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I1BOB
TOVUSHLARNING NOMLARI VA YOZILISHI

1. Tovushlarning nomlari

1. Musigaviy tovush — aniq balandlikka ega bo‘lgan tovushlar.
Masalan: musiqa asboblarining tovushlari, odam ovozi.

2. Shovgqinli tovush — aniq balandlikka ega bo‘lmagan tovushlar.
Musiqada shovqinli tovushlardan ham keng foydalaniladi; masalan,
doyra; nog‘ora, baraban, tarelka, qayroq, qoshiq va h.k.larning
tovushlari.

3. Musiqaviy tovushqator — barcha musiqaviy tovushlarning
balandlik tartibi bo‘yicha joylashishi:
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4. Tovushqator asosiy pog ‘onalarining bo‘g ‘in nomlari — do, re,
mi, fa, sol, lya, si.

do re mi fa sol lva si

5. Asosiy pog ‘onalarning harfiy ishoralari — Cc, Dd, Ee, Ff, Gg,
Aa, Hh.

Ce Dd Ee Ff Gz Aa Hh

6. Musiqa alifbosi — musiqaviy tovushlarning harfiy ishoralar
bilan belgilanish tizimi («alifbo» yoki «alfavit» so‘zi yunon alifbosining
ikkita boshlang‘ich harfidan, ya’ni «alfa» va «beta» (yunoncha «vita»)
harflaridan olingan).



Musiqa alifbosining kelib chiqish tarixi juda qadimiydir.

Eng dastlabki qadimiy yunon harfiy notatsiyasi eramizdan oldingi
[T asrdan yangi eraning X asrigacha mavjud bo‘lgan.

Erta o‘rta asr davrida esa G‘arbiy Yevropada gadimiy yunon harfiy
notatsiyasi bilan birga lotincha harfiy notatsiya ham qo‘llanilgