ort.5

/) ort.6 
ort.64 

Uchtovushlik va aylanmalarining tuzilishi 

major uchtovushligi kat 3 + kich 3 
major sekstakkonli kich 3 + sof 4 
major kvartsekstakkordi sof 4 + kat 3 
minor uchtovushlilli kich 3 + kat 3 
minor sekstakkordi kat 3 + sof 4 
minor kvartsckstakkordi sof 4 + kich 3 
kamaytirilgan uchtovushlik kich 3 + kich 3 
kamaytirilgan sekstakkord kich 3 + ort 4 
kamaytirilgan kvartsekstakkord ort 4 + kich 3 
orttirilgan uchtovushlik kat 3 + kat 3 
orttirilgan sekstakkord kat 3 + kam 4 
orttirilgan kvartsekstakkord kam 4 + kat 3 

3. Major va minorning asosiy 
uchtovushliklari 

I-jadval 

--

1. Ladning asosiy uchtovushliklari ladning I, IV va V 
pog 'onalaridar'l tuzilgan uchtovushlik. 

2. Tonika uchtOVllShligi ladning I pog'onasidan tuzilgan 
uchtovushlik. 

3 .Subdominanta uchtovushligi - ladning IV pog'onasidan 
tuzilgan uchtovushlik. 

4 .Domillallta uchtovushligi - ladning V pog'onasidan tuzilgan 
uchtovushlik. 

5. Ladllillg tllrg'UIl uchtovushligi - tonika uchtovushligi. 
6. Ladnillg Iloturg'ull uchtovushligi - S va 0 uchtovushliklari. 

Majorning asosiy uchtovushliklari: 

'& I I II § I I 
i 

T S D 
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Minoming asosiy uchtovushliklari: 

i f I II I I 

s d 

Garmonik major va garmonik minoming asosiy uchtovushliklari: 

'& I II '6 
T s D s D 

4. Major va minorning yondosh uchtovushliklari 

I.Major va minorning yondosh uchtovushliklari - major va 
minoming yondosh pog'onalaridan (lI,m,VI,VII) tuzilgan 
uchtovushliklar. 

C-dur (tabiiy) a-moll (tabiiy) 

"i I I II I I I "I f I II I I I 
II III VI VII II III VI VII 

C -dur (garmonik) a-moll (garmonik) 

'& I &1 I It! I I I 
"I J If 0 I I I 'I 

II III VI VII II HI VI VII 

Orttirilgan uchtovushlikning yechilishi 

C-dur (garmonik) a-moll (garmonik) 

" 

!tiJ 2 II t ii 
VI T64 III 16 

2-jadva/ 
Major va minoming yondosh uchtovushliklari jadvali 

ladlarning turlari minor major orttirilgan kamaytirilgan 
uchtovushligi uchtovushligi uchtovushlik uchtovushlik 

.-
tabiiy mujor lUll. VI - VII .-
tabiiv minor III. VI. VIT - II --- .- - -

VI [I. VII !!.armonik major III ------ ----~- ----- - ---- ------ -
~!11on i k minor VI III II. VII - -- --- - -_. - _. _. - -- -----



Tabiiy major va garmonik minor uchtovushliklarining uchta 
funksional guru hi 

14 i i fi ~ II A II g B § 

VI T III II S VI III D VII 

I' ~ ft It 
II A 't § I 

$ 

VI t III II s VI III D VII 

5. Asosiy uchtovushliklarning oddiy qo'shilmalari 

C-dur T- D-T 

I' i i i II i t i II 2 I 2 
a-moll t - D-t 

I' ft il ft II II 2 .£ 2 i Ii i T 

I' 
C-dur T - S - T 

I II i V i 2 ~ 2 i i e 
a-moll t-s-t 

14 ft ~ n II 2 i 2 i j i 
C-dur T - S - T - D - T 

I' i ! iii II i 'i 8 ! i II 2 ~ 2 I 2 II 
a-moll t -s- t-D-t 

I' ft ! H is H II i j i If i II 2 i 2 u 2 II 
6. Septakkordlar 

Septakkord - tertsiyalar bo'yicha joylashgan, to'rtta tovushdan 
iborat akkord. 



Septakkordlaming turlari 

I. Kichik septakkordlar: 
a) kichik major septakkordi - kat.3 + kich.3 + kich.3 lar 

bo 'yicha tuzilgan septakkord. 
b) kichik minor septakkordi - kich.3 + kat.3 + kield lar 

bo 'yicha tuzilgan septakkord. 
d) kamaytirilgan uchtovushlikli kichik septakkord - kicld+ 

kich.3 + kat.3 lar bO 'yicha tuzilgan septakkord. 
2. Katta septakkordlar: 

a) katta major septakkordi - kat.3 + kield + kat.3 dan 
tuziladi. 

b) katta millor septakkordi - kich.3 + kat.3 + kat.3 dan 
tuziladi. 

d) orttirilgall uchtovllshlikli septakkord - kat.3 + kat.3 + 
kich.3 dan tuziladi. 

3. Kamaytirilgan septakkordlar: 
kamaytirilgan septakkord kich.3 + kich.3 + kich.3 lar 

bo ' yicha tuzilgan septakkord. 

7. Dominantseptakkord 

Domillantseptakkord - major va garmonik minorning V 
pog'onasidan tuzilgan septakkord. 

C-dlll ;1-1ll011 

D7 · ning yechilishi - D7 tovushlarining tonika uchtovushligiga 
tortilish tartibi bo'yicha o ' tishi . 

Oominantseptakkordning aylanmalari 

I. Dominantkvintsekstakkord (065 ) - 0 7 /ling birinchi aylanmasi. 
2. Dominanttertskvartakkord (O~:l ) - 0 7 ning ikkinchi aylanmasi . 
3. Domillalltsekulldakkord (02 ) - 0 7 ning uchinchi aylanmasi . 



C-dul" .I-moll 

I' 
$ II it IISS llii IIIf II.§; 

065 043 0 1 065 043 O2 

3-jadval 
Dominantseptakkord va aylanmalarining tuzilishi 

akkordning nomi qisqacha I tuzilishi I pog'onasi 

room i nantseptakkord 
bclgisi 

~--- ---~----- -
0 7 I kat. 3 + kich. 3 + kich. 3 I 

Oominantkvintsekstakkord 065 I kich .3.+ kich. 3.+ kat. 2 I 
Oominanttertskvartakkord 04._ i kich.3 + kat. 2 + kat .3 I 
Oominantsekundakkord O2 I kat. 2 + kat. 3 + kich. 3 I 

Dominantseptakkord va aylanmalarining yechilishi 
C-dur 

I Roo 

0 7 T 
a-moll (gannonik) 

it II.!' II.... :::1= 

065 

Noto'liq 0 7 ning yechilishi 

f i 
O.n T 

no II lin 
e 

ft 
043 

I.' if ~] 
pog'ona lIchtovlIshligiga yechilishi 

8. Yetakchi septakkordlar 

Yetakchi septakkordning turlari 

L 
O~ 

I~ 
O~ 

V 
VII 
II 
IV 

gO 
To 

i O 

to 

I. Kichik yetakclli septakkord (kichVII7) - tabiiy Illajorning VII 
pog'onasidan tuzilgan akkord. 

C-dul 

~ D ] 



2. Kamaytirilgan yetakchi septakkord (kam VII7) - garmonik 
major va garmonik minorning VII pog'onasidan tuzilgan akkord. 

C-dllr .\-1110 11 

II .1 

4-jadval 
Yetakchi septakkordlarning tuzilishi 

akkordn ing nomi I qisqacha tuzilishi qayerda pog'onasi 
I bclgisi uchraydi 

kichik sentakkord I kich VII? kich.3 + kich. 3.+ .kat. 3 tabiij' major VII 
kamay tirilgan ! kam VII? kich. 3 + kich.3 + kich. 3 garmonik major VII 
~PE~kord ____ J _ _ __ ._ 

'---.-~---
oarmonik minor VII ---

3. Subdominalltseptakkord - tabiiy major va tabiiy minorning II 
pog 'onasidan tuzilgan akkord. 

( -dill ~'-Ill (l ll 

5-jadval 
Subdominantseptakkordning (SII7) tuzilishi 

i akkordning nomi llizili shi qaycrda uchraydi ! ~oglonas i 
! kichik minor seplakkord kich. 3 + kat. 3 + kich. 3 tabiiymajor I II 
I kamaytirilgan kich. 3 + kich. 3 + kat. 3 tabiiy minor III l_~~II~;:;;~~~I: _~_Chik __ 

- -- - - - - .~ - - _.- - - -- -- ._. -_._. ------ I ... ~- --- ~ 

Yetakchi septakkord va aylanmalarining tonikaga yechilishi: 

1& ~I .. &r &: /I &f ~ II & J !) 
~ 

kam.VlI7 T kam.VII65 T6 kam.II41 T6 kam.VII2 T6-l 

Yetakchi scptakkord va aylanmalarining D7 orqali tonikaga 
yechilishi: 

r i II f !' g; /I!. II H 'w) I 
kam. VIl65 0 4, 
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I' 
, 

Subdominantseptakkordning Dominanta uchtovushligiga yechilishi: 
a-moll 

J ISee II f 118 Ike .i II t lit 
117 D 1165 D 1143 D Ih D6 

Subdominantseptakkordning bevosita tonika akkordiga yechilishi: 

I 16 II r ! II r ! III ft' 

Ih II65 t64 II43 t64 Ih 

Subdominantseptakkordning Dominantseptakkord orqali tonikaga 
yechilishi: 

C-dur , I f i Ilr f; is II ~ I S\On 111 -; It 

Ih D43 T 1165 D2 T6 1143 D7 T Ih D65 T 

IV pog'ona septakkordining tonikaga yechilishi: 

C-dur (garmonik) 

It&tzi 11 &1 ·1 d 
D 

6-jadva/ 
Eng ko'p qo'lIaniJadigan akkordJar 

Ularning belgilanishi va interval tarkibi 

akkonlning nomi belgilanishi interva l tarkibi I 
,maj()r u~.b~.!· l~~~} igi _ _ -.J/J__ _ ~1U +_~lchL _____ _ I 
minor uchtovu s hlig ~, _____ __ -I-_-'::t ,-"1,_ . ___ k1Ch.l + kat.3 1 
major scks!ak~()rd i To klC h 3 + soot' ~ _ _ ! 
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minor sekstakkordi t(, kat.3 + sof.4 
major kvartsekstakkordi T64 sof.4 + kat.3 
minor kvartsekstakkordi t64 sof.4 + kich .3 
dominantseptakkord 0 7 kat.3 + kich.3 + kich.3 
dominant kvintsekstakkord 065 kich.3 '+ kich.3 + kat.2 
dominant tertskvartakkord 0 43 kich.3 + kat.2 + kat.3 
dominant sekundakkord O2 kat.2 + kat.3 + kich.3 
kichik yetakchi septakkord kich.VII? kich.3 + kich.3 + kat.3 
kamaytirilgan yetakchi septakkord kam. VII? kich.3 + kich.3 + kich.3 
orttirilgan uchtovushlik ort. 5/3 kat.3 + kat.3 
kamaytirilgan uchtovushlik kam. 5/) kich.3 + kich.3 
kichik minor 
subdominantkvintsekstakkord SII65 kat.3 + kich .3 + kich.3 
kichik 
subdominantkvintsekstakkord SII65 kich.3 + kat.3 + kich .3 



VIII BOB 
XALQ MUSIQASI LADLARI 

I. loniy ladi -- tabiiy majorga muvofiq keladigan lad. 
2. Miksolidiy ladi - kichik septimali, VII pog 'onasi pasaytirilgan major 
ladi. 
3. Lidiy ladi - orttirilgan kvartali, IV pog'onasi ko ' tarilgan major 
ladi. 
4. Eoliy ladi - tabiiy minorga muvofiq keluvchi lad. 
5. Doriy ladi - kattasekstali, VI pog'onasi kO'tarilgan minor ladi. 
6. Frigiy ladi - kichik sekundali, II pog'onasi pasaytirilgan minor 
ladi. 
7. Lokriy lad; - tonikasi kamaytirilgan uchtovushlikdan iborat bo'lgan 
lad. 

a) miksolidiy b) lidiy 

ij e ij II 
Ii be n II ~ Ii 

e nbe Ii e 
ij II 

VII IV 
d) doriy g) frigiy 

1& ~ 0 e n e 
Ii i e Ii e III e Ii e n 

.. ~n e n 

VI II 
f) lokriy 

Eslatma: lokriy ladining tovushqatori 0,5 ton - ton - ton - 0,5 ton -
ton - ton - ton lar ketma-ketligidan hosil bo'ladi . 

1& o e ij e n 

t. Tetraxordlar 

Tetraxord - ladlarning ketma-ket kelgan pastki yoki yuqorigi 
to ' rua pog'onasi 

Tetraxordlarning turJari 
a) major tetraxord; ton - ton - 0,5 ton tizimidagi to '11ta pog 'ona: 

o 



b) minor tetraxordi 
pog 'ona: 

ton ~ 0,5 ton - ton tizimidagi to'rtta 

e .. e 

d)frigiy tetraxordi 0,5 ton - ton - ton tizimidagi to'rtta pog 'ona: 

, e n e n 

e) garmonik tetraxord 0,5 ton - 1,5 ton - 0,5 ton tizimidagi 
to'rtta pog 'ona: 

e .i ,e n 

2. Pentatonika 

Pentatonika - 0,5 tonlar uchramaydigan , oktava oraJig'idagi, besh 
pog 'onali lad. 

Pentatonikaning turlari 

a) major pentatonikasi - Ill-IV pog'onalar oralig ' i kich. 3 m 
tashkil etadigan ton - ton -1,5 ton - ton tizimidagi lad. 

b) minor pentatonikasi - I-II pog'onalar oralig ' i - kich. 3 ni 
tashkil etadigan 1,5 ton - ton - ton - 1,5 ton tizimidagi lad. 

a) major pentatonikasi b) minor pentatonikasi 

o 
h e n o 

e e Hi 

III IV I II 

III IV 

Ikkita orttirilgan sekundali lad 
(ikkilanma garmonik ladlar) 

II ~"& b n 
-& 0 el" e ne 

VI VII III IV VI VII 
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b) II - III va VI - VII pog'onalar orasida ort. 2 hosil bo'lgan 
garmonik major ladi: 

it ... '" II! 8'" ::* eo' &" e' Ii 

... 'Ia. os' n 

n III YIYII II III VIyn 

3. O'zgaruvchan ladlar 

O'zgaruvchan lad - 2 ta turg'un uchtovushlikka (asosan, major va 
parallel minor yoki aksincha) ega bo'lgan ladning alohida bir turi. 

O'zgaruvchan parallel lad 

iU I@ » h e ij 

., n en e 
11'## H 11'## Ii e n eli e he II',' HII 

O'zgaruvchan major-minor ladi. 

Major-minor - nomdosh major va minor ladlarining almashib 
turishiga asoslangan lad: 

o e Ii e II'. II II & hen e n e 
U e II ~ ft I 

Dominanta minor ladi 

Dominallta minor ladi - Dominantasi tonika ahamiyatiga ega 
bo'lgan lad: 

e e n e o 



Orttirilgan lad 

Btltun tOllli gamma - pog'onalari butun ton oralig'idagi, har bir 
pog'onasidan faqat orttirilgan uchtovushlik hosil bo'ladigan olti 
pog'onali lad: 

I' ,n ,e 'Ii n ~e Dn ~e 1'1 o 0 e e 0 0 

Kamaytirilgan lad 

Kamaytirilgan lad - ton va yarim tonlar ketma-ketligidan hosil 
bo'lgan (kamaytirilgan septakkord o'ziga xos tonika ohangdoshligi 
hisoblangan) lad: 

e " " I" Ie " " ~~I I 



IX BOB 
TRANSPOZITSIY A 

Transpozitsiya - musiqaviy asar yoki kuyning biror tonallikdan 
boshqa bir tonallikka ko'chirilishi. 

Transpozitsiya osullari 

a) Ma'lum bir interval bo'yicha transpozitsiya qilish, masalan, kat. 
2 yuqoriga: 

14 • ~ j E U U E filE ULr cJE j II'.' J r (FUr Jt CrEFrJr JII 
b) Berilgan asarda pog'onalar va akkordlami belgilab chiqish orqali 

transpozitsiya qilish, masalan, sof. 4 pastga: 

14' j E EJUE filE UErt£E jil'· U JJJ]JJflIJJjJJflJ u II 
d) Kalit belgilarini o'zgartish orqali transpozitsiya qilish, mas alan, 

0,5 ton pastga: 

e) Kalitning o'zini o'zgartish orqali transpozitsiya qilish, mas alan, 
g' -dur ga F-dur ga: 
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X BOB 
XROMATIZM VA ALTERATSIYA 

Xromatizm - ladning biron-bir pog'onasini ko'tarish yoki pasay­
tirilishi natijasida yangi tortilishlarining yuzaga kelishi. 

Alteratsiya -ladning noturg'un pog'onalarining (shu tonallikdagi 
mavjud tortilish yo'nalishi"bo'yicha va bu tortilishning kuchaytirilishini 
yuzaga keltiruvchi tarzda) ko'tarilishi yoki pasaytirilishi. 

I~ 
C-dur 

#. 6 

II 

Major va minor alteratsiyasi 

a-moll · 

•• 6 &. II ,- .~ ~- Ii I. (~-) 

IV VI VII II IV 

Xromatik gamma 

Xromatik gamma - major yoki minor gammasining bir-birlari bilan 
butun ton oralig'ida joylashgan barcha pog'onalarni ko'tarish yoki 
pasaytirish natijasida hosil bo'lgan, xromatik va diatonik yarim tonlami 
almashib turishidan iborat tovushqator. 

Major xromatik gammasining yozilishi 

, . ~_ tie n e ~_ & 
II e h II. e I_ n h. el. ~n ~ ~_ L of 01- tr tr 0 tJ. e-

m VI V 

Minor xromatik gammasining yozilishi 

I V V 

Xromatik intervallar - alteratsiya natijasida yuzaga keluvchi , 
tabiiy va garmonik ladlarda llchramaydigan alohida intervallar. (ort. 1; 2 
marta ort. 1; kam. 3; ort. 3; 2 marta ort. 4 va ulaming aylanmalari karn. 
8; 2 marta kam. 8; ort. 6; kam. 6 va 2 marta kam. 5). 



Alteratsiya natijasida hosil bo'ladigan xromatik intervallar va 
ulaming yechilishi: 

C-dur 
kam. 3 

I'W _ 

a-moll 
kam.3 

in, 

kam. 3 kam. 3 oft. 6 Oft. 6 oft 6 

I· II ': : II S': : 

kam. 3 kam. 3 oft 6 

~I ,I ~I: 
& 

nn 
_A. 

h 
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XI BOB 
MODUL Y A TSIY A VA OG'ISHMA 

I. Uyushiq tonalliklar - tonika uchtovushliklati tabiiy va 
garmonik ko'rinishdagi asosiy tonallik pog'onalaridan hosil bo'lgan 
(o'zaro bog'langan, bir-biriga yaqin, qardosh) tonalliklar. 

Masalan, C-dur tonalligiga uyushiq tonalliklar: 
d-moll e-moll F-dur G-dur a-moll f-moll 

14 I II B I II II II I 6 &6 
T S ga parallel D ga parallel S 0 parallel minor s 

A-moll tonalligiga uyushiq tonalliklar: 
C-dur d-moll e-moll F-dur G-dur E-dur 

1& II II. 110 III II ft III 11,1 
parallel s d s ga para!. d ga para!. major 0 

2. Modulyatsiya - musiqaviy asarning biror-bir yangi tonallikka 
o'tishi va shu tonallik bilan yakunlanishi. 

3. Og'ishma - musiqaviy asarning vaqtincha yangi tonallikka o'tib, 
yana dastlabki tonallik bilan tugallanishi. 

Masalan: a) modulyatsiyaning eng oddiy shakli: 
berilgan tonallik - umumiy akkord - modulyatsiyalovchi akkord - yangi 
tonallikni mustahkamlovchi akkord. 

1i"flf"I;mOll;~cr~ ~11~11i~ 1~'lDi 

::::;;':::::::"h; ,J. . "~::::'~~~;:~":~:ki~':k.:::'"ly,,,;,,,oJ ,,,,,l 
y~mgi lonallikni muslahkamlll\'chi akkordlar 

/0 



XII BOB 
KUY 

1. Kuy harakatining yo'nalmasi 

I. Kuy - Metro-ritm va lad jihatidan tashkil qilingan, biror-bir 
musiqaviy fikrni ifodalovchi, bir xildagi yoki turlicha balandlik va 
cho'zimdagi tovushlarning bir ovozli shakldagi ketma-ketligi. 

2. Melodik harakat - kuy harakatining shakllari. 
3. Melodik harakatningavji - dinamik harakatning eng zo'raygan 

paytiga mos kelgan kuyning eng yuqori nuqtasi yoki zonasi. 
4. Melodlk harakatning asosiy turlari: 

a) yuqorilama harakat; 
b) pastlama harakat; 
v) to'lqinsimon harakat; 
g) gorizontal harakat. 

5. Sekventsiya - kuy harakatini gammaning turli pog'onalarida bir 
xilda ko'tarilib yoki pastlashib takrorlanishi. 

Yuqorilama harakat 

pog'onama-pog'ona intervaIlar bo'yicha araIash ,! R i J I n ~ l III 3 3 J I r J II~b In D a I F J 

Pastlama harakat 

'2 
pog'onama-pog'ona 

r r Ir r IJ J IJ 13 J IJ J 13 J I] II 

'·~H 
intervallar bo'yicha 

j j j I j J J I :J J J I J. II 

'~B 
aralash 

F p r )I r ~ J } I J ) J )1 J. J j I 
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To'lqinsirnon harakat 

pog' onama-pog' ona 

~ ~ J§ J J I i J J3 I fJ (} I t1 r II 
intervallar bo 'yicha 

~~B J J) J ~ I J J) J Jl I F ~ J . } I J. J , II 
aralash 

~! J f' IJ F Ii in f' ~ I r J ~ II 
Gorizontal harakat &0 J IJ J IJ II 
Sekvension harakat 

pog'onama-pog'ona 

'~t ¥ ~ r r r r r EJ Ii J £3 JI J. 

'~n A J1 3. I;J J. ~ n n 1#11 J. j Jl J. ' II 
intervallar bo'yicha 

'I J J r IFF r I J ,J I J Sir r r IF r r 1(' r 1(2 J II 
Melodik harakatning avji 

J I J J I,J. IJ. I J J r 
Kuy harakatining lvji 

J I J. IJ E r IF r 
2. Kuyning rnetro-ritrnik va sintaksis tuzilishi 

I . Ritm - metr yordamida tashkil qilingan bir xiI yoki turlicha 
cho'zimdagi tovush va pauzalarning izchil almashib turishi. 

2. Tsezura - kuydagi bir tuzilma bilan ikkinchi tuzilmaning 
ajralishi ro'y beradigan soniya. 
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3. Kadentsiya kuy eshitilishiga (to'liq yoki noto ' liq) 
tugallanganlik taassurotini beruvchi akkordlar ketma-ketligi. 

4. Mukammal kadentsiya - kuyning tonika uchtovushligining 
asosiy tovushi (primasi) bilan tugallanishi. 

5. Nomukammal kadelltsiya - kuyning tonika uchtovushligining 
tertsiyasi yoki kvintasi bilan tugallanishi. 

nomukammal kadentsiya mukammaI kadentsiya 

tlnnlnnlnJQlj InPIBnlpni:J II 
6. Yarim kadentsiya kuyning noturg'un tovush bilan, 

shuningdek, 0 yoki D7ning primasi bo'lgan V pog'ona bilan tugashi. 
7. Davriya - tugallangan musiqaviy fikrni · ifodalovchi musiqaviy 

tuzilma. 
8. lumla - davriya bo'linadigan ikkita musiqaviy tuzilma. 
9. Yakka tonallikli davriya - davriyaning asosiy tonalilik bilan 

tugallanishi. 
10. Modulyatsiyalashgiln davriya - davriyaning biron-bir tonallik 

bilan boshlanib boshqa bir tonallikda tugallanishi. 
II. Fraza - jumlalar bo'linadigan ikkita musiqaviy tuzilma. 
12. Motiv - bitta asosiy metrik zarbni o'z ichiga olgan tuzilma. 

I-jadval 
Kuy tuzilishining tarkiblarga bo'linishi 

motiv I motiv I motiv I motiv motiv I motiv I motiv I motiv 
iboralar I iboralar iboralar I iboralar 

birinchi iumla ikkinchi jumla 
davriya 

Masalan: 
ibora ibora 



2-jadva/ 
3. Dinamik iboralar 

iboraning to'liq qisqacha belgisi talaffuzi tovush kuchi 
nomi . 

forte F forte qattik 
mezzo forte mf metstso-forte o'rtacha qattiq 
fortissimo ff fortissimo juda qattiq 
piano p piano sekin 
mezzo piano mp metstso-pyano o'rtacha sekin 
pianissimo pp pianissimo juda sekin 
crescendo --- . 

krewendo kuchaytirib 

poco a poco poco a poco poko-a-poko kremendo sekin-asta kuchaytirib 
crescendo cresco 
diminuendo - diminuyendo pasaytirib ==--
poco a poco poco a poco poko-a-poko diminuyendo seki n-asta pasaytiri b 
diminuendo dim. 
sforzando sf sfortsando to'satdan kuchaytirib 
morendo morendo so'ndirib 
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XIII BOB 
MELIZMLAR 

Melizm - kuyni bezash uchun ishlatiladigan turlicha melodik 
figuralar. 

I. Chizilmagan UZUIl forshlag: 
a) XVIII asr musiqasi uchun xarakterli bo'lib, kuyning asosiy 

tovushidan sekunda yuqorida yoki pastda joy\ashadi va asosiy tovush 
cho'zimi hisobiga (uning yarmiga muvofiq tarzda) ijro qilinadi, 
masalan: 

yozilishi ijro etilishi 

I F r F F 

't r r E r 'I 

b) uzun forshlag nuqtali nota oldidan qo'yilganda u asosiy tovush 
cho 'zimiQing 2/3 qismiga teng bo'ladi: 

vozilishi iiro etilishi 

tf+-#' . tn I F ~ ,J } 

too, tv' I J J r F 
d) uzun forshlag takroriy nota oldiga qo'yilganda tovush cho'zimi 

forshlag hisobiga o'tadi: 
yozilishi ijro etilishi 

I'i y ~ (tr I tr F ~ ~ E S IFF 
2. Chizilgan qisqa forshlag - kuyning asosiy tovushidan xoh\agan 

oraliqda pastda yoki yuqorida joylashgan, o'zidan oldingi yoki keyingi 
notaning eng kichik bir hissasi sifatida ijro qilinadigan tovush: 

2-lakt - XVIII va XIX asr boshlaridagi; 
3-takt - undan keyingi davr uchun xarakterli usul. 

yozilishi ijro qilinishi ijro qilinishi 

I' ~ J 4 ~ II J 0" iJ" II Q ci F II 

rtf F s;-gt §& td'if'Pur tgtEIFf fFrrF 
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1.0ddiy mordent - uchta tovushdan (asosiy tovush, undan sekunda 
yuqorida yoki pastdagi yordamchi tovush va asosiy tovushning 
qaytarilishi) iborat, ustiga shu belgi qo 'yilgan nota hisobiga ijro 
qilinadigan melizmatik figura. 

a) Chizilmagan oddiy mordent - yuqorigi yordamchi. tovush bilan 
ijro qilinadigan kuy figurasi: 

1'1 r -
F F II iIlJ' F ur . r F 

b) Chizilgan oddiy mordent - pastki yordamchi tovush bilan ijro 
qilinadigan kuy figurasi : 

1& I? F F F II UJ' F ffJ· r 
d) Chizilgan juft mordent - oddiy mordentning takrorlanishidan 

iborat melodik figura: 

141 r r T r "UHr r JJJJJ r 
e) Chizilmagan juft mordent - oddiy mordentni takrorlanishidan 

iborat melodik figura: 

1'1 r - r II HGrr r r r 
f) Mordentda alteratsiya belgilarining ishlatilishi: 

I 'I -j J J d J J 
.4 'I j r J ,) 55 J r 

4. Gruppetto - kuydagi asosiy tovushni yuqorigi va pastki 
yordamchi tovushlar bilan almashishidan iborat melizmatik figura. 

a) nota ustiga qo'yilishi: 

1'1 r r r II r r U r r II r;: ~ r r 
b) notalar orasiga qo'yilishi: 

J 
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d) nuqtali notadan keyin qo'yilishi: 

I'i 
(N) 

L • F II r r r r r r F ~ 

e) alteratsiya bel?ilarining ishlatilishi: 
<NI 

I' i J ! F II j &J J .] J F II 
5. Trel - asosiy tovushni yuqorigi yordamchi tovush bilan birga 

maksimal darajada tez almashib turishidan iborat melizmatik figura. 
a) belgi qO'yilgan tovushni o'zidan boshlanadigan trel: 

11" . 

I' I F r II Ei rC rE cr rC n rE rr r 
b) yuqorigi yordamchi tovushdan boshlanadigan trel: 
-J- ~ Ii ~ Sf F F II r F r F r r r r F F 
d) bir necha tovushdan iborat shakl bilan boshlanadigan trel: 

F Ilr[rrrrrrF 
e) alteratsiya belgilarining ishlatilishi: 

I 
1r 

I ~ i r II r bit r r rc r rf rf rr r Ell 
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I GOG 
TOBYlUJlAPHHHf HOMJIAPH BA E3UJlUlIIH 

1. TOBYWJlapHHHr HOMJlapH 

1. MyclI1\aOIiU mooym - aHHK 6aJIaH.n;JIHKra 3ra 6YJIraH 

TOBYUIJIap. 

MaCaJlaH: MYCI1Ka ac606JIapl1HI1Hr TOBywllapl1, o,uaM OB0311. 

2. lliOO1\UHllU mooym - aHHK 6anaH,uJIHKra 3ra 6YJIMaraH 

TOByWJIap. 

MycHI<a,ua WOBKHHJIH TOBYlllJIap,uaH x.aM KeHr <poH,uaJIaHHJIa,uH; 

MaCaJlaH, ,uOHpa, HOFopa, 6apa6aH, TapeJIKa, KaHpOI<, KOWHI< Ba x.. K. 

JIapHHHr TOBYlllJIapH. 

3. Mycu1\aouu mooym1\amop - 6apQa MycHKaBHH TOBYlllJIapHHHr 

6aJIaH,uJIHK TapTH6H 6YHH':Ia )l(OHJIaWHlllH. 
~- ------ -- ---- - - - --- -----------

~ I U I !U I U I U!I " I """ I '" I" I '" I" I Uf I U I!U II 
4. Tooym1\Omop acocuu nOZOHfl.1lapUHUHz 6jZllH HOMJlap" - ,uo, 

pe, MH, <pa, COJI, JI.Sl, CH. 

"'1"'1 do re Ill; fa ~ol Iya ~i 

5. Acocuu nOZOHtlllapHUHZ J\apqJUu UmOpaJlapU - Cc, Dd, Ee, Ff, 
Gg, Aa, Rh. 

"""'1 Cc Dd E~ Ff G~ Aa Hh 

6. MycuK.a tlllUfjJ60clI - MycHI<aBHH TOBYlllJlapHI1Hr X.ap<pHH 

I1WopaJlap 61111aH 6eJlrHJlaHHlU TH3I1MH,uHP ( << aJll1<p60}} eKH «aJl<paBHn} 

CY311 IOHOH aJll1<p60cHHHHr I1KKHTa 60WJlaHFHtJ x.ap<PH,uaH, ~bHH 
«aJl b<pa}} Ba «6eTa}} (IOHoH ' la «BI1Ta}} ) x.ap<PJlapH,uaH OJll1HraH). 

8."\ 



MycHI<.a anH<p60CHHHHr Kemf6 qHl<'Hm TapHXH )f(Y)l.a J<.a)l.HMHM)l.Hp. 

3Hf JJ.acTna6KH J<.aJJ.HMHM JOHOH x,ap<pHM HOTa~HHCH 3paMH3JJ.aH 

On)l.HHfH III acpJJ.aH HHfH 3paHHHf X aCpHfaqa MaB)f(YJJ. 6YnfaH. 

3pTa ypTa acp )l.aBpH)l.a 3ca Fap6HH EBponaJJ.a KaJJ.HMHH IOHOH 

x,ap<pHM HOTa~HHCH 6HnaH 6Hpra nOTHHya x,ap<pHM HOTa~ml x,aM 

J<.YJlJlaHHJlraH. MKKH OKTaBa x,a)f(MHJJ.arH JJ.HaTOHHK TOBymJ<.aTop A, B, C, 
D, E, F, G, a, b, c, d, e, J, g x,ap<pJlapH 6HJlaH 6eJlrHJlaHraH, 6YH)l.a a 
x,ap<pH x,03HprH lUI TOBymHHHHr 6YFHH HOMHra, c x.ap<pH eca 00 
TOBymHHHHr 6ynIH HOMHra MYB0<PHK KeJlraH. 

XI acpJJ.a KymHKYHJlHK aMaJIHeTHra l1TaJlHHJlHK MycHKa 

Ha3apHeTYHCH rBH)l.O JJ.' Apeuuo TOMOHHJJ.aH TOBymJlapHHHr HHrH 6YFHH 

HOMJlapH KHpHTHJlraH: ut, re, mi, fa, sol, Iya. Ey HOMJlap qepKOB 

XOHaHJJ.aJIapHHHHr Ka)l.HMHH rHMH MaTHHJJ.aH OJIHHraH. Ey rHMH)l.a 

XOHaHJJ.aJIap MYJ<.aJJ.JJ.ac 110aHHa XYJJ.OCH)l.aH y3 OB03JIapHHH THHHK Ba 

T03a Cal<.JlamHH HJlTH)f(O J<.HJlraHJlap. I\YmHJ<. MaTHH)l.arH x.ap 6HP 

MHcpaHHHr KYMH aBBaJIfHCHJJ.aH 6Hp nOFOHa 6aJIaHJJ. TOBym)l.aH 

60mJlaHraH, x,ap 6HP HHfH MHcpaHHHr 60mJlaHFHQ 6YFHHH YHra MOC 

TOBymra 6epKHTHJIraH Ba my TOBym HOMHra aMJlaHraH. Ey HHrHJlHK 

XOHaHJJ.aJIapra TOBymJlap OPaJIHKJlapHHH eMa CaKJlamra eHfHJlJlHK 

TYFJJ.HpraHH yYyH )f(YJJ.a Kana aMaJIHM ax,aMHHITa 3ra 6YJlraH. 

TaJIa<P<PY3 yqyH HOKYJ1aH 6YJlraH ym 6YFHHH (l1TaJIHHJlHK 

Ha3apHeTqH ,lJ,)f(. ,lJ,OHH TOMOHHJJ.aH 1540 HHJlJIap apa<paCH)l.a) «00» 
6YFHHH 6HJIaH aJIMamTHpimraH. 

YpTa acp MycHKa Ha3apHHcH OJ1TH TOBYWJ1H TOBywKaTopra, jlbHH 

zeKcaxopoza aCOCJIaHraml yqyH TOBymJIapmtHr OJ1THTa 6Yf'HH HOMI1 

6HJlaH YeKJ1aHraH. KeHHHqamlK OJlTH TOBymJ1H TOBywKaTopra 

J<.YwHJlraH eTIHHYH TOBYW yYyH (X. BHJlbpaHT TOMOHH)l.aH 1574 HHJ1)l.a) 

fHMH MaTHHJJ.arH OXHPfH HKKH CY3HH 6HpHHYH x.ap<PJ1apH 0J1HHH6, Cll 

6YFHH HOMH KHpHTHJ1raH. 

KyHH)l.a wy fHMHHHHr X,03HPfH HOTa e3YBHJJ.arH TaXMHHHM 

KYPHHHWH KeJ1THpHJIraH: 

R-I 
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o· 

h .. if .. 
So~ . II 

.. I?! I!] Ii IS .. 
hi- ... e· Iwn 

.. IS 
h .. I 

ct<e 10· >n. 

XII aCp));aH KeHHH XapqJHH HOTaU;HjI He6MaJlap 6a K6adpam 
Homau,UR TOMOHH)J.aH CHKH6 lJHKapHJ1raH, aMMO Y XIV-XVIII acpnap 

));aBOMH));a opraH Ba nlOTHjI Ta6ynarypaCH)J.a KeHrKYnnaHHnraH. 

TOByrnnapHHHr XapqJHH HOTaU;HjI TH3HMH 6H3HHHr )J.aBpHMH3ralJa 

enl6 KenraH; X03Hp));a Y MYCHKalllYHOCnHK)J;a Ba YKYB aManHeTH)J;a KeHr 

KYJlJlaHHJlMOK,D.a. 

2. OKT8BaJiap 

1. OKma6a - 6HP XHn HOM));arH TOBYlllnap opanHFH. 

2. OKma6aJ1apHlIHZ HOMJIapU - Cy6KOHTP, KOHTP, KaTTa, KHlJHK, . 

6HPHHlJH, HKKHHlJH, YlJHHlJM, ryPTHHlJH Ba 6elllHHlJH OKTaBanap. 

~.- -- - --.-------- ------- -- -- -- ----- ------ -- .------

,nj UI mj m "'1"1 fRI"UHI'''''' I" 1m I" I'" U :!u Kolln ohLYa Kana onna Kichik ok1ava BiriDdai okt lkk::ia:lai ok! tJc:ldJIdU o.tt To"niD::ld ok! oit 

ok! 

3. (/JopmenuaHO - TopnH-KnaBHlllnH, ypH6 lJanHHa)J,HraH MYCHl\a 

ac606H. 

4. (/JopmenuaHO KJla611amypacu - <l>opTenHaHO));anl 01\ Ba I\opa 

KnaSHlllnapmmr MabnYM 6HP TapTH6)J.a )l(OHnalllHlllH. 

5. AUanaJOH - OS03 sa MYcHl\a ac606napH)J.arH 3Hr naCTKH sa 3Hr 

IOI\OpH TOSYlll opanHfH. 

6. Pezllcmp - MycHI\asHH TOSYllll\aTOpHHHr lllapTJlH paSHlll));a 3 
. Ta: naCT, ypn, IOKOPH ryPyxra 6ynHHHlllM. 

MYCHI\aSHH TOSYlllKaTop.na MaS)I(Y)); 6YJlraH ryKKH3Ta OKTasaHHHr 

6ap4a TOBYlllJlapHHH xap<l>HH HlllOpaJlap 6HJlaH 6enrHJla6 4HI\Hlll 

MyMKHH. 



6YHHHr y1.fyH I\yHH.llarH JKa.llBaJIHH ypraHH6 1.fHI\HW 3apyp. 

i-:JICa06aJ/ 
TOBYWJlapHHHr HOMJlapl1 , OKTaBanap Ba yJlapHl1Hr xapq>HH TI1311M 

·6YHH1.fa 6eJIrHJIaHHWH 

T\p OIITaBaJlap ,.'(0 pe MH <jJa COJI Jljf CH 

I. Cy6KOHTp OKTaBa - - - - - A2 Hz 
2. KOHTP OKTaBa CI .Ill EI FI GI AI HI 
3. KaTTa OKTaBa C A E F G A H 
4. KH4HK OKTaBa c d e f g a h 
5. 6HPHHtUf OKTaBa cl 

d
l 

e
l fl gl a

l hI 

6. HKKHH411 OKTaBa ci d
L 

e
1 fL f.C a

2 h2 

7. y'lI1H'I11 OKTaBa c- d-' e " f ~" a" h" 
8. ryPTHH'I11 OKTaBa c4 

d
4 

e
4 t g4 a

4 h4 

9. 6eUlHH'IH OKTaBa c5 - - - - - -

3 . .SIPHM TOH, 0YTYH TOH Ba aJlbTCpaUHH OCJI'-HJlapH 

1. JlpUM mOH - TosYWJlapHHHr 3Hr SlI\HH OpaJlHHI, MacanaH, AIU­
¢a, ell-oo. 

2. bymYH mOH - HKKHTa RpHM TOHra TeHr opanHK, MacanaH, 00-
pe, pe-Aw, ¢a-coll, ~rm-cli. 

3. Mbmepau,UR. (Y3fapTHw) - TOBYWI\aTOp aCOCHH nOFOHa -

JIapHHHHf K,YTapHJIHWH eKH nacaHTHpHJIHWH. 

4. )(ocUJla nozoHanap - acocHH nOFOHaJlapHH aJlbTepaUHR I\HJlHW 

0pl\anH X.0CHJI 6YJlraH nOFOHaJlap. 

5. /(ue3 # - acocHH nOFOHaHH RpHM TOH IOKopHra KYTapHlIJ 

6eJIrHCH. 

" 6. be..,.WJl ~ - aCOCHH nOFOHaHH RpHM TOH nacaHTHpHw 6eJIfHcH. 

7. /(yo.'l-OUe3 te - acocHH nOFOHaHH 2 MapTa RpHM TOH K,YTapHw 

GeJIrHCH. 

8. /(yOlI-Oe.,tlOJl ~ - acocHH nOFOHaHH 2 MapTa RpHM TOH 

nacaHTHpHw 6eJlrHCH. 

9. beKap ~ - aJIbTepaUHR 6eJlnmapHHH 6eKop I(HJlHW 6eJlrHCH. 

10. /(uamollllKa - TOBYWl(aTOpHHHr cjJal(aT aCOCHH nOFOHaJlap.llaH 

H60paT 6YJlarH. 

11. XpoMamuKa TOBYWl(aTOpHHHr acocHH sa XOCHJla 

nOFOHanap.llaH 1160paT 6YJlarH. 

R6 



12. jJuamolluK JlpUMmOIl 6a 6ymYII mOil - eHMa-eH )KOHnallJraH 

2 Ta aCOCI1H nOFOHa opacl1,lla x,ocl1n 6ynraH j1pl1M TOH Ba 6YTYH TOH, 

MaCaJTaH: 

,llHaTOHHK HpHM TOHJlap: oo-oue3-pe; .uu-¢a; CO;1-JlJI-6e.~1O.7 ; 

.uHaTOHHK TOHJlap: pe-JlIU, Mu-¢a-oue3, CO.'l-JlR, .wu-6eMoJ7-¢a. 

13. XpoMamllK JlPWH mOil 6a 6ymYII mOil - 6HP Xl1n,lJ,arH aCOCI1H 

nOFOHaJTap.uaH ry3HnraH HpHM TOH Ba 6yryH TOH, MaCaJTaH, 

xpoMaTHK HpHM TOHJlap: ¢a-¢a-olle3, /IJI-.-7J1-6eJlIOJ7, cu-cu-oue3; 

xpoMaTHK TOHJlap: oo-oo-oy6.'l-OUe3, pe- pe-oy6J7-6~fO.1I, .'viU-.MU­

oy6.11-oue3. 

XpOMaTI1K, HbHH aJTbTepaumlJ1allJraH TOBYllJnapHH e3HllJ y'iyH 

Maxcyc 6YFHHnap HllJnaTl1na)lH. 

oyHH I<YHH,llarH )Ka,lJ,BaJT,llaH 6HnH6 onl1llJ MyMKHH. 

AnbTepaUHH 6enrHnapHHI1Hr x,apqmH TH311MH 

T\p 6enrHHHHr e3HnHlIIH xapqJHH )10 pe MH cj>a con nil CH 
HOMH HwopaCH 

I. )lHe3 # is cis dis eis tis gis ais his 

2. 6eMon ~ es ces des es fes ges aes b 
3. .uy6n-)lHe3 M isis cisis disis eisis tisis ~isis aisis hisis 
4. .Ily6n· bb eses ceses deses eses feses geses aeses bes 

6eMon 

oyH,lla eu TOBYllJl1HI1Hr 6enrHnaHI1WI1 y3 Tap"Xlra 3ra. eu 
TOBYllJl1 I<a)lHM.uaH JlOTHH aJTH<p6oCHHI1Hr b x,ap<pH 6HJlaH 6eJIrHnaHraH. 

AMMO XI aCp,llaH 6ollJna6 HCTebMOJlra HKKH XHn «CH» TOBYllJH: 

«I<aTTHI<» eu Ba «IOMllJOI<» ell KHPH6 KeJI,lJ,I1. illYHHHr y'iyH x,aM y b 
x,ap<PI1Hl1r I1KKI1 XHJl e311nHllJ ycymf 6HJIaH 6enrHJlaH,llH; «IOMllJOI<» ell 
IOMaJTOI( llJaKn,llarH b x,ap<pH 6HnaH (i1oTHH'ia b -MonnYM) Ba «I<aTTHI(» 

eu KBa,llpaT waKJI,llarH b x,ap<pH 6HnaH (nOTI1HLfa b Kya,lJ,paryM eKH b 
cappYM) 6eJIrHJlaH,llH. 

oeKap 6enrHCH x,aM llJYH,llaH KenH6 'iHI<I<aH. 

ACTa - CeKI1H «IOMllJOI<» ell «I<aTTHI(» eu ra I<aparaH,lJ,a KynpOI( 

I<ynnaHHna 60llJnaH,llH Ba b x,ap<pH cu-6e.wo.'l TOBYllJH y'iYH 6epKHTHn,llH. 

«K,aTTI1I<» ell y3 HOMI1HI1 HYKOTI16, yHI1Hr y4yH nOTI1H aJTI1<1>6oCHHI1Hr 

caKKH3HHLfl1 x,ap<PH (h) KHpHTl1n,llH. 
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4. 06epToHJlap 

06epTOHJlap - TOBY III rynl(HHnapHlIHHf MypaKKa6 WaKnnapH 

HanDKaCH)la 103afa Kena)lHfaH IOl(OpH TOHnap. 

TOBYIll I-1Hl(apaeTraH Te6paHYB'lH )KHCMHHHf Y3YHaCH 6YHna6 

aCOCHH Te6paHHIll Te3nHrH TOBYWHHHf 6anaH)lnHfHHH 6enfHnaH)lH, 

aMMO, TOBYlli 6HP l(aTOp 3IllHTHlII l(MHMH 6ynfaH l(YlIIMM'Ia TOBYIllnap 

6MnaH 6Hpfa )KapaHfnaH)lH. <DH3HK Ta)KpH6anapHHHf KypcaTHIllM'la, 

Te6panaeTfaH )KMCM, (MacanaH, TOp) Ha¢al(aT Y3ynacH 6YHna6, 6an1(H, 

6MP Bal(THMHfY3H)la yHHHf 1 \2, 1\3, 1 \4 Ba X,.K. I(HCMnapH x,aM 

Te6paHHlII x,OCHn I(Hna)lH. )J(HCMHHHf ~PMH yHHHf acocHH 

Te6paHMlIIM)laH 2 MapTa Te3, 1 \3 l(HCMM 3ca 3 MapTa Ba X,. K. Te3 

Te6paHHIll x,OCMn l(Hna)lM. WYHHHf y'IYH x,aM 6ap'Ia l(YIllHM'Ia 

TOBYIllnap acocMH TOBYIll)laH 6anaH)l 3IllHTHna)lH. Y napHMHf 

o6epToHnap, ~'bHM IOl(OpH TOBYllinap HOMHHH onHlIIM x,aM wYH)laH 

KenM6 'IMl(l(aH. 

06epToHnapHHHf 6anaH)lnHK 6YHH'la )KOHnaIllHIll TapTH6H aHHl( 

MaTeMaTMI( HHc6aTnap 6HJlaH 6enrHnaHH6, Te6paHHIllHHHf 2 MapTa 

Te3naIllHlIIH aCOCHH TOBYIll)laH OI(TaBa IOl(opH)la )KOHnaIllfaH TOBYIllHH, 

3 MapTa Te3naIllHIllH OKTaBa)laH IOI(OPHrll KBHHTa OpanHFM)lafH 

TOBYIllHH, 4 MapTa Te3naIllHIllH 3ca acocHH TOBYlII)laH 2 OKTaBa 6anaH)l 

TOBYWHH x,OCMn l(Mna)lH. 

)J(HCMHMHf 6HP Bal(THHHf Y3H)la Y3YHaCH 6ywna6 Ba x,ap XHn 

I<HCMnapfa 6ynHHM6 Te6pammm. x,ap ca~ap TOBYUJJlapHHHf 6HP XHJl, 
Ma'bnYM 6HP ~aTopHHH x,OCHn I<Hna)lH, 6y TosYIllnapHHHf x,OCHn 6yJlHIll 

TapTH6H I(YHH,ilafH MHcon sa )Ka)lsannap.lla aHHI< KypcaTHnfaH. 

TosYIllnap OpaCH.llarH HHTepsan HHc6aTHra I<apa6 ynapHH Ha¢aI<aT 

Kamma OKmaea 00 TOBYIllH.llaH, 6anKH, xox,nafaH 6Hp TosYIll)laH TY3H6 
'lHKHIll MYMKHH 6Yna.llH. 

TOBYIllnapHliHr 6YH)laH l(aTOpn Ta6HHH TOBYIlll(aTOp )le6, YH)lafH 
TosYIllnap 3ca 0 6 e p T 0 H nap ~e6 aTaJIa)]H. 

06epTOHJIap"HHf HOTa e3YBH.Ilaflf mllO.IlaClf '6 0 1'6~.o. q.o. e-

Ii 

o 
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Ta6HHH TOBYWl(aTOp. 06epTOHJlap 

)f{HcMHHllr )f{HCM YJlapHIIHr )f{lIcMHIIHr )\OCIIJl TosyulJlap 
Te6paHIIW I(HcMJla KaCp.llarll Te6paHIIW 6YJla.nllraH. OpaCII):Iarll 
WaKJlJlapH pUHIIHr II(pO):laCH Te3JIHrll o6epToHJIap HHTepS3JlJlap 

COHH (CeK\MapTa) 
--::---- -

---~ I 1\ 1 64 C _ . - - _ . - _ _ .... _0 

....,-~:-=---::..~~ 2 1\2 128 c coljJ 8 

~ .. - .,. .. c- .' -. - 3 1\3 192 g CO(p 5 "---

.. 
. - -- - , -- .. " 4 1\4 256 c co<jl 4 

5 1\5 320 c KaT 3 

6 1\6 384 g KH'13 

7 1\7 448 b KIl'l3 

8 1\8 512 c' KaT 2 

5. TOBYWJlap JHrapMOHH3MH 

1. 3Hzap,lfOHUJ.'H - TYpmftIa HOM)J.am TOBYWJ]apHlfHr 6anaH)J.J]HK 

)f(Hx,aT)J.aH TeHrJlHrH. 

2. 311zap.MOHllK mellz m06YZUJ1ap - 6anaH)J.JlHm 6HP XHJl, aMMO 

rypJlH4a HOM)J.am TOSYWJ]ap; MacanaH, pe-oueJ - .Hu-6e.wO/I, .tIU- ¢a-

6e.woJl, oo-6e.WO.7 - eu, ¢a-oue3- co .. 7-6e .. wo.'1 sa X,. K. 

TOSYWJlapHH 51pHM TOH IOI(0pH KYTaPHW sa 51pHM TOHra 

nacaHTHpHW HaTH)f(aCH)J.a 6aJlaH)J.J]HrH 6HP XHJ], aMMO HOMJ]apH 

60WI(a4a 6YJ]raH :mrapMoHHK TeHr TosYWJlap X,OCHJ] 6YJ]aJJ.H; 6YHra 

cpopTenHaHOHHHr I(opa KJ]asHWJlapH MHCOJ] 6YJ]a OJla)J.H. 

AMMO, TosYWJlapHH cpal(aT 51pHM TOHra 3Mac, 6aJlKH 6HP TOHra 

KYTapHW sa 6HP TOHra nacaHTHpHW x,aM MYMKHH. 6YHHHr HaTH)KaCH)J.a 

3HtapMOHH3MHHHr 51Ha)J.a KeHr TH3HMH sa xpOMaTHK 6yryH TOHJlap 

X,OCHJ] 6YJ]a)J.H . 

6YHH cpopTenHaHO KJlaSHaTypacHHHHr 6HP OKTasa 6yJlam 

TaCSHpJ]aHraH l(yHH)J.arH 4H3Ma)J.aH 511(1(0J] KY3aTHW MyMKHH. 



Cn 

<l>opTenHaHO KJIaBHarypacHHHHr 6HP OKTaBa 6yJIam 

CM -# .uO M 

)1.0 
pC - l'!' 

Pe 
MH- l'!' 

pc M MM- # ~)a M 

«I>a 
COJl- l'!' 
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COJ. 
JlS!- l'!' 

tOJlh M JlS! M 

JlH 
CII- [,I, 

Cn 
,UO ~ 

)1.0 



II GOG 
HOTA E3YBH 

a) l{Y3HMJlapHHHr aCOCHH fieJlrHJlapH 

MYCHl\aSHH TosywnapHH e3H6 omfwra 6ynraH ,llaCTJTa6KH 
ypl1Hl1wnap )l(y,lla l\a,lll1M 3aMOHnapra 6opl16 TaI\ana,lll1. 

AHTI1K ,llaspra MaHcy6 6Hp I\aHLfa MYCHI\aSHH acap 
e,llfOpnHKnapHra KaparaH,lla ynap,lla TOSYW 6anaH,llnHKnapH x,ap<pnap 
611naH 6enrHnaHraH, aMMO ynap TOSYW 'iy3l1Mnapl1HI1 KypcaTa 
onMaraHnap. 

I\a.uI1MHH PYC,lla MabnYM 6HP MenO,llHK ax,aMmlTra 3ra 6ynraH, KYH 
TosywnapH HYHanHwnapl1HI1 aKC 3TTI1PYS'iH «KpIOKnap» ,lle6 
aTaJTa,llHraH Maxcyc 6enrHnap I\ynJIaHllJIl16, ynap ep,llaMH,lla KYHnap 
e3H6 onHHraH. 

fap6l1H Espona,lla )'pTa acpnap,lla TosyWJIapHH e3l1111 y'iyH 
«nevrna»JIap (<<nevrna» - IOHOHLfa «neurna» - MI1Ml1K x,apaKaT, 6eJIrH) 
,lle6 aTaJTa,lll1raH aJIox,l1,lla 6enrHJIap I\YJIJIaHHJII16, yJIap TOSYWHI1Hr aHl1I\ 
6aJTaH,llnHrl1Hl1, yHl1Hr Lfy3l1Ml1Hl1 KypcaTMaC,llaH, <paKaT MenO,llHK 
'iH3HI\HHHr HYHaJIl1WH x,aI\l1,lla TacaBBYP x,OCHn I\HJIraH, XOJIOC. 

E3YSHl1Hr 6YH,llaH rypnapl1HH TaKOMl1nnalllT"p"111 3apyp 3,llH. 
HeBManap 6HnaH e3l1nraH TOBywnap 6anaH,llnHrHHl1 aHHI\Jlalll 

yqyH MYCl1I\a ac606napHra TOpTl1nraH TopnapHH 3cnaTYS'iH 
'i113l1I\11ap,llaH <l>oH,llaJTaHHna 60111JIaH,lll1. .llacTJIa6 yJIapHHHr COHH 
HOaHI1K 6ynH6 (1 ,llaH 18 raLfa ), ynapHHHr x,ap 611PH aHI1I\ 6anaH,llJ1HK 

ax,aMHJlTHra era 6YJIMaC,llaH, I\aHCl1 TOBYW IOI\OPH, KaHcHHMcM naCT 
eKaHJIMrHHH KypCaTraH, xonoc. 

XI acp,lla I1TaJIHHJIHK MycHI\a Ha3apHeTI.JHCH fBH,llO,ll' Apeuuo 4 Ta 
'iH3HI\.llaH <poH,llanaHHIIIHH TaKnM<p I\HnH6, X,03HprH HOTa e3YBHra acoc 
conraH. X,ap 6HP 'iH3HKHHHr OJI,lll1ra yHHHr aHl1K 6aJTaH,llJ1HrHHM 
6enrHnOS'iH x,ap<l>nap KYHl1nH6, 6y x,ap<pnap acpnap ,llaSOMH,lla y3 
Kypl1HI1Wnapl1HH Y3rapTl16, 6113napra TaHHW 6YJlraH KaJTHTnapra 
aHnaHraHnap. Y napHl1Hr HOMnap",lla Kenl16 '-IHI\HWl1ra anoI\a,llop 
6ynraH MabJIYMOTJIap caKJIaHl16 KonraH: C KaJT HTl1 , F KaJTl1TH, G 
KaJTI1TH. 

)J.aBp TaI\030CH 6HJIaH HOTa 6enrHnapH KypHHl1wnapHHI1 
Y3rapT.LlHnap, 4 Ta '-II13HK eHl1ra 6elllHH'iI1CH I\ywl1n'ul1, aMMO, XI acp,lla 
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KHpHTHnfaH HOTa e3yBH aCOCnapH X.03HpfH KyHnapraqa Cal<naHH6 
I<On,n;H. 

WYH,n;aH K.HnH6, MYCHl<aBHH aCapnapHH e3HW ylfyH 

TOBywnapHHHr aHHI< 6aJIaH,n;nHrH Ba lfy3HMnapHHH, wyHI1Hr.ueK, 

ynapHHHr nynbca~H"CH, pHTMH, TeMnH, ,n;HHaMHKaCH Ba x..K.napHI1 aHl11< 

aKC 3TTl1pyBlfH, TaKOMHnnaWraH x.03Hprl1 HOTa e3YBH TH3HMI1 I1wna6 

lfHI<Hn,n;l1. 

1. Homa e3Y6u - TapHxaH 103ara KenraH, Maxcyc 6enrHnap 

(HOTaJIap) BOCHTaCI1.ua TOBywnapHH e3HW TH3HMH. 

2. Homa - TOBywnapHI1 e311W ylfyH l<ynnaHHna,n;l1raH Maxcyc 
6enrl1nap. 

3. He6,MaJlap - YpTa acpnap,n;a Fap6HH EBpona.n.a TOBywnapHH 

e311W ylfyH l<ynnaHHnraH Maxcyc 6enrl1nap. 

4. KplOKJlap - XII-XVII acpnap.ua K.a.uHMHH Pyc,n;a KYHnapHI1 

e3HW yqyH l\ynnaHHnfaH Maxcyc 6enrHnap. 

5. TaH6yp 'IU3UZU - XIX acp,n;a KOMHn Xopa3MHH TOMOHH,n;aH 

I1XTl1pO I<l1nl1HraH Ba Xopa3M Mal<OMnapl1 Tyna e3116 Onl1HraH TaH6yp 

HOTa~mlCH . 

6. Homa uyJlU - eH,n;ow lfH3HnraH 6ewTa napannen lfH3HI<. 

7. EoummulIlI 'IU3111\. - HOTa HynHHHHr 60wnaHHw I<HCMI1,n;a 

K.YHHna,n;HraH, 6ew lfH3HK.HH 6HpnawTHpYBlfH BepTHKaJI lfH3HK.. 

8. EymYH Homa - OBaJI waKnH,n;arH, Hlfl1 6YHnMaraH 6enfl1 ; 3Hr 

,n;aBOMnl1 TOBYW lfY3I1MH. 

9. Epe6uc - I1KKI1Ta 6YTYH HOTa lfY311MI1ra TeHr Y3YHnI1K.uarl1 

TOBYW qY3I1MH. 

10. Hpll . ." lIoma - 6YTYH HotaHHHr HpMHra TeHr Kena,n;HraH TOBYW 

Qy3HMH; OBanHHHr YHr eKH lfan TOMOHH.uaH Tael<lfa (wTl1n) Tywl1pHnraH 

6enrH. 

11. lJopaK Homa - 6yryH HOTaHHHr 114 I<HCMHra TeHr 6ynraH 

TOBYW lfy3l1MI1, Tael<lfa Tywl1pHnraH OBanHHHr HlfH 6Y)1nraH WaKnl1 . 

12. Hu.ullopaK eKU caKKU3ma.'lliK Homa - 6YTYH HOTaHHHr 1/8 
l\HCMHra TeHr 6ynraH TOBYW lfY3HMH. 

13. YH O/lmUmaJIUK Homa - 6YTYH HOTaHI1Hr 1/16 I<I1CMHra TeHr 

6ynraH TOBYW QY3HMH. 

14. illmlUl - HOTa 6enfHCI1HHHr YHr eKH Lfan TOMOHI1)laH, naCTra 

eKH IOI<Opl1ra I<YHl1na)lHraH - HpI1M, LfopaK, HHMLfopaK, YH OnTI1Tanl1K Ba 

X..K. TOBYW lfy311Mnapl1HH e3Hw)la I1WnaTl1na)ll1raH Tael<Lfa. 

15. EaiipoK,lfaJIap - HI1MlfOpaK, YH onTHTaJIHK, Ba X..K. TOSYW 

lfy3HMnapl1HI1 e3HW)la I1wnaTHnanl1raH 6enrH. 



Tosyw 'ly3HMJIapHHHHr 6eJIfHJIaHHWH 

T\ p 'ty3HMHHHr e3HlIHWH pa?aM HOTa e3YBHJlarH HcJ>O.llaCH 

HOMH 

1 6yTYH HOTa <> 1 1 , <> <> <> <> <> <> 
1 

2 lIpHM HOTa J i ~ J ~ J J ~ J J J 
2 

3 'topaK HOTa J r 1 J 
4 

i J J 2 J J J 
4 HHM'topaK HOTa jl ~ i jl jl if JTl 3 jljl~ ~ 

8 
5 YH OllTHTalIHK ~ ~ i )l)l)l i m)ln 

HOTa 16 
6 )iTTH3 ~ P ~ Jim ~ ~~~~ 

HKKHTalIHK 32 
HOTa 

2-:>ICG06GJl 

XI acpra'la fap6 ,llaSJIaTJIapH,lla I<YJIJIaHHJIraH TOSYW lJY3HMJIapHHHHr 

X03HpfH lJY3HMJIapra I<HeCHH )J(a,llSaJIH 

oy )J(a,llSaJI,lla I<a,llHM,lla I<YJIJIaHHJIraH TOSYW 'ly3HMJIapH 

KypcaTMJIM6, YJIap,llaH <paK,aT 2 Ta 6yryH HOTa lJY3MMHra TeHr 6YJIraH 

«6pe611c» X03HprH ,llasp,lla aHpMM MycMI<a aCapJIapM,lla Y'lpa6 TYPa,llM. 

T\p 4YJHMHHHr 1I0THH'la MabHOCH fieJJrHCH X03HprH "ai1cH 'lY3HMra 

flOMH e3HJJHWH MYB0<PHK KemlWH 

I MaKCHMa maxima 3Hr y3YH 9 -
2 .~ollra longa y3YH i -
3 fipeBllc brevis KllCKa l=l 2 Ta fiYTYH HOTara 

4 ce~nt6peBHc semibrevis 6peBHcHHHr 

lIPMIt 
\> fiYTYH IIOTara 

5 MflHfIMa minima 311r "HCKa t lIpHM IIOTara 

6 ce~IHMHHHMa semiminima MHIIHMaHHHf ~ 'lOpaK llOTara 

"PMH 

7 <PY3a fuza 6YJJHHraH t HHM'topaK HOTara 

8 ce~lIlcjJY3a semifuza <PY3aHHHr ~ YH OllTHTa.~HK 

lIPMH HOTara 



6) TOBYW '1y3HMJIapHHH YJaiiTHpYB'IH I\:ywHM'Ia 6eJIfHJIap 

1 . . J/uza - 6HP XHII 6aIIaH,UIIHK,UarH TOSYW tJY3HMIIapHHH 

6HpIIaWHtpystJH 6eIIfH . 

2. HYK.ma - TOSYW tJY3HMHHH }lpHM 6apasap Y3aHTHpystJH 6eIIrH. 

3. /(jUi HYK.ma - TOsyW tJY3HMI1HH Hpl1M sa HHa tJopaK 6apasap 

Y3aHTI1pyslfl1 6eIIfl1. 

4. (/JepMama - TOsyw qY311MHHI1 HCTaraHQa QY3116 TypHW 

MyMKHHIIl1rHHH 6I1II,UHPYSlfH 6eIIrH. 

JIHfa - IIOTHHtJa «ligare» cY3H,UaH OIIHHraH 6YIIH6, « 6oFIIaMOI(» 

MabHOCHHH 6epa,UH. 

JIHfaIJap 6owI(atJa ax,aMH}lTra 3fa 6YIIHWH x,aM MyMKHH. 

TypIIHQa 6aIJaH,UIIHK,UarH TosywIIap YCTH,UaH eKH oaCUt,UaH 

I(YHHIIfaH IIHraIJap 3Hr KyO TapK,aIIraH 6YIIH6, H)Kpo,Ua TosywIIapHH 

6Hp-6Hpl1ra 60FIIa6 tJaIJl1WHI1 TaIIa6 '3Ta,Ul1. 

lIlYHI1Hf,UeK, MOTI1S, <ppa3a sa x,. K. IIap Ka611 MYCI1K,aSHH 

TY311IIMaIJap lJefapaIJapHHH x,aM IIHraiiap 6HIIaH KypcaTHw MyMKHH . 

<PepMan - I1TaIIHHQa «fennata» CY311,UaH OIII1HI16, «TYXTaw» 

MabHOCI1HH 6epa,Ul1. 

3 -JlCadea'l 

T OByW lfy311MI1HI1 Y3aMTI1pI1w 6eIIrl1IIapl1 

T\p Y3aHTHPYS'lH sa3H<j>acH MacanaH: 
6CHrHHap 

I HyKTa 'ly3HMHH llPH~1 6apa8ap o · , 0 · J 
Y3aiinipaliH J , J · J 

J , J · J> 

1l , r:-l 
2 1\Y1lI HYKTa 'ly3HMHH llpHM 8a llHa 0 . J + J 

'lOpaK 6apa8ap Y3aiiTHpaliH J.. J + J . .h , 

I J .. , J . J~ + j 

I .~. , )\ .~ . ) . 
--

3 HHra - Jl OTHHifa 6HP XHH 6anaH!\.ijHKllarH i1 j i _£1: 
<digarc» - IfY3HMJlapHH 6HpHaWTHpa.llH -==-
<,60rJlaMoK» I ~ iI I I = 

4 ! <j>epMara Ify3HMHH acap xapaKTcp"ra '" J 
! 

6orm1K pa8HllI)la, 0 = 0 + 

'lY3HJlIlJUIIHII '" i 
HcraraHifa J .J J 
6HJI.'lHpa.L\H. (ollaTlla, = + 

"" IfYll1\HfH llPH~1 6apaBap J 
= 

J + P 
----- - ---_ .. \l3aft nlp:I.~ H) ._-_ •.. _--_ . 

-----~ 



2. naYJaJlap 

1. flay3a MycMK,a,na TOBYW 3WMTMJII1WMHl1Hr BaKTMH'Ia 

ryXTaJII1WI1. 

2. flay3a Ilj31LWlapllHlIH2 HOM/laptI - 6YTYH, RpHM, 'IOpaK, 

HI1M'IOpaK, YH OJITMTaJIl1K Ba )<.. K. nay3aJIap. 

naY3a- fOHOH'Ia «pausis» cY3M,naH OJIMHraH 6YJTM6, «ryraJIJTaw», 

«ryxTaw» MabHocMHM 6epa,nM. 

Day3a - TOSylli 3111MTMJlMlllMHMHr 6MP eKM 6Kp Helfa OB03Jlap,na 

SaKTI1HLfa TyxniJIl1wl1.nl1p. nay3aJIap Mycl1Kasl1H ry311J1MaJIapHI1 OI1P-

6MpM,naH a)l(paTMW, M<po,na KylfMHM RHa,na OWMpMW ylfyH XM3MaT 

I(HJTa,nH sa Mycl1K,aHHHr aCOCI1H K,HCMJIapu,naH 6HPl1 x.Hco6JIaHa,nH. 

nay3aJIap HOTa e3ysM,na aJIOx.H,na 6eJTrHJIap 6HJTaH KYpcaTI1Jla,nM. 

Y JIapHHHr 'Iy3HMJIapH aCOCHH TOSYW lfY3HMJTapHra MYSO<PHK.,UHp. 

nay3aJIap - TOSYW lfy3HMJTapH Ka6M HYKTa eKH <pepMaTaJIap 

ep.naMH,na OpTTHPHJlHWI1 MyMKMH, aMMO yJIap JTHraJIap 611J1aH 

60fJTaHMaH,nMJTap. 

TIay3a 6enmnapH 
---- --.-... -----

~ MyoOq,HK naY3a -=-= --
0 MYOOc!>HK naY3a --

IJ i MYOOc!>HK naY3a -------

J r MyRO~JHK naY3a -
3= 

---,--- .. _ . . - ---~--==------
Jl ~ MyROq,HI( naY3a ~ 

~ 

)l P MyOOq,HK naY3a I -- I i ~ 

3. TOBYIlJ OaJlaH,nJlHKJlapHHHHr e3HJlHWH 

a) HOTa H)fJlH Ba yH,na TOBYIlJJlapHHHr JKOHJlallJYBH 
I . Homa iijJ111 - eH.l\OW lfH3l1JTraH 5 Ta napaJTJIeJT 'I113HK. 

2. /(jtlltl.'H11Q IlU3uK/lap - HOTa ifYJTHHHHr yCTH,na eKH 

)l(oifJIawyS'I~l, HHc6aTaH 6a,1aH,n sa naCT TosyWJTapHH 

HlHJTaTHJIal lHraH LfH3HI(LfaJIap. 

naCTH).la 

e:mw,na 

--- - - ----



5-:J/CQoeaJl 
TOSYlli tfy3HMJlapH sa yJlapHHHr e3HJlHllIH 

By )l(a,usaJl)),a TosYllIJlapHHHr HOTa Hymi YI13Hl\JlapHra sa 

KYllIHMtfa tfH3HKJIapra e3HllI HaMYHaJiapH aKC 3TIHpmlraH. 

T\p 4YlHMJ1apHHHr l:3HJ1HW 6yryH HOTa ~PHM ~opaK HHM'IO- YH OJ1THT3i1HK 

ypHHJ1apH HOTa HOTa paK HOTa HOTa 

I. ~H3HK11apra 

~ 
2. ~H3HK11ap Op3i1apHra 

5-~It3HI(HHHr YCTHra, 

3. 1-'1H3HKHHHf OCTJifa 

IOKOPHfH Ba naCTKH I- e 

4. ep.naM'IH ~H3Hl(ra • .. ~ ~ ~ ~. ~ ....... 
IOKOPHrH 1- ep).laM~H ... p. ,..,.. ,..,.. -. 

5. ~H3HK YCTHra Ba naCTKH 

1- cp.naM~H ~H3HK to l..r T T T ' T ' T ........ 'W ' 
OCTHra 

IOKOPHfH Ba naCTKH 2- e ~ ~ ~ ~ ~ UU 
6. ep.naM'IH ~1t3111(ra . I· 1+ + • + ........ 

IOKOPHfH 2- ep.naM~H 

7. ~H3HI( YCTHra Ba naCTKH 
I~ - -'-

-~~~ . 2- ep.llaM~H ~H3HI( 
to 

OCTHra 

6) KaJlHTJlap 

Ka.'lum.'lap - TOBYllIJlapHHHr HOMJlapHHH aHHKJIalli ytfyH, HOTa 

HYJlHHHHr 6011IHra e3HJla)),HraH 6eJlrHJIap. 

DHPHHtfH OKTasa COJlI> TOBYllIHHHHr YPHHHH KypcaryStfH COllb 

KaJIHTHHHHr ryPJlapH: 

I. CKpunKa Ka.llumu - 2-tfH3HK,K,a e3HJla)),H. 

. 1-0 -- j 
2. l(aOu .. lIllU fjJpaHUYJ Ka.llumu - I-tfH3HK,K,a e3HJlraH, x,03Hp)),a 

HCTebMOJl))'aH tfHKH6 KeTraH. 



KWntK OKTaSaHHHr c:pa TOSYWHHHHr YPHHHH KypcarySlJH pa 
KaJIHTHHHHr ryPJIapH: 

1. Dac KaJlUmU - 4-lJH3Hl\l\a (;3HJIa)lH. 

~ ] 
2. Dapllmon KaJllImll - pa KaJIHTHHHHr 3-qH3Hl\l\a e3HJIraH 

l(a)lHMHH ryPH. 

, . 0 " 

3. Dac-nporjJynoa KaJllImll - pa KaJIHTHHHHr 5-qH3Hl\l\a e3HJIraH 

I\a)lHMHH ryPH. 
;r 0 

II 

DHPHHlJH OKTasaHHHr )lO TOSYlIIHHHHr YPHHHH KypcarySqH do 
KaJIHTHHHHr ryPJIapH: 

1. Conpano KaJllImU - l-qH3Hl\l\a e3HJIraH. 

II 
2. Mel(l(o conpano - 2- lfH3HI\I\a e3HJIraH. 

IS all 

3. ARm KaJlUmU - J :- lJH3Hl\l\a e3HJIa)lH. CHMC:POHHK opKecTpHHHr 

TOpJIH-KaMOHJIH ac606JIap rypyx,H)lam aJIhT napTHHCH O)laT)la wY 

13 Q II 

4. Tenop KaJlUmU - 4-lJH3Hl\l\a e3HJIa)lH. CHM<pOHHK opKecTPHHHr 

TOpJIH-KaMOHJIH ac606JIap rYPyxU)larH SHOJIOHqeJIh sa ny<pJIaMa 

ac606JIap ryPYXH)larH c:paroT sa TPoM6oH napTHHJIapH)la YlJpaH)lH. 

~ ,-;:¥ll 

13 0 

II 
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4. lfKKH OB03JIH Ba Kyn OB03JIH MycH"a aCapJlapHHHHr e3HJlHlUH 

1. AKKoJlada - HOTa MynnapHHH 6HpnallJTHpYBQH eM llJaKnH.ll.arH 
I\aBC. 

2. Ilapmllmypa - 6HP HeIfTa eKH KynIfHJ1HK MycHI\a ac606J1apH 
yQyH e3HJ1AAHraH (opKeCTPJ1apsa xopnap YQYH) HOTa e3ysH. 

3. OpKecmp C03aH.ll.aJ1apHHHr rypyx-rypyx 6yJ1H6 
)KOMnallJAAHraH )KaMOaCH 

" 
Q~ --n-- ---n-- ~ -

Flut. r 
-t,T -err 

" -~- ~~ re:- t-.. 
Flut. U 

~ ~ 

" 
Pan (CtrllO 96) 

Clarinet r 
-.:r -pp .;;". 

" ~ ~- I~ 
Clarinet II 

~ --r 

" Pan (Ctrll 0 80) ~ ra- ri"-
t:r --r 

" ,... 
ElIg. Hom 

, 0,) 

Pan (Ctrll O 112) r 
~- ~- n~ 

Bassoo n : 

" "."~ 
Fr. Hom 

OJ" pp ""'"' 
9X 



3. Xop - xOHaH,naJIap )l(aMOaCH. 

~~= 
a) Conpano - XOTHH-K,H3JIapHHHr 6aJIaH,n OB03H. 

6) ARm - XOTHH-K,H3JIapHHHr naCT OB03H. 

on) Tenop - 3pKaKJIapHHHr 6aJIaH,n OB03H. 

e) Eac- 3pKaKJIapHHHr naCT OB03H. 

5. BOKan MyCUI<,(lCU - OB03, SOKaJI aHCaM6JIJIapH Ba xop 

)l(aMOaJIapH yqyH e3HJIraH MycHK,a aCapJIapH. 

fl 

OB03~~~~~~~~ 
V 

fl 

<1>-80 V 

6. 'IOJlry MyCUI<,(lCU - MYCHKa ac606H, x.ap XHJI qOJIf)' 

aHCaM6JIJIapH sa opKeCTpJIap Y'fYH e3HJIa,nHraH MycHK,a aCapJIapH. 

7. AJlbm - KaMOHqa 6HJIaH ':IaJIHHa,nHraH CKpHnKa UlaKJIH,narH 

TOPJIH MycHK,a ac606H. 

8. BUOJlOnlleJlb - cKpHnKa TypHra KHpa,nHraH TOpJIH-KaMOHllaJIH 

MycHK,a ac606H. 

9. (JJazom - emq,naH jlCaJIraH, nyct)JIaMa qOJII)' ac606H. 

10. TpoMOon - MyHUlTyKJIH, nyct)JIaMa, MHc,naH jlCaJIraH MycHK,a 

ac606H. 

II. ApljJa - yq6ypqaK UlaKJIH,narH TOPJIH-THpHaMa qOJIf)' ac606H. 

12. Opzan - x.aso ep,naMH,na lfaJIHHa,nHraH, KJIaSHUlJIH HHpHK 

lfOJIf)' ac606H. 

13 . (/)opmenuano - ypH6 qaJIHHa,nHraH KJIaSHUlJIH ac606. 

14. TOPJlu K6apmem - HKKHTa cKpHnKa, aJIT Ba SHOJIOHlfeJIb 

ac606JIapH H)I(pOlfHJIapH,naH H60paT )l(aMoa. 
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fI 
Vlnl 

t) J.", 

fI ~,.. ~~ \.. 
VlnIl 

t) . JJJ 

fI ~ .... ~"'" ~ 
Via 

~ JJJ 
~~ I>~~""~F= 

Cello : 
JJJ 

5. HOTa e3YBHHH ~Hc~apTHw Ba cO.lllJ.aJlaWTHpHw 6eJlrHJlapH 

A66pe611amypa - HOTa e3YBHHH I(HCl(apnlpmll Ba l(yJIaii­

JIaWTJipHW 6ennwapH. 

1. Penpll3a - TaKpopnarn 6eJIfHcH. 

1& i J J J J I J J I J J J J J J 
I & II: j J J j I J j j J I J 3 J J j j t 

2 BOJlbma - MycHl\a acapHHH TaKpopnaw,Ua TawJIa6 KeTHna,UHfaH 

I(HCMH. 

3. Da capo al fine - III I(HCMnH acapnapHHHf I I(HCMHHH 

TaKpOpJIam,Ua HWJIaTHJIa,UHfaH 6eJIfH. 

4. Segno - TaKpOpJIaW 6eJIfHcH. 

~ 

I,! J J J J I J J I J J J J I J 
I' I: J J J j I J J J J I J J S J I 1 
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50 X 6t!Jlzucu - 6HPOH-6HP TaKTHH eKH MeJlO,AHK-PHTMHK lllaKJIHH 

Kyn MapTa TaKpOpJIalll,Aa HlllJlaTHJla,AHraH 6eJlrHo 

e3HJlHWH H:>KpO K;HJlI1HI1WI1 

'& i j J J J If If If 

" 

jJSjJDjJSjJfJ 
" 

e311J111 W 11 l1:>KpO KI1J1 I1HI1WI1 

'& £ J J J £ J J3 ,.. 

J J J ... II J 

60 TpeMollo - 2 Ta TOBYlll , HHTepBaJI eKH aKKOp,AHHHr HaB6aTMa­

HaB6aT, Te3-Te3 TaKpOpJlaHHlllHo 

70 COli OKma«a - 6I1POH-6I1p OB03HI1Hr OKTaBa,Aa )l(YIPTJla6 I1)1(PO 

K,11J1HHHlllHo 

e311J111 W 11 l1:>KpO 3TI1I1HWI1 

,21 i J J J ) 
&6. _______ ___ __ __ ________ ----I , ; I 
8 8 8 8 

'& It 
J J J 3 ""--, J 1 ~r~rfJd 

10 1 



IIIIiOIi 
METPBAPHTM 

1. TOBym QY3HMJlapHHHHr aCOCHH ()Ky(ln) 6YJlHHHmH 

J -JlCa06aJl 

TOBYlU '1j3UMllapUHUHz JlCytjJm 6jJlUHUlUU - 3Hr KaTTa 

Y3YHJlHK.nanl TOBYW lfy3HMH Ba yHHHr 6YJlaKJlapHHHHr TeHr HKKH 

I(HCMra 6yJIHHHili TapTH6H. 

] J 

)~.J )~.J 
I~ I~ I~ I~ ; ~Jl ~ ~) J J J 

I~ I~ I~ I~ I~ I~ I~ 1\ 
), }l ), J, )1, )1, ~ }l .1.1 .I .I .I .I Jl 
I'\. I'\. 1\ 1\ 1\ 1'\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 1\ 
~~ )~J,~J,~~~~~~ ~~~.J 5 5 55 55S.J) 55) J 5 5 

MYCHl(a - )f(y.na l(a.nHM 3aMOHJlap.naH 6epH x,apaKaT 6HJlaH 

lfaM6apLfac 60FJIHI( 6yJIH6 KeJI.nH. X;apaKaTra (Hacpac OJIHW, IOPHUJ, 

pal(C, Mex,HaT )f(apaeHJIapH) XOC 6YJIraH Y3JIYKCH3JIHK (6Hp TeKHCJIHJlHK) 

MYCHl(ara x.aM KaTTa TabCHp YTKa3H6, yHHHr 3111HTHJIHlllH)la MyX,HM 

pOJIb YHHaH)lH . MabJIYM 6HP Bal(T )laBOMH)la pHBO)f(JIaHH6 TypyB4H 

MYCHl(ammr aCOCHHI1 KyLfJIH Ba KYLfCH3 Bal(T x.HCCaJIapHHI1Hr 6l1p TeKHC 

aJlMalllHHH6 TypHlllH TalllKHJI eTa)lH. Bal(THHHr KylfJlH x.HCCaJlapHra 

TYFpH KeJla)lHraH TOBYlllJlap 60111Ka TOBYlllJlapJlapra l(aparaH)la 

a)f(paJlH6, KY4JIHpOK 3IlIHTHJIa)lH. TOBYIlIHHHr 6YH.naH a)f(paJHl6 

3111I1TI1J1Hllll1ra 3ap6 (aK~eHT) )leHI1J1a)lH. 

WYH.naH 1(11J1H6, MYCHl(a.na 3ap6 Tywa.nHraH Ba 3ap6 

TYWMaH)lHraH TOBYUJJIapmmr Y3JIYKCH3 paBHw.na aJlMaWl1HH6 TyPI1111H 

PYH 6epa)lH. 

I. KY'IJIU X;lIcca - 3ap6 TYllla)ll1raH x,Hcca. 

2. KY'IC1l3 ;'(llcca - 3ap6 TYUlMaH)lHraH x.Hcca. 

3. Memp - KY4IHI Ba KY4CH3 x.HCCaJTapHJ1Hr 6J1p TeKHc.na 

TaKpOpJlaHJ16 TYPJ1WJ1 . 
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4. TaKm - MycHKa acapHHHHr 6HP KytfnH x.HccallaH Has6aTllarH 
KytfnH x.HccaCHratfa 6ynraH 0PaJIHFM. 

5. 3amaKm (niKTonllH) - KytfCH3 x.HccallaH 6ownaHraH, rynHK 
6ynMaraH TaKT. 

6. YllII06 - MeTP x.MccaJIapMJ-IMI-Ir Ma'bnyM 6HP llY3HMlla 
H<pollaJIaHHwH. 

TaKT 'lM3HKJIapH I-IOTa e3ysHlla XVI acpHHHr oXHpnapHllaH, 
llYHesHH 'lonry MycHKacHHHHr pHSO)l(JlaHH6 60wnaraH llaspHlla naM,110 
6YnraH. llIy ,llaspra'la SOKaJI MycHKacH KaTTa }'pHHHH 3raJIna6, YH,llarH 
3ap6nap KYWHK MaTHHra 60FnHK 6ynraH sa ynapHHMaxcyc 6HP ycyn 
6HnaH a)l(paTH6 Kypcamw YHllaJIHK x.aM 3apyp 6ynMaraH. 

2. TOBYW QY3HMJlapHHHHr 3pKHH paBHw~a 6YJlHHHWH 

Tosyw 'ly3HMnapHHHHr 3pKHH 6ynHHHWH,llaH KYHH,llaru pHTMHK 
rypyx.nap x.OCHn 6yna,llH : 

1. TpUOll - acocHM TOSYW 'ly3HMHHH 2 Ta TeHr KHCMra 6ynHHHw 
YPHHra, 3 KHCMra 6ynHHHWH,llaH x.OCHn 6yna,llHraH pHTMHK rypyx.. 

2. K6111lmOll, ceKcmOll, cenmOll, 1l06eMOll - acocHM TOSYW 
lly3HMHHH 4 Ta TeHr KHCM 3pHHra - 5, 6, 7, 9 KHCMra 6ynHHHWH,llaH 
x.OCHn 6yna,llHraH pHTMHK rypyx.. 

3. J(YOll - eHHra HYKTa KYMHnraH HOTaHHHr TeHr 3 KHCM ypHHra 2 
KHCMra 6ynHHHwH. 

4. K6apmoll - eHHra HYKTa KYMHnraH HOTaHHHr TeHr 3 KHCM 
YPHHra 4 KHCMra 6YnHHHwH. 

. 

2-.JlCa06GJ1 
Tosyw llY3HMnapHHHHr )l(y<PT sa 3pKHH 6ynHHHwnapHHHHr 

KMecHM )l(a,llSaJIH. 

T\p 'ly3HMJlapHltH r lKy <jJT 'lpKHH 6y.~ HH~IWH X.OCH.~ 

6YJlltHIIWII 6yrrll,!lllraH 

~HTMHK waIC~Jl ap_ 

) J J . 
o = 

o = J J J 
L J J -.-

J = J J J TpHOJlJlap 

J. rl J = m 
Po .J'J .~ = .-;.., 

I 
I 

)l - J"'-:l )! 0 m I 
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2 
<> " J J J J J J J J J ~ := 

L J J J J .J = .JJ j J J KBHHTonnap . 
L J ~ ~ ~ J - J ~ ~ ~ ~ 

ll- .l .l ~ ~ )1- J , ;- , , 
3 J J J J 

." 

<> = <> = JJJJJJJ 
." 

.J " J J J J .I -=. JJJJ J J J . cenTonnap 

J ~ ~ ~ 
." 

J = J = Jjjjjjj 
4 . J J J J . 

<> = ~ := J J J J J J 
J J J J J 

. 
= .J ::: JJJJJJ ceKCTonnap 

J = J ~ j j J - J ~ j"j j j 
5 .J .J .J . 

e»" = 
00" = J J 

J - J J J 
- 6 -

L J J ilyonnap 

J. - J J J J. - n 
6 .0 ° = J J J -- = J .J .J J 

J. - J J J .J. - ~·TJ 
KBapronnap 

3. OMHH MeTp Ba YJlIfOBJlap 

1. HKKU ~UCCQJIU YJl'lo8Jlap - 3ap611apH x,ap 6HP x,Hcca,naH KeHHH 

TaKpopllaHH6 TYPYSlJH YJJqos. 

2. Y'l ~UCCQJlU YJl'106J1ap - 3ap6JJapH x,ap HKKH x,HCCa.llaH KeHHH 

TaKpOpJJaHH6 TypySlJH YJJqosJJap 

3. OOOU" YJl'106J1ap - 6HTTa 3ap6ra 3ra 6YllraH HKKM Ba yq 

X,MCCallM YJJqOBJJap. 

4. Alia breve - x,ap 6MP x,MccaCH RpHMTallMK HOTa qY3HMMra TeHf 

MKKM X,MCCallM YJJqOB. 

XHccanap COHH yn'lOBnapHHHr KypHIIHillH 
TVD.~aDI1 

I1KKI1 XHccaml 2\2 > > 

yn'loBnap (anna 6peBe) J J J J 
J > 

2\4 J J J 
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y'l XHCC3J1H 3\2 > > 

YJJ'IOBJJap J J J J J J 
3\4 > -

1 
-

J J J J J 
3\8 > - - > 

JTl J J J 
3\16 > - - > -,.,., J j j 

4. MypaKKa6 MeTp Ba YJlqOBJlap 

1. MypaKKa6 JlfempJlap - 6HP XHJl.LJ.am O.LJ..LJ.HH MeTPJlapmmr 

I<)fIlIHJlHIliH HanDKaCH.LJ.a X,OCHJl 6YJlraH MeTPJlap. 

2. Huc6uii KyllJlU x,lIcca - MypaKKKa6 YJl'lOBJlap.LJ.am 6HPHH'lH 

x,HCCa.LJ.aH 6011II\a KY4JlHpOI\ x,Hccanap. 

MypaKKa6 YJl40BJlap 

XHCC3J1ap COHH YJJ'IOBJJapHHHr KYPHHHWH 

TYPJlapH 

ryPT XHCC3J1H 4\4 eKH C > > 

J J J J 
YJJ'IOBJJap 4\8 

h h 
OJJrn XHCC3J1H YJJ- 6\4 > 

j J I '1OB.]]ap J ] J 
6\8 j---j-J J-r-J 

ryKI<H3 XHCC3J1H > ;;. ;;. 

YJl'lOBJJap ~. rn rn rTl --
YH HKKH x.HCCa!lH > :> - :> :> 
YJJ 'IOBJJap 12\8 m m m m 

5. ApaJlarn YJlqOBJlap 

Apa/lQUt ~lIo6JIap x,ap XHJl.LJ.arH OMHH YJl4oB.1apHHHr 

KYIlIHJlHIliH HaTH)I{aCH.LJ.a X,OCHJl 6YJla.LJ.HraH YJl'-lOBJlap. 

5-.JlCa08a.-7 

In) 



--------- -
> ;; 

j XHCCaJIH 
J J J J J J J J J YJI'IOBJlap 5\8 

> ;; > ;; 

)i )i )i )i )i )i )i } )i )i 

e KH 

7\4 > " . > 
eTTH J J J J J J J J J 1 J J J J 

XHCCaJlH 7\8 . ;; - > ;; -
Y·ij 'lOBJlap )i )i )i )i )i )i )i )i )i )i )i )i )i )i 

1. Y3zapY61laH YJlllo6Jlap - MycHKa acapH )l.aSOMH)l.a YlllloBllapHHHr . 

Y3rapH6 KellH6 TYPHllIH. 

2. llOJlUMempUR - MycHKa acapHHHHr 6HP BaKTHHHr Y311)l.a x,ap 

XI1JI YJIlJOBJIap)l.a ~lHrpalliH. 

7. PHTM 

PUmM - MYCl1l\a)l.a TOBYlli lIY311Mllapl1HI1Hr MabllYM 611p pl1TMHK 

llIaKJIJIap aCOCH)l.a aJIMallIHHH6 TYpHllIH)l.Hp. 

PI1TM IOHOHlJa «ritmos» cY311)l.aH Olll1HraH 6YJIH6, «OKI1M)) 

MabHOCHHH 6epa)l.l1. 

MaCaJIaH: 
Kyii 

KeHr MabHO)l.arl1 pHTM 3ca MabllYM 6HP BaKT ~apaeHH)l.a 

KelJa)l.HraH x,apaKaTl-IHHr x,ap l\aH)l.aH aJIMallIHHH6 TYPI111II1HI1 

6 11 ll)l. 11 pa)l.11 , MacallaH, HHfl <jJacllllapl1Hl1r aJIMallJl1HI16 TYPI111I pHTMI1, 

Mex,HaT ~apaeHJIapH pHTMJIapH Ba x,. K. 

8. CHHKona 

I. CIIHKona - pHTM Ba MeTp 3ap611apHHHHr 6Hp-6HpHra T)'FPH 

KeJIMaH KOJII1WI1. 
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2. Ta1<m lI'IIIOa211 CIIH1<OnaJlap - 6HP TaKTHHHr Y3H)J.a KY4CH3 Ba 

KY4J1H XHCCaJlapHHHr 6Hp-6HpHra I\YllIHJlH6 KeJlHllIH. 

3. Ta1<mapo CUH1<OnaJlap - TaKTHHHr OXHprH KY4CH3 XHccaCHHHHr 

HaB6aT)J.am TaKTHHHr KY4J1H XHccaCHra KYlUHJlH6 KeJlHUJH. 

CHHKonanapHHHrTYpnapH 

1. Ta1<m 1I'1110a211 CIIH1<OnaJlap - KYlJCH3 XHcca)J.am TOBYllIHHHr 

HaB6aT)J.am KYlJnH XHcca)J.a xaM )J.aBOM enfllIH HaTH)KaCH)J.a XOCHn 

6Yna)J.H, MaCaJlaH: 

j j 
ypHHra 
j 1 j Cd j 

ypHHra 

1& j j J j j j j j 1 Ji j j j j) 1 j j j 41 4] j II 
eKH- "" ~ 

], J jJ 
ypHHra 

I'i J j j j I J 0 j 
YPHIITa eKH 

1'2 n n n lno tJll ]Jj J t 

7' 1/ 

2. Ta1<mapo CII1l1<On(L;1ap - TaKTHHHr oXHprH KY4CH3 XHccaCH)J.arH 

TOBYllIHHHr HaB6aT)J.arH TaKTHHHr KY4nH XHccaCH)J.a xaM )J.aBOM 3THllIH 

HaTH)KaCH)J.a XOCHJI 6YJla)J.H, MaCaJlaH: 

YPHHra 

JJlnJ IJ J OJ J J 
ypmlra 

I' ~ J J J I J J IJ J l2JJ j 

1& i J J J J 1 J 
ypHHra 

J j IJ J J tu J j 

3. llaY3aJlll CIIH1<OnaJlap - KY4J1H e KH HHC6HH KY4J1H XHcca)J.am 

TOBYlli YPHHra naY3aHHHr naH)J.o 6ynHllIH HaTH)KaCH)J.a XOCHn 6YJla)J.H, 

MaCaJlaH: 

YPl-fHra ypHHra 

, J J J I' J Ed J'IJ J J JJ J JJ I! hllJ. NJ] 
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ypHHra ypHHra 

J I, J }lIJJJJ I, In II 
yPHHra 

J In n n Iv}nn] 
4. KOM6ullau.UJlJlaUUaH CUIlKOnaJlap: 

a) TaKTapo cHHKonanapHHHr TaKT H4H~arH cHHKonanap 6HnaH 

KYlllHnHlllH HaTHJKaCH~a X.OCHJI 6YJIa~H, MacanaH: 

1 &.i l J lJ1 J }1 1 ~ Ii J J £11 n J J 1 

6) DaY3anH CHHKona 6HJIaH TaKTapO eKH TaKT H4H~arH 

CHHKonanapHH KYIlJHnHIlJH HaTHJKaCH~a X.OCHJI 6YJIa~H, MacanaH: 

14 j j j j t ; 

5. JIUZaJlU CUHKOnaJlap - JIHra KYlJCH3 x.Hcca~arH TOBYIlJHH KY4JIH 

x.Hcca~a x.aM ~aBOM 3TTHpcarHHa CHHKona X.OCHJI KHJIa OJIa~H, MacanaH: 

6y ep.lla CHHKona uYI< MaHa 6y CHHKona 

1'1 CJ J OJ J J J CJ J J 
6y ep.lla CHHKona HYI< MaHa 6y CHHKona 

j j j j J j 
b 

9. QY3HMJlapHH rYPYXJlam 

OMH" YJlQOBJlap 

" i 
j j ,j j j j ,J j j j J j j j " 

,; J J j 'J J j j j J ,DEDEDD II 

'I j j J ,J j j j J j 'J j j j J j j j J jj j " 

'U J j j J j j j j j 111& J j j ,j J J J J J II 
2. 4y3HMH 6YTYII 6HP TaKTIIH 3rannarall TOBYIlJ nHraCH3, 6HP (IOTa 

6HJlaH e3Hna)lH, MacanaH: 

I O~ 



ypHHra 

1410J j Ii J 

I$~ LtU I,J· 1ft J J ) I J. II b.M Jj 

3. Arap TOBYW MeTp x,HccaCHHH 6owJIa6 6epa)lHraH 6yJIca HYI(Ta 

6HJIaH e3HJIa)lH, MacanaH, 

YPHlira YPHlira YPHlira 

,~ J n II J. l' II ~ j n n II J. ) n II J j n I j J. } II 

4. Arap TOBYW 4y3HMH MeTpHHHr TypJIH4a x,HccanapHHH y3 

H4Hra OJIraH 6yJIca, JlI1ra 6HJIaH e3HJIa)lH, MacanaH: 
ypHHra 

5. TOBYW 4y3HMJIapH f\aH)laii rYPyx,JIaHCa, naY3anap x,aM wYH)laii 

ryPyx,JIaHa)lH, aMMO naY3a 4Y3HMJIapHra JIHra I(YHHJIMaH)lH, MaCaJIaH: 

1& 2 J J j y J j j ), '!} 

MypaKKa6 YJI'IOBJIap 

MypaKI(a6 YJI40B TapKH6H)la f\aH4a OMHH YJI40B 6yJIca, x,ap 6HP 

TaKTJJ,a 4Y3HMJIapHHHr WYH4a rypyx,H X,OCHJI I(HJIHHa)lH, MaCaJIaH: 
6\8 = (3\8+3\8) 

1& II 1'd d J J 1 d. d J 1 d J J d J J I rn jjJJJJ I ... 
5\8 = (3\8+2\8) 

t§J. J IJ J J n I:JJjjJ:J I; J hdJJ] 

BOKaj l MYCIfKaCIf.lla'lY3IfMJIapHIfHr rYPYXJI3Hlfllllf 

I) Arap MaTHHHHf x,ap 6HP 6yrHHHra KYHHHHr 6HTTa TOBYWH 

TyrpH KeJICa, x,ap 6HP Lly3HM rYPYXJlaHMacJJ,aH aiipHM-aHpHM e3HJlaJJ,H, 

MaCaJlaH: 
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~o, pe , MH,~a, con,n~,CH MaK-Ta6 nH -a- HH- HO - CH 

2) Afap MaTHHHHf 6HTTa 6ynfHHfa KYHHHHf 6HP Helfa TOBYWH 

TYf'PH KeJJCa, 6y TOBYUIJIap ryPYx,JIaw I\OH,llaJJapH aCOCH,lla (hHJJa,llH. 

ryn- nap 

10. TeMn. ArorHKa. )lHHaMHKa 

1. TeMn. MeTpOHOM 

TeMn - MYCHI\a acapHHH H)I(PO I\HJJHlll cypbaTH, Te3JJHfH. 

Tel\IUJlapHHHr aCOCHH rypyx.napH 
Ba3MHH TeMnJlap 

1. Larqo - KeHr. 

2. Lento - If}'3H6. 

3. Adagio - OFHp. 

4. Crave - )l(Y,lla OFHp. 

YpTaqa TeMnJlap 

1. Andante - OCOHHUlTa, lllOUlMaC)1,aH. 

2. Andantino - andantedan carr Te3JJaTH6. 

3. Moderato - YpTalfa. 

4. Sostenuto - Carr06aTJJH. 

5. A~legretto - )l(OHJJaHH6. 

6. Allegro moderato - yPTalfa Te3. 

Te3 TeMnJlap 
1. Allegro - Te3. 

2. Vivo - )l(OHJJHPOI\. 

3. Vivace - )l(a)1,arr. 

4.Presto - Te3, OlllHI\H6. 

5.Prestissimo - )l(Y,lla Te3. 
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ACOCHH TeMnJlapJlaH '1eTJlaWHJlraHJla x.apaK3T HYH3J1M3CHHH 

3HH~OB'IH 3HPHM "YWHM'Ia H6oPM3P 

1. Molto - )KY.lla. 
2. Assai - HHX.OU. 

3. Con moto - x.apaKaT 6HJ1aH. 

4. Sommodo - 3pKHH. 

5. NOli troppo - yHlIMHK Te3 3Mac. 

6. NOli tanto - y I\a.nap ceKHH 3Mac. 

7. Sempre - JlOHMO. 

8. Meno mosso - KaMpOI\ x.apaKaT 6HJ1aH. 

9. Piu mosso - KynpOI\ x.apaKaT 6HnaH. 

3) CYC3HTHPHW y'lyH: 

1. Ritenuto- CaI\J1aHH6poI\. 
2. Ritardando - KellHKH6poI\. 

3. Allargando - KeHfaHTHpH6. 
4. Rallentando - CeKHHJ1aTH6. 

6) Te3JI3THW y'lyH: 

1. Accelerando - RHa.lla Te3naTH6. 

2. Animando - pyx.naHTHpH6. 
3. Stringendo - )Ka.llMpOI\. 

4. Slretto - HXlIaMJ1aHTHpH6. 

5. A tempo - y3 TeMnH.lla. 
6. Tempo primo - .llacTJ1a6KH cyp'baT.lla. 

7. Tempo I - YllIa cypMTJla. 

MempoHo./H TeMnJ1apHH aHHI\ 6eJIfHJ1allI sa YJ1':1allI y':lyH 

I<YnnaHHna.llHraH Maxcyc ac606. 

W> ] i:: ~. ' . ... , ... ". , .. 
, .. 

!:,t12 
1M -;) '" .. 
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MeTpOHOM - BeHaJIHK MeXaHHK YCTa MeJIbueJI TOMOHH)J,aH 1816 
HHJI)J,a TaKOMHJIJIaIliTHpHJIraH; lllYHHHr y':IYH xaM Y MeJIbueJI MeTpOHOMH 

)J,e6 aTaJIa)J,H Ba e3YB)J,a M. M., xapq)J]apH 6HJIaH 6eJIn1JlaHa)J,H, MacanaH, 

M. M., J =80. EYH)J,a 6HP )J,aI\Hl(a )J,aBOMH)J,a 80 Ta qOpaKTanHK XHco6l1ra 

ryFpI1 KeJla)J,l1raH TOBYIli qY3HMJIapHHH qanl1111 Ky3)J,a ry'mJla)J,l1. 

AlOlllKQ - MyaJIJlI1CP TOMOHH)J,aH KypcaTI1JlraH l(aTbI1H TeMn 

KypcaTKH':IJIapl1)J,aH q eTJl a III HIll. 

lllYHI1 TabKH)J,.Jlalli JI03I1MKI1, MeTpOHOM MYCHl(a aCapl1HI1Hr 

)J,acTJIa6KI1, 60111JIaHFl1q TeMnHHH aHHl(Jlalli yqYH XH3MaT I(HJIa)J,l1, 

XOJIOC. El1pOI(, MYCl1l(a aCapl1HH 60111I1)J,aH OXHpl1raqa «Me'rpOHOM 

6YHI1Qa» l1)KPO 3TI1111 xeQ l(aQOH TaBCI1~ 3THJIMaH)J,H; QYHKH MYCl1l(a 

CaHbaTI1 f03aKl1 Tap3)J,arH, aHHI( MeTpHK 6HP MapOMJlHJlHKHH Y3Hra 

CI1Hr)J,l1pOJlMaH)J,H. 

MYCHl(a O)J,aM HyTl(Hra ~I(HHJIalllH6, HcpO)J,aJlH Tap3)J,a )f(apaHrnalliH 

y':lyH l1)f(p04l1JIap yH)J,arH )J,aBOMJIH TOBYIliJIapHH ~iHa xaM ':IY3116pOI(, 

HHc6aTaH MaH)J,apOI( TOBYIliJIapHI1 ~Ha)J,a Te3pOl( I1)f(PO KHJIa)J,I1JIap, HOTa 

MaTHI1)J,a KypcaTI1JIMaraH 6YJIHlllHra KapaMaC)J,aH, <ppa3aJIap eKI1 

MOTI1BJIap opaCH)J,a «xaBO naY3aJIapH» KHJIa)J,HJIap. 

KaTbHH TeMn KypcaTKHQJIapH)J,aH 6YH)J,aH Tap3)J,arl1 arOrl1K 

QeTJIalllYBJIap, O)J,aT)J,a, KeHHHrH H)f(pO)J,arH KapaMa-l(aplllH 

QeTJlalllYBJlap 6HJIaH TeKHCJlaHa)J,l1, MaCaJIaH, Te3JIalllYB)J,aH KeHHHrl1 

CeKHHJIalllYB Ba aKCI1HQa. 

2. j(lIllaMUKQ - l\fycHl\:a.lla TOBYlU 3lUHTHJ1HlUHHHHr TYPJ1H 

.llapaiKaJ1apH 

a) MYTTaCHJ1 Ky'lJ1HJ1HK .llapaiKaCH 

l.fortissimo - ff - )f(Y)J,a KyqJlH. 

2.forte - f - KYQJII1· 

3. mezzo-forte - mf - YPTa':la !<Y':lJIH. 

4. pianissimo - pp - )f(Y)J,a naCT. 

5. piano - p - "aCT. 

6. mezzo piano - mp - ypTaQa naCT. 

6) MYTTaCHJ1 Y3rapYBlJaH Ky'lJ1HJ1HK 

1. crescendo - KY4aHTHpHlll 6eJlrHCH. 

2. poco a poco crescendo - ceKHH-aCTa KY4aHTHpHw. 

3. diminuendo - naca}l 60PHlU 6eJ1rHc~1. 

4. poco a poco dimilluelldo - ceK~IH -aCTa IlacaHHw. 
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5. smorzando - T11Ha 6ownaw. 

6. morendo - nma 60lUJlalU. 

B) KY'IJlHJlHK Jlapa~aCHHH yJrapTHpHW y'lyH 

l.piuforte -lIHa KytIJlH. 

2. menD forte - CaJI KytIJlH. 

3. sforzando - sf - aHpHM TOBYlUJIapHHHr KeCKHH 3ap6H. 

3. H~po yCJly6HHH 6eJlrHJlOB'IH TePMHHJlap 

ApmuKyJlJl~UJl - (nonlH4a «articulatio» cY3HJlaH onHHH6, 

«6YJlaMaH», «I(HCMJlapra 6yJlH6 TaJIa<P<PY3 I(HJlaMaH» MabHOJlapHHH 
aHfJlaTa)].H) TOBYlUJlapHH 6Hp-6HpHra 6of'Jla6 eKH aHpHM-aHpHM H)KPO 

KHJlHW 6HJlaH 6eJlrHJlaHa)].HraH TOBYlU "OCHJl KHJlHlU yCYJlJlapH. 
1. JIezamo - (HTaJIlIHtIa «legare» C)'3H.uaH OJlHHH6, «60FJIaMOK» 

MabHOCHHH 6epa.uH) TOBYlUJlapHH 6Hp-6HpHra 6of'Jla6, KYWH6 H)KPO 
KHnHW. 

MaCaJIaH: n. lJaHKoBcKHii. «1(a,nHMHH <ppaHl~Y3 KYUJIH'H}> 

2. CmaKKamo - (HTaJIlIH'-Ia «staccare» CY3H.uaH OJIHHH6, «Y3HW», 

«6yJIHlU» MabHOJIapHHH 6epa)].H) TOBYlUJlapHH Y3H6-Y3H6, KHCKa H)KPO 

KHnHW. 

MaCaJIaH: 
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V. Motsart "Volinka" 
r. -A. ......... 

e) 

ff -=-' -- ~ - ~ ....,. 

r. 

e) 
~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 1-

r. 

e) 
'V """<; f-~ .-0-'" --0-'" ... ~ ..... ~ ... ~ 

r. V. . p 

e) I I I I I I I I I 

2. MapKamo (HTaJUiH'Ia «markare» cY311)J.aH OJII1HI16, 

«TabKH)J.naIlI», «a)l(paTI1IlI» MabHOJIapHHH 6epa)J.H) xap 6HP TOBYIlIHH 

aJIOXI1)J.a TabKH)J.JIa6 H)I(PO KHJIHIlI. 

3. ilOpmaMeHmO (HTaJIHH'Ia «portare» cY3H)J.aH OJIHHI16, 

«KYTapHIlI», «KYTapH6 OJIHW» MabHOJIapHHH 6epa)J.H) tPopTenHaHo 

MYCI1KacH)J.a KYJIJIaHHJIa)J.l1raH «'Iy3111\ CTaKKaTO»HHH(, aJIOXH)J.a ryPH. 

4. CmlKKamo - (HTaJISlH'Ia «spiccare» cY311)J.aH OJIHHH6, «JlKI(On 

a)l(paTHIlI, TabKH)J.JlaIII» MabHOJlapHHH 6epa)lH) TOPJIH ac606nap 

MycHl(aC.I1)la Y'IpaH)J.HraH «YTKHP CTaKKaTO»HHHr aJIOXH)J.a TYPI1· 

4. H~po XapaKTepHHH OeJlfHJlOBlJH Tep~fHHJlap 

HTaJlIIH'Ia i-8J1a4ujlY1H P),C'I8 M3bHOCH 5"36eK'I3 M3bHOCH 

npMHHJl3P 

abbandonamento a66aHilOHaMeHTe HenpHHYlKlleH HO 3jJKHH, 6eMaJ10n 

accarezzevole aKKapeUueBOJle JlaCKOBO JpKaJ1a6 

affettuozo adJlbelTY30 Ceplle'lHO IOpaKilaH 

agitato alllKlITaTO B030YlKIleHHO ryJlKIIHJlaHH6 

alia marcia aJlJ1R Map'lR Bilyxe Mapwa Mapw 'pyxI1Lla . _. _ __ 

amabile aMa6HJle JlaCKOBO ! 3PKaJ1afi 

amoroso aMopo30 JIIo60BHO Mexp fillJlaH 

animato aHIIMaTO BoollyweBJleHHO. i laBK-WaBK fillJlaH 
B3BOJlHOBaHHO i 

appasionato annaCCCHaTO crpaCTHO - I J.\TIfpOC OIl:laH 
ardente apLleHTe c niapO~l xapopaT OUJlaH 

brillante fiplfnJlRHTe finecTlILUe I YPIIH.13TII6, ;:tYHLlliPliO 

buffo 6yd>dlO 1(0MIl'ICCKII : KyJlrH.~H --
cantabile KaHTafill.1e neByye i o.\allrllop. eKIUIJlH 

capricciq~ _ _ !<!.n.Q!'1'I '103.Q 
- --- --

Kan~ ___ _______ ._ .I l1HlKllKJlIlK 6 11!!.~.1i. _ _ _____ 

con amore KOII a~'lope c .11060810 ' Mexp-M),xa66aT 6lulal'l 

con ani ma KOft allllMa c BoollyweR.le llll~ cM, : laBK-waRK, xllC'Tyiiry 
' -C'IVRCTBOM OilHall --

COil bravura 1(011 opanypa 6.1CCTR IUC KOH ILl-MaKO\1 -_._ - -
con brio KOll6pIIO C )l(3P.0" - .. \apOpaT OUJlJII I --- - ---
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_ ._----_._. 
...<:£!l. dolore KOH JlOJlOpe 

con dolcezza KOH 1I0Jl'lelllla 

con espressione KOH ecnpecceHe 

l'on forza KOH tbopua 

con fuoko KOH tbYOKO 

con grazia KOH rpau~ 

con malinconia KOH MaJTHHKOHHa 

con moto KOH MOTO 

con passionc KOH nacceHe 

con spirito KOH cnHpHTo 

con tenerezza KOH TeHepeuua 

con vi,gore KOH BHrope 

desizo Jle'lH30 

dolce JlOJl'le 

dolcissimo JlOJl'lHCCHMO 

dolcntc JlOJleHTe 

doloroso JlOJlO.ll<>.JO 
elegante eJleraHTe 

elegiako eJlei\lKaKO 

cnergiko eHepJllKllKO 

eroico epoHKO 

cspressivo ecnpeCCHBO 

feroce tbepo'le 

festivo tbeCTHBO 

flero tbepo 
tlebile QJJle6uJle 

fresco tbpecKo 

funebre Q>YHe6pe 
furioso IPype30 

oiocoso JllKOK030 

oioioso JllKoe30 
orandioso rpaH1IHOJO ._-
grazioso rpaueJo 

r----.------ ----- _ ._---::--------
~JlHK6HJlaH C rpYCTlO 

HelKHO. MRrKO 

c BbJpaJKeHIlHeM 

C CHJloil 

C orHeM 

C rpaUHHCH 

MeJlaHXOJlH'lHO 

nOi\BllncHO 

co CTpacTlO 

c BOOJlyweBJleHllileM 

c HencHocTIO 

601lpo, eHeprH'lHO 

peWHTeJlHO 

M~rKO, He)f(HO 

O'leH M~rKO, O'leH HelKHO 

rpYCTHO, lKaJT06HO 

f]J}'CTHO, lKan06Ho 

HJ~lUHO, KpaCHBO 

lKaJT06HO, rpYCTHO 

eHCjll'If'llfO 

repOH'leCKH 

Rblp33HTeJlHO 

JlIIKO,CBHpeno 

npaJ.nHH'lHO 

JlUKO 
ncaJT06HO 

CBelKO 

nOXOpoHHO 

6ewell0 

WYTJlIIBO. HrpHBO 

pa.nOCTIIO, BeCeJlO 

nbllllHo, BellltKOJlCnllO 

rpauH03Ho 

MaHIHl,lOMIIIOK . __ 

Htbo;ta.~H 

KY'16HJlaH 

JlaTo<i>.3T 6HJl311 

MablOCJlIlK 6HJlaH 

xapaK3T'lall 

)XTHPOC 611Jl3H 

lKYWKltHJlIlK 61lJlaH 

M3ilHHJlHK 6HJl3H 

TeTHK, KY'l · r3ilp3T 6HJl3H 

.n3J1ItJI 

IOMWOK, M3ilHH 

ncYJl3 IOMWOK, lKy.n3 M3ilHH 

raMrHH. X3Cp3TJlaHH6 

r3MrHH. xaCP3TJl3HH6 

raMrHII, X3CP3TJl3HH6 

TeTHK. 6aPJlaM 

K3xpaMOHOH3 

eBBOHHJlap'l3,Jl3P~3336 

6ailpaMOHa 

.n3pr3336 
X3cpaT 6HJl3H 

THHHK. T033 

MOTaMcapo 

KYTYPIlO 

X33IlJl'laH, yilllllKapoK 

wyx, KYBHOK 

X31113M3Tm., 1I361\a6a 611J1aH 

H330K3T 6HJl3H, XHpoM 

~--~---- _ __ 1-________ ~-----------------------_i~6~H~J~la~H~----------.-------
ouerriero -+...:r.J..::.Yle=ptePt:.(o"-__ . ___ -jf-B::.O"'H"'If:o.:cTBeHlfo x3p6HH'la 
imperioso HMnepe30 nOBeJIHTeJlHO 6yilpYKHoMa 

impetuoso IIMncrY030 cTpeMIITeJlHO, 6YPII0 wltT06 6,lilaH. XaHKltjlH6 

innocentc HHHO'leHTe HeBHHHO, npOTO 

lagrimoso JlarpHM030 cKop6HO, ne'la.~HO 

~guido .... _. JlaHrYI1;lO C ItJHeMOlKeHlliieM. 6eccH.1HO JlOxaCJlIIK 611.,aH, KY'lCltJ 

lamcntabile Jla~leHTa6H;ac ncaJT06HO CJlBOPll6 

Ic!!gicro Jle,!!lKepo 

~.£ierissin!Q _ Jle.nlKepHcclI~IO 
J.t!gubre __ ._ mory6pe 

lusinj!ando . _ JlIOJHfll'aH.l~ __ _ 

maestoso 

malinconilo 

markalO 

marcialc 

mcslo 

"aCCTOJO 
MaJTIlHKOIII·IKO 

Map'lRI1C 

MCCTO 

JlCI1<O enrllJl 

O'lelf JlerK~ ________ ' lKy;ta eHrlI.1 .. _ 

Mpa'lHO .-.J. raMrHH 
JlCTlIBO, BKPa'!!' IIIBo ---! -'-c"'e'-'3,!!-'-' II"-p'-M-a-c-'!!-a-If-. -C-II'-l.1~~ 
TOplKccTBellllo~;;;;:-;;:;~~~ -~ TallT3H3s0P, y.~Y':.B~_ 
Men3HXOIIII'lllO I M3l.10C 

Mapwe06pa3HO 

nC'la.'"o 

I TabKIl;1:la6 
1-'~-"fa=Plw"-o"'f"-,a=-----------

I r3M-K3il,'y 61.lflaH 



morendo MOpeH)lO 3aMHpali nacaHH6,cYHH6 

parlando napJlllH)lO roBOPli rYHfHP-rYHfHP 

Jl.1Storale naCTOpaJIe naC!l:'weCKH '1ynoH'Ia 
patetiko naTeTHKO CTPaCTHO 3XTHPOC 6HllaH 
pesante neJaHTe rpY3HO, TJllKeJlOBCCHO Of lip, OfllPJlHK 611.1aH 

lpiangendo nJlH)llKeH)lO lKaJI06HO eJlfiopH6 

pomposo nOMn030 BellHKOllenHO, C filleCKOM yPHHllaTH6, KOHHllllaTH6 

quieto KHeTO cnoKoHHo ocoHHwTa 

recitanto pe'lHTaHTO paCCKa3b1B3l1 XHKOliHaMO 

religioso peJlH)llK030 fiJlarOBCHHo 3'b303-3l1;TllPOM fiHllaH 

rigoroso pHrop030 CTporO, TO'IHO KanHH, aHHK 

risoluto jJH30JllOTO peWHTCJlHO )I3)1HJI 

rubato py6aTo CBo6o)lHOC HCnOJlHCHHe 3PKHH HlKPo 

rustiko PYCTHKO B CeJlCKOM )Iyxe KHWllOK PYXH)la 
scherzando CKepuaHJlO WYTllHBO X33HllHaMO 

scherzoso CKCPU030 WYTllHBO X33HllHaMO 

semplice Ce~tnJlH'Ie npocTO O.lUlHH 

sensibilc ceHcH6Hlle 'lYBCTBHTellHO Ce3rHpllHK 6HllaH 

serioso cepo30 cepe3HO lKH.lUlHH 

soave coaBe npHBeTJlHBO XyWMyOMaJIaJIHK fiHllaH 

soavemente coaBeMeHTe npHBeTJlHBO XYWMYOMaJIaJIHK 6HllaH 

onore cOHojJe 3BY4HO OxaHr)lOp 

spianato CnllHaTO npocTO, HecTecTBeHHo oMHH, Ta6HHH 

spirituoso cnHpHryo3o O)lYXOTBOpeHHO, Hill1;OMJlaHH6, lK}'WKHH 
O)lyweBlleHHO 

strepitoso crpenHT030 WYMHO, 6YPHO WOBKHH-CYPOH 6HllaH 

teneramente TeHcpaMCHTe HelKHO MaHHH 

tranquillo TPaHKYHJlJle cnoKoHHo THH'I-OCOHHWTa 

vigoroso BHrop030 CHllHO, 6o)lpo KY'IJlH, TeTltK 
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IV GOG 
UHTEPBAJIJIAP 

1. OJlllHH HHTepBaJlJlap 

1. HHmep6aJl - MycHI(a,ua HKKHTa TOsyllIHHHr 6aJIaH)lJIHK 6YHHIia 

HHc6aTH. 

2. MeJloduK UHmep6aJl - 6HpHH-KeTHH 3llIHTHJlraH HKKHTa TOSyllI 

OpaJIHrH. 

3. rapJlfoHIlK UHmep6a.rt - 6HP SaI(T)la 3llIHTHJIraH HKKHTa TOSyllI 

°PaJIHrH. 

4. HHmep6allllllllz acocu - HHTepSaJIHHHr naCTKH TOSYllIH. 

5. Hllmep6a.rlllllllZ IIj""lICU - HHTepSaJIHHHr IOI(OpHrH TOSYllIH. 

MeJlO.llHK HHTepBaJI rapMOHHK HHTepBaJI 

II j r II V /I : /I :: 

6. Oddu" UHmep6Q./Ulap - 6HP OKTasa OpaJIHrH)laH OllIMaH)lHraH 

H HTepSaJlJlap. 

7. Odd,," UHmep6aJl.rtapHlIHZ 1l0Mllapu -
llpllMa - 1, 6HPHHQH 

CeKy"da - 2,HKKHHQH 

Tep~uR - 3,YQHHYH 

K6apma - 4, ryPTHH4H 

K6ullma - 5, 6ellIHHYH 

CeKcma - 6, OJITHH4H 

CenmUMa - 7, eTTHHYH 

OKma6a - 8, caKKH3HHQH 

a) UHTepBaJlJlapHHHf" nOFOHa (COH) MH~OpH 

HHmep6aJlllUHl nozolla (COil) JHu"dOpu - HHTepSaJI TapKH6Hra 

KHpyB4H nOf'OHaJlap COHH 

I 2 3 4 5 6 7 8 

1&6& 1£ 18 In Ie In Ie In 
-& -& -& -& -& 

Ig I!! I: I: In 
e 
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6) HHTepBaJlJlapHHHr TOHJlap (CH(jJaT) MH~OpH 

1. HIlmep6aJlHUIU mOHJlap (curjJam) MUI\OOPU HHTepBan 

TapKHPH.llarH TOH Ba ~PHM TOHnap MHK.lI.OpH. 

2. Hllmep6aJlHUIIZ mOHJlap (clIrjJam) MliKrOoPUHlI OeJlZUJlam YIIY" 
IIU1JlamUJlaOUZaH cj3Jlap KH':IHK, KaTTa, co<p, OpTTHpHJIraH, 

KaMaiiTHp HnraH. 

3. YIIUCOH - 6HP XHn 6anaH.llnHK.D.arH TOBYIDHHHr HKKH eKH 6HP 

HelJa OB03 6HJIaH 6HP Bal\T.lla 3IllHTHnHIDH. 

4. YllmOHJlUK - KynOl\l\a . KeCKHH 3IDHTHJIa.llHraH, TOHnap 

MHK.D.OpH 3 TOHra TeHr 6ynraH opTTHpHnraH KBapTa Ba KaMaHTHpHnraH 
KBHHTa HHTepBannapH. 

5. j(uamoHuK UHmep60JlJlap - Ta6HHH Ma)f{Op Ba Ta6HHH 

MHHopHHHr nOFOHanapH OpaCH.lla x.OCHn 6ynraH HHTepBaJInap. 

1£ I I 19 13 I .. Ig ee iii" d' v e 

corp.) KHlJ.2 KaT.2 KH'1.3 KaT.3 corp.4 OPT.4 

14 I~ I: In I: Ie In n 

.gM.5 
e e e 

co<jJ.5 KHlJ.6 KaT.6 KHlJ.7 KaT.7 co<jJ.8 

l-JlCo()eoH 

O.u.uHH (.ul1aTOHl1K) l1HTepBannap 

T\p HHTepBaJlJlapHHHr HOMJlapH normla TOHJlap KHCKa"a 

cOIm MHK.1l0PH 6eJlrHCH 

I. codl npHMa I 0 co<p I 
2. KH"HK CeKYHna 2 0.5 KH'! 2 
3. KalTa CeKYHna 2 1 KaT 2 
4. KH"HK TepUHJI 3 1,5 KH'! 3 
5. KalTa TepUlIJI 3 2 KaT 3 
6. cOd) KBapTa 4 2.5 codl 4 

7. OPlTHpHJlraH KBapTa 4 3 opT4 

8. KaMaHTHPHJlraH KBHHTa 5 3 KaM 5 
9. com KBHHTa 5 3,5 co<p 5 
10. KHlJHK ceKCTa 6 4 KH" 6 
II. Karra CCKCTa 6 4.5 KaT6 

12. KHlJHK ccnTHMa 7 5 KWI7 

13. KalTa cellTI1Ma 7 5.5 KaT 7 
14. coiliOKTaBa 8 6 CO(P 8 
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2. OpTTHpHJlraH Ba KaMailTHpHJlraH HHTepBaJlJlap 

1. OpmmupwuaH UHmepSaJUlap - co<p sa KaTTa HHTepsarmapHH 

xpoMaTHK 0,5 TOHra OpTTHpHW HaTH)I(aCH.na x,OCHn 6ynraH 

HHTepSaJInap. 

2. KaMa umup IUlzaH UHmepSaJlJlap CO<P sa KHlJHK 

HHTepSaJInapHH xpoMaTHK 0,5 TOHra KaMaHTHpHw HaTHJKaCH.lla x,OCHn 

6ynraH HHTepSaJInap. 

3. XpoMamuK UHmepSaJlJlap 6aplJa opTTHpHnraH sa 

KaMaHTHpHnraH HHTepBaJInap. 

T\p 

l. 
2. 
3. 
4. 
5. 
6. 
7. 

8. 

9. 
10. 
11. 
12. 
13. 
14. 

OpTTHpHnraH sa KaMaHTHpHnraH (xpoMaTHK ) 

HHTepSaJInapHHHr x,OCHn 6ynHw )l(a,llSaJIH 

)lHaTOHHK TOHJIap KaMaHTHpHJIraH OpTTHpHJIraH 

HHTepBaJIJIap MIfKJlOPIf IfHTepBaJIJIao IfHTeOBaJIJIao 

CO$ npHMa ° - 0,5 
KH'IHK ceKyH)la 0,5 ° -

KaTTa ceKYH)la I - 1,5 
KH'IHK TepUIDI 1,5 1 -

KaTTa TepUHJI 2 - 2,5 
CO$ KBapTa 2,5 2 -

OpTTHpHJIraH 3 - -
KBapTa 

KaMaHTHpHJIraH 3 - -
KBHHTa 

CO$ KBIfHTa 3,5 - 4 
KH'IHK ceKCTa 4 3,5 -
KaTTa ceKCTa 4,5 - 5 

KH'IHK cenTHMa 5 4,5 -
KaTTa CenTHMa 5,5 - 6 

cot!> OKTaBa 6 5,5 -

3. TapKH6J1H HHTepB3J1J13P 

1. TapKu6nu IlHmepSaJlnap - OPaJIHf'H OKTasa.naH KeHr 6ynraH 

H1-1TeOsannao. 

I' 
0 e .0. ~ e In Ie I 

-& e e e e e -& 

9 10 II 12 13 14 15 
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TapKH6ml HHTepSaJ1J1apHHHr X,OCHJI 6yJIHIllH 

T\p TapKH6JIH HHTep8aJWapHHHr noroHaJlap TY3HJlHWH (OKTa8a 

HO\lJIapH COHH + OIlJlHH HHTep8aJl) 

I. HOHa 9 8+2 
2. JleUHMa 10 8+3 
3. YHJleUHMa II 8+4 
4. JlYOJleUHMa 12 8+5 
5. TeplJ.JleUHMa 13 8+6 
6. KBapTJleUHMa 14 8+7 
7. K8HHT.'leUHMa 15 8+8 

4. HHTePB3J1J13pHHHr 3UJl3HHWH 

Hnmep6aJlllQpnUnZ aUnanllUiIl HHTepSaJI aCOCHHHHr 6HP 

OKTasa lOKOPH K)'TapHJIHIllH eKH HHTepSaJI q)lKKHCHHHHr 6HP OKTasa 

naCTra TYIllHPHJIHIllH. 

, 2" 1.:;/11 
6 

I" p. 

.e-

I" 5511 

.£\.> I" S s .... 

.e-

I Ii" S IK' 

11 HTepSaJIJIapHHHr aHJIaHHIll :>Ka.ll.SaJIH. 

I c~Q> I K;4 I K;T I K;41 KaT 1 cOQ> I OpT I KaM I cOQ> I KH'I I KaT 
3445566 I K;4 I K;T I C~Q> I 

I I I I ~I I I I 

5. KOHCOHaHC Ba .llHCCOH3HC HHTepB3J1J1ap 

1. KOIICOllallC - 6Hp-6HPH 6HJIaH YHFYHJIaWraH, ox,aHr.uow, 

FOMIllOK, eKHMJIH 3WHTHJIa.uHraH TOBYIliJIap HHFHH.lI.HCH. 

120 



2. j(uccoHaHc I\YJIOKKa KeCKHH 311IHTHJIa.llHraH, 6Hp-6HPH 

6HJIaH YHryHJIallIMaraH, Hoox.aHr.llOllI TOBYllIJIap HHf'HH.llHCH. 

5 - .)fCa06G.i7 

KOHcoHaHc Ba .llHCCOHaHC HHTepBaJIJIapHHHr )l(a.llBamt 

I HHXOliT co<p npHMa 

MYKaMMaJI co<p OKTaBa 

KOHCOHaHcnap 

2 MYKaMMaJI co<p KBapTa 

KOHCOHaHcnap co<jJ KBHHTa 

3 HOMYKaMMaJI K",lIiK TepllMli 

KOHcoHaHcnap KalTa TepllHlI 

KH'IHK ceKCTa 

KalTa ceKCTa 

4 aHCCOHaHC KH'IHK ceKYHaa 

I1HTCpBaJlnap KalTa ceKYHaa 

OplTMpHnraH 

KBapra 

KaMaiiTl1pl1JlraH 

KBHHTa 

KH'IMK CenTHMa 

KaTTa cennlMa 

6. UHTepBaJlJlap 3HrapMoHH3MH 

1. 3HzapMoHliK meHZ IIHmep6QJmap - nOf'OHa MHI\.llOpH TYPJIW-m 

Ba 311IHTHJIHllIH 6HP xJ.fJI.lla 6YJIraH HHTepBaJIJIap. 

I1HTepBaJIJIap 3HrapMoHH3MH 

EHfapMOlIlIK TCHf IIHTepBaJln apHHHf TOIlJlap MHIUlOpH 

HO~tnaplf 

co</! I - KaM 2 ° KII'12 - OPT 1 0 ,5 

KaT 2 - KaM 3 I 
KWI3 - OpT 2 1,5 

KaT 3 . KaM 4 2 

co<jJ 4- OpT 3 2,5 

OpT 4 - KaM 5 3 
co<jJ 5 - KaM 6 3.5 

KH'l6 - OpT 5 4 
KaT 6 - KaM 7 4.5 
K\o1'17 - OPT 6 5 

KaT 7 - KaM 8 5,5 
co(b 8 - OPT 7 6 -

I ~ I 



V liOli 
J1A,lJ; BA TOHAJ1J1HKJ1AP 

1. Ma)Kop Jla,lJ,H 

a) TaoHHH Ma)KOp 
1. JIao - y3apo 60FJIaHraH MycHl\aSHH TosYWJIapHHHr TOHHKa )le6 

aTaJIa)lHraH TajlH'I TOSYW )lOHpaCH)la )f(OMJIawysH. 

2. TypzYII mosYUlJIap - TyraJIJIaHraHJIHK, THH'IJIHK x.oJIaTJIapHHH 

. jlparyS'IH TajlH'I TosYWJIap. 

3. HomypzYH mosYUlJIap ryraJIJIaHMaraHJIHK, KeMHHrH 

x.apaKaTHH TaJIa6 KHJIHW TaaccypOTJIapHHH 6epa)lHraH TosyWJIap. 

4. JIao mosYUlK,llmOpu - JIa)l)lam TosYWJIapHHHr 6anaH)lJIHK 

HHc6aTH 6YMH'la )f(OMJIawysH. 

5. rllM.Ma - JIa)l TOSYWJIapHHHHr 6aJIaH)lJIHK 6YHH'Ia 6HP 

TOHHKa)laH Has6aT)larH OKTasaHHHr TOHHKaCHraLJa )f(OHJIawYBH. 

6. TOHliKa - JIa)lHHHr aCOCHM TajlH'I TOSYW Ba3H<pacHHH 

6a)f(apYS'IH I nOFOHaCH. 

7. TOHliKa o;x;aHlOOUlJllUIi - JIa)l)larH ryPFYH TosYWJIap)laH H60paT 

aKKOp)l. 

8. MaJICop JlaOli - ryPFYH TOBYWJIapH YLJTa TOBYW)laH H60paT 

6YJIH6, Ma)f(Op Y'ITOBYWJIHrHHH X.OCHJI I(HJIraH JIa)l. 

9. TaOUll" MaJICOp JlaOll - nOFOHaJIapH mOH, mOH, 0,5 mOH, mOH, 

mOH, mOH, 0,5 mOH TH3HMH 6YMH'Ia )f(OMJIaWraH JIa)l. 

Ma)f(op na)lH nOFOHanapHHHHr )f(OMJIaWHW TH3HMH 

" 

. .. h . .. 
e • " 
J 10 .. n .... m '05 10 .. IV 10 .. V 10 .. VI .. .. VII.,s .... (I) 

Ma)f(op JIa)lHHHHr ryPf'YH TOSYWJIapH 

I e II • II :g I, iitMi II. .11 II J: -=:or 

D m 

10. j(o.W1IHaHina JIa)lHHHr TOHHKaCH)laH CO<p 5 I{)I(OpH)la 

)f(OHJIaWraH []Of'OHaCH . 

11. Cyooo;lUmalllna - JIa)lHHHr TOHHKaCH)laH CO<p 5 naCT)la 

)f(OMJIaWraH nOFOHaCH. 

12. MeOliaHma - JIa)lHHHr T 6HJIaH 0 YPTaCH)lam TOBYW . 
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13. Cy6Meollallma - JIa)J.HHHr T 6HJIaH S YpTacH)J.arH TOSYW. 

14. EmaK1l1l monYUl.!lap - JIa)J.HJmr VII sa II nOFOHaJIapH. 

I-JlCGoea.n 
Ma)l(op JIa)J.H nOFOHaJIapHHHHr HOMJIapH 

nOr OHaJlap HOMJlapH I\HCl\a1.Ja MabHOCH 

6eJlfHCl1 

I noroHa TOHI1Ka T acocl1" TaJlH1.J nOFOHa 

V norOHa ,llOMI1HaHTa D yCT)'H,aCOCI1H 

IV noroHa cy6,llOMl1HaHTa -. S naCTKI1 ,llOMI1HaHTa 

III noroHa Me,lll1aHTa III YPTaJll1K 

VI noroHa cy6Me,lll1aHTa VI naCTKI1 ypTaJll1K 

II norOHa naCTfa eTaKJlOB1.JH TOBYW II -
VII norOHa IOI\Opl1fa eraKJlOB1.J11 TOBYW VII -

Ma)l(op JIa)J.H nOFOHaJIapHHHHr TOHHKara HHC6aTaH )l(OHJIaWYSH 

I' • n 

• (!) I) (!) 

(1 

S(IV) VI .:vm (I]) m D(V) 

15. Tempaxopo KsapTa HHTepBaJIH )J.oHpacH)J.a, ceKyH)J.aJIap 

6YHH'-Ia )l(OHJIaWraH, 4 Tosyw)J.aH H60paT MeJIO)J.HK HYHaJIHw. 

16. llacmKu mempaxopo - raMMaHHHr I, II, III, IV nOFOHaJIapH 

x,apaKani)J.aH X,OCHJI 6YJIraH MeJIo,nHK HYHaJIHw. 

17. IOK,OPIlZU mempaxopo - raMMaHHHr V, VI, VII, IOKopHrH I 
(VIII) nOFOHaJIapH x,apaKam,naH x,oCHJI 6YJlraH MeJIO)J.HK HYHaJIHw. 

Ta6HHH Ma)l(Op raMMaCHHHHr naCTKH sa IOKOpHrH TeTpaxop)J.JlapH 

MaiKop TeTpaxop)J.H)J.aH H6opaT. 

1& 
C-dur (tobiiy) 

ii .. I) .. II .. 
... ) & 0 

I ion D ion m 0,5 ion IV V ion VI ion VD 0,5 ion I 

18. HPltM mypzyll moeylU/Wp - TOHHKa ox,aHr,nOWJlHrHHHHr 

naCT KH TOBYWH)J.aH 60wI(a TOSYWJIapH. 

19. TOllaJlJIUK - JI a)J. TOBYWJIapH ypHawraH )1(011, 6aJIa H)J.Jl HK. 



2. ,UHe3J1H Ma*op TOHaJlJlHKJlapH 
O-dw (Sol-mojor) 

14 t .. ii ., ii ., is .. ... 

Ii .. ii .. h 

o 
A-dw (LYU-m<ljor) I' .; ~ Ii 

.. ~ 
n 

n ... H 

's e 
B if B 

a Ii 

n & .. 'i B 
i I # H·dur (S., m4jor) 

I ~ ". a if 

Cis·dw (D<>-diIoZ-tMjOl) 

§ III II 

.. 11111 

"" I II II !I II 
i. II II I II U 

Q 

H II I II II 

,--#ht#j---~- ' '':--''- '''' ='''' Ii '.'.' ... - : .. '--.' ;~ _ ... '.m_ ~ ' ___ .s"---·~;rri------··I I 

3. l)eMOJlJlH Ma*op TOHaJlJlHKJlapH 

F-dur (F .. major) 

I' ~ n .. 
.. II II I n 

n .. n .. 

I' 

B-dur (Si-bemol major) 

~~ .. • i .. .. n 

'0 -& 0 11I11 
Es-dur (Mi-bemol-major) 

I' 
~b n .. Ii 

& .. h .. .. n III " 
As-dur (Lya-bemol- major) 

I' 
~H .. n e 

h .. h 

& h .. n III 
Des-dur (Re-bemol-major) 

I' 
H h .. h~ .. 

h .. n 
0 .. If "1" 

Oes-dur (Sol-bernol-major) 

I' 
~1. ~ I h .. n .. h .. H' .. h HII I II 

Ces-dur (Do·bemol.maJOr) 

1& H t & tb 
h .. n 

!. .. h .. 
e 0 i J 

I ~~ 



4. rapMoHHK Ba MeJIO,UHK Ma"wp 

1. rapMoHuK MaJICOp - VI nOFOHaCH nacaHTHpHJIraH Ta6HHH 

Ma)l(Op. • 
C-dur 

o 
Go .. h .. h 

., 
VI 

rapMOHHK Ma)l(Op raMMaCHHHHr naCTKH TeTpaxop,UH Ma",op, 

1OI\OpHrHCH 3ca.rapMoHHK TeTpaXOp.lJ.JIap.D,aH H6opaT.D,Hp. 

.. II 
., 1,0 .. II 

II jon IT ton m O,SlDn IV v o,S len VI l,S jon vn a,Slen I 

2. MeJlOOIiK MaJICOp ' naCTJIaMa x.apaKaT.D,a VII Ba VI 
nOFOHaJIapH nacaHTHpHJIraH Ta6HHH Ma)l(Op. 

e Ij 
ij e n ~e h .. .. Ij .. 0 0 VII VI 

Ma)l(op TOHaJIJIHKJlapHHHHr KBHHTa .D,aBpaCH 

C- dur 
F-dur 

B-dur D-dur 
Es-dur A-dur 

As-dur E-dur 
Des-dur H-dur 

Ges-dur Fis-dur 
Ces-dur Cis-dur 

5. MHHOP JIa,UH 

a) Ta6HHH MHHOP 

1. Multop J7aOU 
XOCHJI KHJIraH JIa.D,. 

ryPFyH TOBYWJIapH MHHOP YlJTOBYWJIHrHHH 



2. Ta6ullu MIIHOP nadll - nOf'OHarrapH TOH, ~PHM TOH, TOH, TOH, 

~PHM TOH, TOH, TOH TapTH6H.ll.a )!(OHnaWraH na.ll.. 

Ta6HHH MI1HOP na.ll.11 nOf'OHOnapI1HflHr )!(OHnawYBH 

h • h • n • . 

I ton II 0.5 ton m ton IV ton V 0,5 ton VI ton VII ton (1 ) 

MI1HOP na.n.HHHHf ryPf'yH TOByrnnapl1 

I' n n Ii II n ) kkld II;; )1m Iln2~11 
I m v 

Ta6HI1H MI1HOP raMMaCHHHHr naCTKH TeTpaXOp.ll.11 MUHOP, 

IOI<OPHrHCI1 3ca l/JPUZIIU TeTpaXOp.ll.napH.ll.aH 116opaT, 

t .-moll (tobuy) .. n e-
o .. n .. I n 

~ I jon 0 0,5 jon m jo .. IV V D.S .... VI jo" VII jon 

6) fapMO"H" Ba MenOJlH" MH"OP 

1. rapMOllll1< MIIIIOP - VII nOf'OHaCI1 0,5 TOH KYTapHnraH Ta611HH 

MI1HOp. 

1& n 
.. is .. ij .. 

VII 

rapMOHI1K MI1HOP raMMaCI1HI1Hr naCTKI1 TeTpaXOp,lJ,11 MliHOP, 

IOI\OP"rIfCI 3ca zapMOHliK TeTPaXOp,lJ,Jlap,lJ,aH 116opaT. 

a-rnoll (gonnonik) 

16 .. 'n 6 .. Ii 

0 .. h 

f: l 
I .... 0 0.5 .. n m IV V a.s ., .. VI I.S.n VII •• S .... I IDn 

.IJflIllOP - 1OI<0pHna:\1a xapaKaT.ll.a VI Ba VII 
nOf'OHarrapl1 KYTapHnraH Ba naCTnaMa XapaKaTfia y3 xonl1Qa I<aHTraH 

ra61111H MHHOp. 

MenO.ll.I1K MI1HOp . raMMaCHHI1Hr naCTKH TeTpaXOp.ll.H .'HIIlOP, 
IOK;OPHrHCI1 )ca J",aJ/cop TeTpaXOp.ll.l1.ll.aH H6opaT. 

126 



•• moll (melodik) '0 It I" 
e 

ii .. II 

Ii .. .' I .. " DO,S"" m 18 .. IV V lon VI .... VD D,S .n I 

3. MIIHOP mOHaJlJlIIKJIapU1IUlU K61111ma oa6pacu lOJ<:opl1ra TOMOH 

cocp .5 6YHWIa Ty311JIraH .llMe3JIM Ba naCTra TOMOH cocp.5 6YHI1y.a 

TY311JIraH 6eMOJIJII1 MI1HOP TOHaJIJII1KJIapl1HI1Hr )f(OHJIaWI1W TapT11611 . 

4. llapaJlJleJl mOHaJl.'1UKJlap - KaJII1T 6eJIfI1CM 6MP XMJI 6YJIraH 

Ma)f(Op Ba MMHOP TOHaJIJIMKJIapM. 

6. napaJlJleJi TOHaJlJlHKJlap 

a·moll 

o .. n .. h .. h 

e- 0 .. h e h 

VI m 

G-dur 

1& I .. 

r ·d ... 

n .. h .. Ii .. n 

II~ n 8 h e 
n e n e 

I' I' 
I' 

.. ii 

h • 

n • 

e 
n .. n 

.. n .. ii II ~ 
.·"",11 

o 
I 

e n e n 

MHHOP JlaL{HHHHr y'l TYpH 

• n 
ii • 

• • h is 

Ie #0 e- qn b .. n n .. 
VI VD VII VI 

e h .. 

- e 

I- e 

VD 

n e n 

3 - :>IC0 0 6Q:1 

MHHOP JIa.ilJIapHHI1Hr yY. TypHHH TaJ<:KOCJIOBY.H )f(a.llBaJI 

I I II I III I IV I V I VI I VII I I 
_, TO f! . ~ Ql.,:r2.f~ TOf! TOH 0.5 TO H TOH ('O f! - -_. _--

TOH i 0.5 TO il TO il TOH 0.5 TOft 1.5 TOil 0.5 TOil 

TO ft . 0.5 TOH TOft TO H ', Of! TO H 0.5 TOH - - - - - - -
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4-JlCadeQ'l 
MHHOP TOHaJlJIHKJIapHHHHf KBHHTa ,naBpaCH 

a- II 
d-moll e-moll 

g-moll h-moll 
c-moll fis-mool 

f-moll cis-moll 
b-moll gis-moll 
es-moll dis-moll 

as-moll ais-moll 

7. HOM,nOlU MailWp Ba MHHOP TOHaJlJlHKJlHKJlapH 

1. HOJtfOOUI mOHaJlJlUKJIQP - YMYMHH TOHHKara 3ra 6YJIraH (6Hp 

XHJI TOHHKa,naH Ty3HJIraH) Ma)f(Op Ba MHHOP TOHaJIJIHKJIapH. 

1& 
C-iur (tMliy) 

Ii .. n 
ii .. 

-& 0 .. 
m VI VB 

e U
m 

e 
8 h 8 n 

VI VB 

1& .#' 
A·i. (pmIonik) 

b .. 0 -& 

n .. n 
n .. 

a-.. n~alk) 

II 
b, ~ ~ n .. 1° -& 
I Ii eli.,... 

m VI vn m VIVll 

A·dur (taIoliy) 

1& 'I' .. 0 -& .. ij .. I: ii 

m m 
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VI 606 
MA)KOP BA MHHOP HHTEPBAJIJIAPH 

1. Ta6HHH Ma)KOp Ba Ta6HHH MHHOP HHTepBaJlJlapH 

1. ,l(uamOHIII( lIao - Ta6HHH Ma)l(Op sa Ta6HHH MHHOP JIaMapH. 

2. ,l(uamOHUI( ZaM.Ma - Ta6HHH Ma)l(Op sa Ta6HHH MHHOP 

raMMaJIapH 

3. ,l(uamoHuK UHmep6aJlJlap - Ta6HHH Ma)l(Op sa Ta6HHH MHHOP 

nOf'OHaJIapH)laH ry3HJIraH HHTepSaJIJIap. 

M8lKOP MHHOP 

I II III IV V VI VII I II III IV V VI 
VII Ci npHManap 

I LEe til' to e 6 " r IS II I IkE IS til' bell 
'0'0 b GO iSiS GO 0 a 

KH'UlK ceKyH)lanap I' H I HEn I H·I A' I ;q En ",st I I H I 'v En I zS1 I ;q II 
0 0 

Karra ceKyH)lanap 

I' k l;q t. e to n ~. e I H" l;q I F I 'v C & 1& n II 
G00'" 0'5 ou0 8 

KH'lHK TepUHjlJlap 

I' 14' k nEe I " I h ~,n E & II I I A F n E & I ,q I II II 
U ~01Su U 

Karra TepUHjlJTap I' 0 J II III t. n bel H I A " ;q I H L J H I Hen W & II 

Ii KO~:t:PL n I # t n ~ n t" II I n I .. K n lui # ~.. II 
'0 u 0015 0' D 

OprrHpHJIraH KBapTanap 

. I , ;q I,s' I II t, & I ,II I Ai I " II II I H I A I A I H t, e I H 

KaMaiiTl1pl1J1raH KBI1HTanap 

1',(, 1,11 I ;q I A I A I II E & 11;q L nih I H I /I I IQ I !) 
cocj> KBI1HTanap 
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II III IV V VI . VII I II III IV V VI VII 

KaTTa CennlMaJlap 

I , e I II III t:" I H I ,q l,q II ,9 I A' I e I II III t, Ii I ,9 II 
o 0 

colfl OKTaBaJlap 

I' "I e b Ii t. e b n 6 0 F 0 Ir n I 6 I "b e b h L e b n II 
o 0 e 0 ~ 0 0 e 

2. rapMoHHK MHHOP Ba rapMoHHK Ma:lKOpHHHr 
xapaKTep~H HHTepBa~~apH 

I. XapaKmepJlU UHmep6(lJLTlap - rapMoHMK MHHop)J.a VII 
nOFOHaHHHr xpOMaTHK paBHllI)J.a 0,5 TOH KYTapHJIHllIH Ba rapMOHHK 

Ma)l(Op)J.a VI nOFOHaHHHr 0,5 TOH nacaHTHpHJIHllIH HaTH)I(aCH)J.a X,OCHJI 

6YJIraH OpTTHpMJIraH Ba KaMaHrnpMJIraH HHTepBaJIJIap. By HHTepBaJIJIap 

Ta6HHH Ma)l(Op Ba Ta6HHH MHHop)J.a yqpaMaH)J.HJIap. 

C-dllI ort 2 kam7 kam4 ort 5 

14 Ijd; II lin II Ii!: II b:; 
u 

a-troll 

1& 
ort 2 kant 7 kant 4 ort 5 , ... I .: .!: I '0 e 
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fapMOHHK Ma)f(Op Ba rapMOHHK MHHOp)),arH IIIaKJIH )':3rapraH )),HaTOHHK 

H HTepBaJ1Jlap 

, C-d\ll ort4 

&g 

'-JI¥ln ort 4 I' Ig 

kam.5 

,e 

3. ,n:HCCOH3HC HHTepB8JlJl3pHHHI" eQHJlHWH 

1. Typzyn unmep0aJlJlap - na)),HHHr IPal\aT TYPF)'H TOBYIIInapH)),aH 

ry3HnraH HHTepBannap. 

2. Homypzyn unmep0aJlJlap · - JIa)),HHHr 2 Ta HOrypFyH eKH 6HTTa 

TYPf)'H Ba 6HTTa HOTYPf)'H TOBYIIIM)),aH ry3HnraH HHTepBannap. 

3. Hnmep0aJlJlapnunz ellUJIUUlU - HOrypryH HHTepBannapHHHr 

rypryH HHTepBannapra }'THIIIH. 

4. HnmepoaJlJlapnunz zapMonuK ellUJIUUlU HHTepBaJI 

TOBYIIInapHHHHr 6HpopTacH 93 yPHH))'a l\oJIH6, HKKHHqHCHHHHr JlI\MH 

TYPFYH TOBYIIInapra }'THIIIH. 

HOOx.aHr)),OIII Ba HOryPf)'H HHTepBaJInapHHHr eqHnHIIIH 

6) KaT.2 Ba KH'!.7 HHHr caKpaw OPKaJIH e'!HJlHWH. 

I' we : II : : 114' ~: II : 
B) KaT.2 Ba KH'!.7 HHHr oxaHr.n.ow HHTepBaJI OPKaJIH e'!HJlHWH. 

I' e- • "' II: : : Ilor A : II: : It II or I II II 

r) HooxaHr.n.ow XOJlaT.n.arH cocjJ.4 HHHr e'!I1JlHWH .. I,! ~3 : 

..1) KH'!.2 Ba KaT 7 HHHr e'lHJlHWH. 

, 6- Ii : 
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e) YqTOHJUfKHHHr eqHJlHWH. 

,: : II; V> !ih: : II &: s lit: II II,: II II: : II. I 
e T V> 

e) DHpoHTa nOFOHaCH TaCO)lHqmH (xpOMaTHK) Y3rapHW HaTH)I(aCH,lI.a X.OCHJl 

6YJlraH Y'lTOHJlHKHHHr eqHJlHWH. , 
e 
& 

)I() XapaKTepJIH HHTepBaJIJIapHHHf e'lHJIHWH. 

I , &.. g II e &. II C : II ~ :; II II gil,: 

.. 

3) DHpopTa nOtOHaCH TaCO,ll.H<pHH (xpoMaTHK) Y3rapHWH HaTH)I(aCH.n.a 

X.OCHJl 6YJlraH OpT. 2 Ba KaM.7 HHHr e'lHJlHWH. 

II ; : II ~e I. B : 



VII 606 
AKKOP,UJlAP 

1. Y'ITOOYWJlHKJl3P 

1. O~aHi!OOUl.J1UK - 6Hp-6HPH 6HJIaH YHFYHJIaWraH Tosyw.'1apmmr 

6HP saKT.lla 3WHTHJIHWH. 

2. AKKOpO - Tepu.H~ 6yHH4a TY3HJIfaH eKH TY3HJlHWH MyMKHH 

6YJIfaH y4Ta sa YH.llaH OpTHK TOsywHHHr 6HP saKT.lla 3WHTHJIHWH. 

3. YlllnOSYlUJIlIK - Tepu.IDI 6YHH'ia )l(OHJIaWraH Y4Ta TOBYW.llaH 

H60paT aKKOp.ll . 

4. MaJICop Ylimosyul.J1UZU - Kam.3 + KU'I.3 .llaH TY3HJIraH 

Y4TOBYWJIHK. 

5. MUHOP YlimosYIU!IUZU - KU'I.3 + Kam.3 .llaH TY3HJIraH aKKOp.ll. 

6. OpmmUpUJlZaH yllmOSYIU/lllK - Kam.3 + Kam.3 .llaH TY3HJIraH 

aKKOp.ll. 

7. Ka."taiimllplL'lZaH YlimosYUI/lUK - Klt'l.3 + Klt'l.3 .llaH TY3HJIraH 

aKKOp.ll. 

8. YlimosYUIlluKHUHZ npUMaClI - Y4TOSYWJIHKHHHf naCTKH TOSYWH. 

9. YlimosYUIlluKHUIIZ mepu.URCU - yttTOSyWJIHKHHHr ypTa TOSYWH. 

i O. YlllnOSYUIllUKHUHZ KSUHmaClI - y'ITOSYWJIHKHHHf IOKOPH 

TOSYWH. 

II . KOHcaHaHc YlimOSYlUJll1KJ1ap - Ma)l(Op sa MHHOP Y'iTosyw­

JlHKJ'1apH. 

12. j(uccoHaHc ylimOSYIU/lUKJlap - OPTTHpHJIfaH sa KaMaHTHpHJIfaH 

y4TOSYWJIHKJIap. 

Y 4TOSYWJIHKJlapHHHf TYpJIapH 

I " UI 
2.Y'ITOOYWJlHKJl3pHHHr 3HJl3HM3J13PH 

I. YlimosYlUJ1UKIIUIIZ aU/IOII.MOCU Y4TOSYWJlHKHHHf 

)f(OHJlawysH Y3fapH6, naCTKH TOSYW YPHH.lla Tepu.H~ eKH KSHHTaHHHr 

6YJlHWH . 

2. CeKcmaKKopo - Y4TOBYWJlHKHHHf 6HPHH4H aHJlaHMacH. 

IJ J 



1& 

3. K6ap~el(cmal(l(oPd - yqToByrnmrKHHHf HKKHHtIH aHJIaHMaCH. 

• i 

Y LJTOBYlllJIHKJIapHHHr aHJIaHMaJIapH. 

18 2 ~o 

2 ". 2 11.6 II &6 II 

i 

YtITOByrnJIHK Ba aHJIaHMaJIapHHHHf TY3HJIHlllH 

Ma)KOp Y'ITOBYWJlHrH KaT 3 + KH'I3 

Ma)KOp ceKCTaKKOP.llH KH'I 3 + cod> 4 

Ma)KOp KBapTceKCTaKKOP.llH cod> 4 + KaT 3 

MHHOpY'ITOBYWJlHrH KH'I 3 + KaT 3 

MHHOP ceKCTaKKOp.llH KaT 3 + cod> 4 

MHHOP KBapTccKcTaKKOP.llH cod> 4 + KH'I 3 
KaMaHTHPHJlraHY'ITOBYWJlHK KH'I 3 + KH'I 3 
KaMaHTHpHJlraH ceKCTaKKOp.ll KH'I 3 + OPT 4 
KaMaHTHpHJlraH KBapTceKCTaKKOp.ll OpT 4 + KH'I 3 
OpTTHpHJlraH Y'ITOBYWJlHK KaT 3 + KaT 3 
OpTTHpHJlraHCeKCTaKKOp.ll KaT 3 + KaM4 

OpTTHpHJlraH KBapTCeKCTaKKOp.ll KaM 4 + KaT 3 

3. MaiKOp Ba MHHOpHHHf aCOCHH 

Y'ITOBYWJlHKJlapH 

8 
ii 

1. JladHuHz acocllu Yllmo6YlUiluIUlapu - JIa,L{HHHf I, IV Ba V 
nOf'OHaJIapH,L{aH TY3HJIraH YYTOBYlllJIHK. 

2. TOHul(a Yllm06y,uIlUZU - . JIa,L{HHHr I norOHaCH,L{aH TY3HJIraH 

YlJTOBYlllJIHK. 

3 Cy6doJwu1Ia1lma Yllmo6yuI.IlUZll - JIa,L{HJ.1Hf IV nOFOHaCH,L{aH 

TY3HJIraH YtITOBYWJIHK. 

4 l!oJWltlla1lma Yllm06YlUIlllZll - JIa,L{HHHr V nOFOHaCH,L{aH 

TY3HJIraH YtITOBYWJIHK. 

5. Jla01lu1Iz mypzy1l Yllmo6ytu/lUZU - TOHHKa ytnOBYUJJlHrH . 

6. JlaOHlI1lZ 1IomypzyH Yllmo6ytUllUZlI - S Ba D YLJTOBYlll JlHKJlapH . 

Ma:lKOpHHHf aCOCHH YYTOBYlllJIHKJIapH 

I II I I 

T s D 
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MHHopmfHr aCOCHH )"'ITOSyllJJIHKJIapH 

i J t I I 

s d 
rapMOHHK Ma:>KOp sa rapMOHHK MHHopHHHr aCOCHH Y<iTOSYWJIHKJIapH 

II 

T s o s o 

4. Ma~op Ba MHHopHHHr eH,IlOm Y<fToBymJlHKJlapu 

l.MaJICop 6a MUHOPHUHZ eHl)olU y"m06YUlJlU1<Jlapu - Ma:>KOp sa 

MHHopHHHr eH,llOIlI nOFOHaJIapH,llaH (II,III, VI, VII) ry3HJIraH 

y'fTosyWJIHKJIap. 

I' 
C-dur (Ta6HHH) a-moll (Ta6HHH) 

I 

• 

VI 

I I I I II § I I I I J 1 
II III ' VI VII 

C-dur (rapMOHHK) 

11 I Ii! I I I 

II III VI VII 

II III 
a-moll (rapMOHHK) 

". J If § 

II III 

OplTHpHlIraH y'lTOByWlIHKHHHr e'lHlIHWH 

C-dur (rapMOHHK) a-moll (rapMOHHK) 

T64 III 

VI VII 

I I 

VI VII 

Ma:>Kop sa MHHopHHHr eH,IlOW Y<iTOSYWJIHKJIapH :>Ka,llSaJIH 

I 

J1a;vJapHHHr MHHOP MaJl(Op OplTHpHJ1r aH KaMaifTupHJ1raH 

Ty p i l apll Y'ITOBY1UJIHrH y'lTOBywllHrH y'lTOByW.~HK y 'lToBywm lK 

Ta611HH Mall<Op 11.111. VI - - VII 
Ta6HHH MHIIOP III. VI. VII - II 
r apMOHI1K MalKOp III - VI II, VII 

" 

~~I.':!.I£ ~I!OQ ~----.--.- VI III ___ l I, VIL _ ------- -- - -- --- -_._-
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Ta6HHH Ma)f(Op Ba rapMOHHK MHHOP ytlTOBYlllJntKJ1apHHHHr 

yt.JTa <PYHKUHOHaJT rypyxH 
C-.nyp 

14 I I § g II A II i I I 

VI T III II S VI III D VII 
a-~O!L'l 

I' Ii II b A II I I tl § 't 
VI III " s VI III D VII 

5. ACOCHH YQTOBywJlHKJlapHHHr OMHH KywHJlMaJlapH 

C-dur T- O-T 

I' I i I II 8 ! 8 II 2 I 2 
a-moll t-O-t ' 

I' II Ii II II i fi i II 2 .ft 2 
T 

C-dur T-S-T 

I' II 8 i 8 2 V 2 I I I e 

a-moll t-s-t 

I' II ! II II i ¥ i 2 § 2 
C-dur T - S - T -O-T 

I' I ! II g j 8 f 8 II 2 ~ 2 I 2 II I i I 
a-moll t-s-t-D-t 

I' II ! II Ii II II; II II 2 § 2 u 2 II ¥ ; ; 
T 

6. CenTaKKOp.llJlap 

CenmaKKOpo - TepUlUlnap 6YHHlJa )f(OHJ1alllraH, rypna TOBYW.uaH 

H60paT aKKOp.u. 

1.16 



I . KlilllII,: cenmaKKOpOJ1ap: 
a) KlIllllK .1Ia:HfOp cenmaKKopOIi - Kam.3 + KlI'I.3 + KlI'I.3 nap 

6YHJ1lIa TY3HnfaH cemaKKopn. 

6) KlillUK .All/HOP cenmaKKopOIi - KlI'I.3 + Kam.3 + KlI'I.3 nap 

6YHJ1lIa TY3HnfaH cemaKKopn. 

2. Ka.HatlmllpllluaH cenmaKKopoJ1ap: 
a) K(UtatlmllptL.12aH YllmOBYllI.1111V111 KlIllllK cemnaKKopo -

KII'I.3+ KlI'I.3 + Kam.3 nap6YHJ1l-la ry3HnraH CenTaKKOpn. 

6) KaMaHTHpHmaH cenTaKKopn KlI'I.3 + KU'I.3 + KU'I.3 nap 6YHlfl·la 

ry3HnfaH cenTaKKopn. 

3. Kamma cenmaKKopo"1ap: 
a) Kamma JlIa:HfOp cenmaKKopoll - Kam.3 + KlI'I.3 + Kam.3 naH 

ry3Hna,llH. 

6) Kamma "lIl11lOP cellmaKopou - KlI'I.3 + Kall1.3 + Kam.3 naH 

ry3HJlanH. 

4. Opmmllpll.TllaH YllmoBYUl.'lUKJlII cenmaKKopo - Ka1l1.3 + Ka111.3 
+ KU'I.3 naH TY31·1J1anH. 

7. )),oMHHaHTcenTaKKOp,lJ. 

j(O,HlIItaIl11lCenlllaKKOpO - Ma)f(Op sa MHHOpHHHf V nOFOHaCH,lJ.aH 

ry3HnfaH cenTaKKOpn. 

D7 HlIIU ellllJ1l1U1l1 - D7 TOBYUJJlapHHHHf TOHHKa Y'lTOSYWJlHfHfa 

)'THWH. 
,nOM H HaHTcenTaKKOpn H H H f afbaHMaJlapH 

I. j(O"ltllIlOIlIllKBllllceKclllaKKOpo (065 ) - 0 7 HHHr 6I1PIIH'lH 

aHnaHMacH. 

2. j(o.HIIHallmmepl(KBapIIIOKKopO (O.D) - 0 7 HHHr HKKHH'lH 

aHnaHMaCH. 

3. j(OJlIlIllaHCeh)WO(lKKOPO (02 ) - 0 7 HHHr y'lHH'lH aHJlaHMacH. 

("-dul a-lllo ll 

I' 
1 II it Iii III II" II.S; 

065 o .. n o~ 065 043 O2 
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3 -JlCao6QJ/ 

.Li.oMI1HaHTCenTaKKop,n Ba aHnaHMaJlapl1HI1Hf TY311nl1WI1 

-- --
aKKop.uHJlHr HOMH I(JlCI(a ... a TY3J1nHWJI norOHaCH 

6enrJlcJI 

.uOMHHaHTcenTaKKOp.Il 0 7 KaT. 3 + KH .... 3 + KH .... 3 V 

.uoMJlHaHTKBJlHCeKCTaKKop.u 065 KJI .... 3.+ KJI .... 3.+ KaT. 2 VII 

.uOM JlHaHTTepUKBapTaKKOp.u 043 KJI .... 3 + KaT. 2 + KaT .3 II 

.uOMJlHaHceKYH.IlaKKOP.u O2 KaT. 2 + KaT. 3 + KJI ... . 3 IV 

.Li.oMI1HaHTCenTaKKOp,n sa aHJIaHMaJlapl1HI1Hf e'II1JII1WI1 

C-dur 

I' I linn 
f i L gO r L 

0 7 T 065 T 043 T O2 To 

a-moll 

(rapMoHHK) 

I' 
IIlr' & 

it nnn 11,t' On 0 II I~ in 

D7 D65 043 D2 t6 

1& it §n I If 

HoryJlHI( 0 7 HHHr e'UIJIHWH . 0 7 HJlHr VI nOf"OHa y'fTOBywn HfJlra e 'lJln JlWJI 

8. ET3K<1H cenT3KKOpUJl3P 

EmaKIlU cenmaKKopd - JIa,nHI1Hr VII nOFOHaCI1,naH TY3I1JIa,nl1raH 

aKKOp,n. 

ETaK411 cemaKKOpUHI1Hr rypnapl1 

I. KIIIIUK emaKIlU cenmaKKopd (KlIlfVIl7) - Ta61111H MmKOpHI1Hf 

VII nOrmlaCI1,nall TY311nfall aKKOp,n . 

2_ Ka.'HaiimuplIJUaH emaKli1i cenmaKKopd (Ka_,>( V1I7) - rapMOHI1K 

Ma)J(Op Ba rapMOHI1K MI1HOpHI1Hf VII nOFOHaCl1.llaH ry311JIfaH aKKOp.ll. 



4-JlCa06CL7 
ETaK'UI CenTaKKOp.l{napHHHr TY3HnHlllH 

--------- - -------- -- ,-- ---- -. - -
aKKOp.lIHHHr HOMH I(HCI(a4a ryJH!lHlUH l(aep.!Ia Y4paH;lH nOrOHaCH 

6e!lrHCH 

KH4HI( eTaK'!H KH'! Vlh KH'! .3 + I(H'1. 3 .+.KaT. 3 Ta6HHH MalKop VII 
cenTaKKOPJl 

l(aMaHTHpH!lraH KaM VII 7 KH'I . 3 + KH'I.3 + KH'I . 3 rapMoHHK VII 
eTaK'1H CenTaKKOpJl MalKop 

rapMolIHK VII 
MHHOP 

Cy6.l{OMHHaHTcenTaKKOp.l{HHHr ry3HnHlllH 

aKKOpJlHHHr 1I0MH TY3H!lHWH l(aepJla Y'IpaHJlH norOHaCH 

KH4HK MHHOP KH'I. 3 + KaT. 3 + KH'I. 3 Ta6HHH MalKop II 
CenTaKKOp.!I 

KH4HK CenTaKKOPJl KH'I . 3 + KH'I . 3 + KaT. 3 Ta6HHH MHHOP II 

ETaKqH CenTaKKOp.l{ Ba aHnaHManapHHHHr TOHHKara eqHnHlllH 

'& hI II bf ,,& J !i 
Ka,,_Vll, T KaM. Vll .. , T, KaM. Vll " T. KaM. VII , T" 

ETaKqH cenTaKKOp)l Ba aHnaHManapHHHHr D7 opr<:anH TOHHKara 

eqHnHlllH 

" 

.1 r ,t 
"I- i' i 

KaM.Vlh A.5 KaM.VII 65 D43 

Cy6)lOMHHaHcenTaKKOp)lHHHr 

eqHnHlllH 

a-moll 

16 f ISee" f 

II f !J i8 " I- d R lH1' 
KaM.VIl 43 D2 ~ KaM.VII ~ D7 t 

)lOMHHaHTa yqTOBYlllnHmra 

Ike .i 
Ih D 1165 D 1143 D 112 D6 

, Cy6)lOMHHaHcenTaKKOp)lHHHr TOHHKa y'lTOBYlllnHmra e'lHnHIllU: 

a-moll 

I if' <{ 2: II f ! 'IJ Iti 

117 1165 [64 1143 t64 112 
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Cy6noMHHaHTcenTaKKopnHHHr 

TOHHKara e4HllHUIH 

nOMHHaHTcenTaKKOpn OPl(aJTH 

, C-dur 

I i- f IIf !; iii 4 I 'Nih liS 

Ih D43 T 1165 D2 T6 1143 D7 T 112 

IV nOFOHa cenTaKKopnHHHHr TOHHKara e4HllHWH 

C-dur (rap~OHHK ) 

1& 61 i . II 61 
D 

~ It 

D65 T 

6-JlCoo(Ja7 
3Hr Kyn KYllJIaHHJIanHraH aKKopnJIap 

yJIapHHHr 6eJIrHllaHHUIH Ba HHTepBaJI TaPKH6H 

aKKoplIHHHr HOMH I 6enfHnaHHUJH HHTepBaJJ TapKH6H 

I Ma)l(O~ l' 4TOBl'UJJlHnt j -T5h KaT . . 3 + KH4 .3 

MHHOP Y 4TOBYUJ,lHrH I 1 5/ 3 KH4 .3 + KaT.3 

Ma)l(Op CeKCTaKKOP.ilH ! T6 KH4.3 + CO<!J .4 

MHHOP CeKCTaKKOP.IlH j l(, KaT. 3 + CO<!J.4 

Ma)l(~ KBapTCeKCTaKKOpjlH 
, 

T64 CO<!J.4 + KaT.3 

MHHOP KBap'rCeKCTaKKOp.ilH 
, 

164 CO<!J.4 + KH'L3 I 

1I0MHHaHTCenTaKKOPlI I 0 7 KaT.3 + KH4.3 + KH4 .3 

lIOMHHaHT KBlHtCeKCTaKKOp.Il I 065 KH.4 .3 + Kwt.3 + KaT.2 

tlOMHHaHT TepuKBapTaKKOp.lI. I 04.1 KH4.3 + KaT. 2 + KaT. 3 

! IOMHHaHT ceKYH/ laKKOpj! 
, 

0 1 KaT. 2 + KaT. 3 + KH4 .3 I 

KH4HK CTaK4H CenTaKKOPLI Kft4 .Vlh KH4 .3 + KH4.3 + KaT. 3 

KaMaHTHpHJlraH eTaK4H 
, 

KaM . VII? KH4 .3 + KH4.3 + K1i4 .3 , 
CCmaKKOp.Il , 

OpTTHpHJl ralf y ' tTOBYlllJl HK OpT.
5h KaT.3 + KaT.3 

KaMaHTHpHJlraH Y4TOBYUJ.1HK ! KaM. ' /3 KH4 .3 + KH4 .3 
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VIIlliOIi 
XAJII\ MYCHI\ACH JIA,nJIAPlI 

1. HOHUii !laou - Ta6HHH Ma)l(Opra MySOqJHI< KeJIa,nHraH JIa,n. 

2. MIII<CO!lIlOIti'i !lOOIi - KHtfHK cennlMaHH, VII nOfOHaCH 

nacaHTHpHJIraH Ma)KOp JIa,nH. 

3. JIuouii Raou - OpTTHpHJIraH KSapTaJIH, IV nOfOHaCH 

KYTapHJIraH Ma)KOp JIa,nH. 

4. 30.'1l1ii .'1aoll - Ta6HHH MHHopra MySOqJHI< KeJIysLiH JIM .. 

5. J(OPlllt !laou - KaTTa CeKCTaJIH, VI nOfOHaCH KYrapHJIFaH 

MHHOP JIa,nH . 

6. (/JPUZIIlI !lOOU - KHtfHK ceKYH,naJIH, II nOfOHaCH nacaHTHplmraH 

MI1HOP JIall,l1 . 

7. JIOKPllii !laou -
1160paT 6YJIraH JIa,n. 

a) MI1KCOJlI1.11I1H 

TOHHKaCH KaMaHTHpHnraH YLiTosywnHKll,aH 

6) JlI1.11I1H I' I e II e n e () ~e 
n 

"~ II 

e n ie II 
e h e 

VII IV 

" 

B) .11Opl1H 

o e 
n e ii 

&e h e 

VI 

II· e lin 
II 

e ii 
II l' II n 

" 

.11) JlOKpHH 

3cnaTMa: nOKpHH na,nHHHHr TOSYWl\aTOpH 0,5 TOH - TOH - TOH -

0,5 TOH - TOH - TOH - TOH nap KeTMa-KeTnHrH,naH xocl1n 6yna,nH. 

o B 
I) B n B II § 

1. TeTpaxop,nJlap 

Tempaxopo - na,nnapHHHf KeTMa-KeT Ken raH naCTKH eKI1 101\OPl1fH 

Typrra nOfQHaCH. 

Te-rpaxop,nJIapHHHf TypnapH: 

a) !UOJICOP mempaxopoll TOH - TOH - 0,5 TOH T113HMHll,am TypTTa 

nOfOHa. 

I ~ I 



6) MUHOP mempaxopou TOH - 0,5 TOH - TOH TH3HMH)J.arH rypTTa 

nOFOHa. 

8 Ii 

B) f/Jpuzuu mempaxopou 0,5 TOH - TOH - TOH TH3HMH.lI.arH rypTTa 

nOFOHa. 

ii 

8 n 

r) zapMoHuK mempaxopo 0,5 TOH - 1,5 TOH - 0,5 TOH TH3HMH.lI.am 

rypTTa nOFOHa. 

8 n '8 n II 

2. neHT3TOHHK3 

lleHmamoHuKa - 0,5 TOHJIap yqpaMaH.lI.HraH, OKTaBa opamfFH.lI.arH, 

6ew nOFOHaJIH JIa.ll.. 

neHTaTOHHKaHHHr TYpJIapH: 

a) MQ3ICOp neHmamOHUKacu - I-III IlOFOHaJIap OPaJIHFH KaT.3 Hli 

TaWKHJI :na.ll.HraH mOil -moil -1,5 mOil - mOil TH3HMH.lI.am JIa,lJ.. 

6) MUHOP neHmamOHUKacu - I-II nOFOHaJIap OPaJIHFH - KH'I.3 HH 

TaWKHJI 3Ta,lJ.HraH 1,5 mOil - mOil - mOil - 1,5 mOil TH3HMH.lI.arH JIa.ll.. 

a) Ma)f(Op neHTaTOHHKaCH 6) MHHOP neHTaTOHHKaCH 

() 8 

Ii 8 
8 

is 

I1KKHTa OpTTHpHJIraH ceKYH.lI.aJIH JIa,lJ. 

(I1KKliJIaJiMa rapMoHHK JIa,lJ.JIap) 

o 
n 

HKKuma opmmupliJuau ceKYlldOJlU Jlad - 2 Ta rapMoHHK 

TeTpaXOp.ll.JIH JIa,lJ.. 

a) III - IV Ba VI - VII nOFOHaJIap opaCH.lI.a OpT. 2 X.OCHJI 6YJIraH 

JIa.ll.JIap. 

'4 
8 #0 e 

II &h& '8 
n 

11 8 Ii " b8 n 

8'" 8 
e () 

III IV VI VII III IV VI VII 
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6) II - III Ba VI - VII nOFOHaJIap OpaCH,lla OpT. 2 X.OCHJI 6YJIraH 

JIa,llJIap. 

n n 18 Ii ~ e Hie 0 
II~ & e n be n 

II III VI VII II III VI VII 

3. Y3rapYBQaH JIa,n:JIap 

Y3zapY61lall /lad - 2 Ta TypryH Y'-ITOBYWJIHKKa (acocaH, Ma)Jwp Ba 

napaJIJIeJI MHHOP eKH aKCHHQa) 3ra 6YJIraH JIa.llHHHr aJIox.H,n:a 6HP ryPH. 

II 

n e 
n en 0' 11'.# ft 11"# n e n en e n 8 II',' ftll 

MaJICOp-MUHOP - HOM,llOW Ma)l(Op Ba MHHOP JIa,llJIapHHHHr 

aJIMaWH6 rypHwHra aCOCJIaHraH JIa.ll. 

1&'1
08 

n e n e n e 11'# § II & 0 e n 8 n 8 n e 

,ll,oMHHaHTa MHHOP JIa.llH 

j(OMIlHaHma .+tuHOP /ladu - .llOMHHaHTaCH TOHHKa ax.aMHHTHra 

3ra 6YJIraH JIa,ll. 

n o 

e 

OpTIHpHJIraH JIa.ll 

EymYH mOH/lU Z(UUta - nOFOHaJIapH 6YTYH TOH OpaJIHFH.llarH, 

x.ap 6HP nOFOHaCH,llaH <j>aKaT OpTIHpHn raH y'H oBywn HK X.OCH.l 

6yna)lHraH OnTH nOfOHaJIH JIa,ll. 

ii 
n ~e l.iS ~ e e o IIIj o e 
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KtL'HQUmUpWIZQIl /lQO - TOH Ba jipHM TOHJlap KeTMa-KeTJlHrH)],aH 

X,OCHJl 6YJlraH (KaMaHTHpHJlraH cemaKKOp)]' Y3Hra XOC TOHHKa 

ox,aHr)],OIllJIl1nt x,Hco6JIaHraH) JIa,ll,. 

n 
Ij 

n 
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IX 606 
TPAHCn03HUIDI 

TpanCnOJIII(IIJl - MycHKaBHH acap eKH KYHHHHf 6HPOp 

TOHaJlJIHK.llaH 6011IKa 6HP TOHaJlJIHKKa KyqHPHJIHllIH. 

TpaHcn03HUIIH yCyJIJIapn 

a) MabJIYM 6HP HHTepBaJl 6YHHQa TPaHcno3HUH~ KHJIHIlI, MaCaJIaH, 

KaT. 2 IOKopHfa: 

I' I ~ j r C; E1 r fllr ijcr err j II'u' J F CFe-F j~F a-CFrfF JII 
6) 6epHJIfaH acap.lla nOFOHaJIap Ba aKKOp.llnapHH 6enfHna6 QHKHllI 

OpKaJIH TPaHcn03HUHH KHnHIlI, MacanaH, co<p. 4 naCTra: 

I' # J r EJ EJ r n IrE! C; rJ r J II'u J J JJ JJ J pi J 1]iJ jOJ J II 
s) KaJIHT 6eJIfHJIapHHH Y3fapTHllI OPKaJIH TPaHcn03HUHH KHJIHIlI, 

MaCaJIaH, 0,5 TOH nacua: 

f) KaJIHTHH Y3HHH Y3fapTHllI OPKaJIH TpaHcno3HUHH KHJIHllI, 

MaCaJIaH, H-dur .llaH F-dur ra: 



X IiOIi 
XPOMATH3M BA AJITEPAUH$I 

XpOMamU3M - JIa.llHHHf 6HPOH-6HP nOf'OHaCHHH KYTapHIlI eKH 

nacaiiTHpHJIH-IliH HaTH)I{aCH.lla 5lHfH TOPTHJIHIlIJIapHHHf 103ara KeJIHIlIH. 

AlIbmepal(UJI JIa.llHHHf HOTypryH nOFOHaJIapHHH (IllY 

TOHaJIJIHK.llarH MaS)I{Y.ll TOPTHJIHIlI HYHaJIHIlIH 6YHHl.fa Ba 6y 

TOPTHJIHIlIHH KYl.faHTHpHJIHIlIHHH 103ara KeJITHpYBl.fH Tap3.lla) 

KYTapHJIHlllH eKH naCaHTHpHJIHlllH. 

Ma)l{op Ba MHHOP aJITepaumlCH 

C-dur a-moll 

I~ ~ al~\ I.n I. ii ;. n H- \,~ -

II IV VI VII II IV 

.. 
XpOMaTHK raMMa 

XpOMamUl< za.MMa - Ma)l{Op eKH MHHOP raMMaCHHHHf 6HP-

6HpJIapH 6HJIaH 6YTYH TOH OpaJIHFH.lla )l{OHJIaillraH 6apl.fa nOf'OHaJIapHH 

KYTapHill eKH nacaHTHpHill HaTH)I{aCH.lla XOCHJI 6YJIraH, xpOMaTHK Ba 

.llHaTOHHK 5lpHM TOHJIapHH aJIMallIH6 TypHIlIH.llaH H60paT TosYIlIJ<aTOp. 

Ma~op xpOMaTHK ral\lMaCHHHHr e3HJ1HlllH 

, ~ e I. n ~. be n e ~... 6- # I 
e~. 0 &. & 

I 

MHHOP xpOMaTHK faMMaCHHHHr e3HJ1HlllH 

n e 1. 0 I- & I- ~o •• be n ,. 'e # ~ be n I_ e ,. _ 0- h I e. n 

V V 

XpO)'rWntUK UllntepnaJI.JWp - anbTepamUI HaTH)!(aCH.lla 103ara 

KeJIYBl.fH, Ta6HHH sa rapMOHHK na.llnap.lla yqpaMaH.llHraH anOXH.lla 

HHTepSanJIap (OpT. 1 ; 2 MapTa OpT. 1; KaM.3; OpT 3; 2 MapTa OpT.4 sa 

ynapHuHr aHnaHMaJlapH KaM.8 ; 2 :\tapTa KaM.8; opT.6 ; KaM .6 sa 2 l'\,tapTa 

KaM.5 ). 



AJ1TepaU:lU1 Hanf)KaCH~a X.OCHll 6Ylla~HraH XpOMaTHK 

HHTepBaJIllap Ba yllapHHHr eqHllHllIH 

C-dur 
KaM. 3 KaM. 3 KaM.3 OpT. 6 OpT. 6 OpT 6 

#1 88 II .". e e II &: : II ': : II I.·: : 
a-moll 

KaM.3 KaM.3 KaM.3 OpT 6 

~I &#: 
& 

iilS II iR, 
.ii, Ii 
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XlliOIi 
MO)lY JUIUIHI BA OFHllIMA 

I. YIOUIlII\ mOHUllllllKJlOp - TOHHKa YI-ITOSYWJHIKJIapH Ta611HH Ba 

rapMOHI1K · Kypl1HI1W)larH aCOCI1H TOHaJIJII1K nOfOHaJIapl1)laH XOCHJI 

6YJIraH (y3apo 60fJIaHraH,6Mp-6HpMra ~KHH, Kap)lOW) TOHaJIJIHKJIap. 

C-dur TOHaJlJIHntra YIOWHK TOHaIlJlHKJlap 
d-moll e-moll F-dur G-dur a-moll f-moll 

II § n 

a-moll TOHa;mHntra YIOWHK TOHamIHKllap 
C-dur d-moll e-moll F-dur G-dur E-dur 

II I lin II I 11#1 

2. MoaYllRI(lIR MycHKasHH acapHHHr 6HpOp-6HP ~HrH 
TOHaJIJIHKra YTHWH sa wy TOHaJIJIHK 6HJIaH ~KYHJIaHHWH. 

3. OZlIlUi,,,Q - MycHKasHH acapHHHr SaKTI1H'la SlHrH TOHaJIJIHKKa 

YTH6, SlHa )lacTJIa6KH TOHaJIJIHK 6HJIaH TyraJIJIaHHWI1. 

MaCaJlaH: a) MO)lyJI~UH~HHHr eHr 01l)lYlH WaKJIH: 

6epHJIraH TOHaJIJIHK - YMYJ\1HH aKKOp)l - MonYJISlUlHIJlOS'lH aKKOpn -

~HrH TOHaJIJIHKHH MYCTaXKaMJIOSlfH aKKOpn. 

0 65 T=VI II65 0 0 7 t 

Y\IYMIIH atK~pjl 1 j 
MOJlYll~UHlI.T]:B411 aK OP;! 

aKKopll 

1I11rJI TOlla.1JII1KIIII 

0-

\IYCT,L\KaMJIOB'I11 aKKOp.lJlap 



XII GOG 
KYO 

1. Kyu x.apaKaTHHHHr UYHaJlMaJlapH 

1. Kyii - MeTpO-pHTM Ba JIM )l(Hx,aTH.l1.aH TaUIKHJI I\HJIHHraH, 

6HpOp-6HP MYCHI(aBHU $HKpHH H$O.l1.aJIOBt{H, 6HP XHJI.l1.aru eKH 

rypJIHt{a 6anaH.l1.JIHK Ba tt)'3HM.l1.aru TOBYUIJIapHH 6HP OB03JIH UIaKJI.l1.aru 

KeTMa-KeTJIHrH. 

2 . MeJlOduK x;apaKam - KYH x,apaKaTHHHHr UIaKJIJIapH. 

3. MellOdllK x;apaKamHUIU a8J1CU - .l1.nHaMnK x,apaKaTHnHr 3Hr 

3ypauraH naUTHra MOC KeJIraH KyuHnHr :mr lOI(opn HYI(TaCH eKH 

30Hacn. 

4. Me/lodllK x;apaKamHUHZ acocuii myp/lapu: 
a) IOI\OpHJIaMa x,apaKaT; 

6) naCTJIaMa x,apaKaT; 

8) TYJII(HHCHMOH x,apaKaT; 

r) ropn30HTaJI x,apaKaT. 

5. CeK8eHI(uR - Kyii x,apaKaTHHH raMMaHHHr TypJIH nOrOHaJIapH.D.a 

6HP XHJI.l1.a K)'TapnJIn6 eKn naCTJIaUIH6 TaKpopJIaHnUIH. 

lOi\opHJlaMa x.apaKaT 

noroHaMa-nOf"OHa HHTepaannap 6YHH'la apanaw 

naCTJlaMa x,apaKaT 

li 
nOFOHaMa-nOFOHa 

r r Ir r I J J I J 13 3 I J J IJ J I) II 

*~~B 
HHTepaannap 6YHHlfa 

J J J I J J J I :J J J I J. II 

'~e 
apanaw 

r ~ r )Ir ~ J ) I J Jl J )1 J. J , II 

14') 



-

TYJI"HHCHMOH ~apaKaT 

nOfOHaMa-1l0fOHa 

'!;9 n I fJ n In u I a r II 
HHTepBaJlJJap 6YHH'ta 

'~B J J1 J ~ "I J ;1 J J1 I r ~ J } I J. J 7 II 

~! J 
aoanaw 

V 1#3 r I J i1 ( ~ IF' J F II 

rOpH30HTaJl :xapaKaT 

; 12 I; J IJ II 

CeKBeHlI,HOH ~apaKaT 
nOf"OHaMa-nOf'OHa 

'pi, ~ r r r r r F) I r J i3 } J. 

HHTepsannap 6YHH4a 

'I J J r 1 r r r 1.1 ;J 1 J I 1 r r f IFF fir r 1 r I II 

MeJlO,llHK ~apaKaTHHHr aBIKH 

'p! J J J IE J I j J I J I j. I J J r 

'P 
Ity" XapaK31'}1HltIHr 3Bm.}1 

J J IJ J I J. I J r F IE F 
2. KYHHHHr MeTpO-pHTI\IHK Ba CHHTaKCHC TY3HJlHIIHI 

1. Punul - MeTp ep)laMHLla TaWKHJ1 J<:HJutHraH 6HP XHn eKH 

TypnHya 4Y3HMLlam TOBYW Ba naY3anapHHHr 6HP TeKI1C aJlMaWH6 

TypIIWI-I. 
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2. l(e3ypa - KyH,narH 6HP T)'3HnMa 6HnaH HKKHH1.!H TY3HnMaHHHr 

a)l(panHlllH PYH 6epa,nHraH COHHjj'. 

3. KaOeHlI,UR - MycHl(asHH TY3HnMaHHHr HKKH sa YH,naH 0pTHI( 

TosYlllnap 6HnaH 6HpHH-KeTHH TyrannaHHlllH. 

4. MYKaMMaJl KaOeHlI,uR - KYHHHHr TOHHKa y1.!TosylllnHrHHHHr 

acocHH TOSylllH (npHMacH) 6HnaH T)'ranrraHHlllH. 

5. HOMYKaMMaJl KaOellll,lLR - KYHHHHr TOHHKa y1.!TosylllnHrHHHHr 

TepL(H"CH eKH KSHHTaCH 6HnaH TyrannaHHlllH. 

HOMYKaMMaJI Ka.lleHUHlI 

6. HpllJII KaOellll,UR KYHHHHr HOTypFyH TOSylll 6HnaH, 

lllYHHHr,neK, D eKH D7 HHHr npHMacH 6ynraH V nOFOHa 6HnaH TyralllH. 

7. /(a6puR - TyranJIaHraH MycHI\aBHH <pHKPHH H<po,nanOBqH 

MycHI\aSHH TY3HnMa. 

8. )/(YMJla - ,naspH" 6YJIHHa,nHraH HKKHTa MycHKasHH TY3HJIMa. 

9. HKKa InOllaJlJlUIOlU oa6puR - ,naBpHjj'HHHr aCOCHH TOHanJIHK 

6r,waH T)'rannamrlllH. 

10. MOOYJlRlI,lIRJlaUiZaH oa6puR - ,naBpHjj'HHHr 6HPOH-6HP 

TOHanmrK 6HnaH 60111naHH6 60111l(a 6HP TOHannHK,na TyrannaHHlllH~ 

11. (/JpaJa - )l(YMJIanap 6YJIHHa,nHraH HKKHTa MYCHI\aBHH T)'3imMa. 

12. MOlnll6 - 6HTTa acocHH MeTpHK 3ap6HH y3 H1.!Hra onraH 

T)'3HnMa. 

}-:J/CGOeQ.H 

Kyi1 T)'3HllHlllHHHHr TapKH611apra 6YllHHHWH 

\lOTHB I MOTHB I MOTHB I MOTHB MOTHB I MOTHS I MOTlIB I MOTHB 

H6opa.ijap I H60paJTap H60panap I H60paJTap 

OHPIIH'IH lKY~l.ija HKKHHllH >KYMJ1a 

,'laBpH~ 
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MaCaJIaH: 

,,6opa 

2 -JlCao6QJ/ 

3 . .LJ:HHaMHK H60paJlap 

H60paHHHr I<HCl<a'ia TaJlatPtPY3H TOByW Ky'lH 
_TYJlHI< HOMH 6eJlrHCH 

fortc F <PopTC l<aTTHK 
mezzo forte mf Meuuo-«!JOpTe YPTa'la l<aTTHK 
fortissimo ff d>oPTHCCHMO lKY.lIa l<aTTHK 
piano p nHaHO CCKHH 
mezzo piano mp Meuuo-n~HO YPTa'la CCKHH 
pianissimo PP nH3HHCCHMO lKY.lIa CCKHH 
crescendo -=::::::::::::: KpeWCH.lIO KY'laiiTHpH6 

poco 3 poco poco a poco nOKo-a-nOKO KpeWCH,!lO ceKHH-aCTa KyqaiimpH6 
crescendo cresco 
diminuendo - ,!lHMflHyiicH.lIO nacaiiTHpll6 ==--
poco a poco pocO a poco nOKo-a-nOKO .lIHMHHyiieH,!lO ceKIIH-aCTa nacaiiTHpH6 
diminuendo dim. 
sforzando sf CdJOPU8HilO TYcaT,!l8H KY'IaiiTHpH6 
morendo MOPCHilo CYH,!lHP"6 



XIIIIiOIi 
MEJUI3MJIAP 

MeJlU3M - KYHHH 6e3aw y'IyH HWJIaTHJIa,uHraH TYPJIH'Ia MeJIO,l{HK 

qmrypaJIap. 

1. lJU31UlMQZQH y3yH popumQz 

a) XVIII acp MycHKacH y'lyH xapaKTepJIH 6YJIH6, KYHHHHr acocHH 
TOBywH)laH ceKyH)la IOKOpH)la eKH naCT)la )KOHIlaWa,l{H Ba acocHH 

TOSYW 'Iy3HMH x,Hco6Hra (YHHHr }lpMHra MySO<PHK Tap3,l{~) H:lKpO 
KHJIHHa,l{H,MaCaJIaH: . 

e3HIIHWH H)KPO 3THIIHWH 

It i t-r tf I F r r r 

I' 
i.e k "t r r r r '! 

6) Y3YH <p0pwJIar HYKTaJIH HOTa OJI,l{H,l{aH I\YHHJIraH,l{a y acocHH 

TOBYW t{Y3HMHHHHr 2\3 I\HCMHra TeHr 6YJIa,uH. 

e3HIIHWH H)I(PO 3THIIHWH 

I' lq"' Ii} F ~ IIJ ] 

1'1 ,. tp' I j J r F 
B) Y3YH <p0pWJIar TaKpopHH HOTa OJI,l{Hra KYHHJIraH,l{a TOBYW 

lly3HMH cpopWJIar x,Hco6Hra YTa,uH . 

e3HIIHWH H)I(PO 3THJlHWH 

r r 
2. lJII31UlZQII K,IICK,Q pOPIllJlQZ - KYHHHHr aCOCHH TOBywH,l{aH 

x,Ox,JIaraH OpaJIHK.l{a naCT,l{a eKH IOKopH,l{a )KOHJIaWraH, Y3H,l{aH OJI,l{HHrH 

eKH KeHHHrH HOTaHHHr :mr KHt{HK 6HP x,HccaCH cHcpaTH,l{a H)KPO 

JUl j IHHa,nHraH TOSyW. 

2-TaKT - XVllI Ba XIX acp 60WJlapH,nam; 

3-TaKT - yH,naH KeihlHrH ,nasp y4YH xapaKTeplll1 yCyJI. 
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e311JIHllll1 I1lKpO K;I1JII1HI111111 

I'~ j 1+ "r II j 
B I(HJII1HI1111H 

, F" U II II V F" i F 

1. OiJiJuu MopiJeHm - yqTa TOSYIll)],aH (aCOCHM TOSYIll, YH)],aH 

CeKYH)],a IOI(OpH)],a eKH naCT)],am ep)],aMqH TOSYill sa aCOCHM TOSYIllHHHr 

I(aMTapHnHIllH) H60paT, YCTHra Illy 6enrH I(YMHnraH HOTa x,Hc06Hra 

H)I(PO I(HnHHa)],HraH MenH3MaTHK qmrypa. 

a) qU3lUlMazaH oiJiJuu Mopi)eHm - IOKOpHrH ep.llaM'fH TOSYill 

6HnaH H)I(PO KHJIHHanHraH KYM <pHrypaCH: 

1:. -- --Ii 2 r r F r II e5lJ:r r U F" r 

B) qU3u/uau :HCyrjJm MopiJeHm - O)],)],HM Mop)],eHTHHHf 

TaKpOpJIaHHIllH.llaH H60paT MeJIO.llHK <pHrypa: 

I ~ 2 7 r 7 r II r r r r F F j J 9 J j r 
r) Q1l3lUlMazaH J/CyrjJm MopiJellm - O)]')]'HM MOp.lleHTHH 

TaKpOpJIaHHIllH.llaH H60paT MenO.llHK qmrypa: 

I' 2 r rTF II r r r r F F r ErE F F 
)],) Mop)]'eHT.lla anbTepal..(H~ 6enmnapHHHHf HilinaTHnHIllH: 

I --41 J J J &9 J. J 
. I · 
~ 

~I J 
F 

J ,3 J 3 J r 
2. Tpynnemmo - KyMH.llarH acocHM TOSYIllHHHf IOKOpHrH Ba 

naCTKH ep)],aMqH Tosywnap 6HnaH aJ1MaIllHWJ1.llaH H60paT MenH3MaTHK 
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a) HOTa YCTHra KYHHJIHIllH: 

I' ~ F r F II r r r r r r II r r"1 r F 
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I' f' [ fr f n I j II r [ f r r n I j . I 

,ll) HYKTaJIH HOTa,llaH KeHHH I\YHHJIHlllH: 
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e) AJIbTepaUHH 6eJIrHJIapHHHHr HlllJIaTHJIHllIH: 
I 

J 
(N) 

I 
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; r II ,r F q r F Fe qr fr qr rr 1/ 
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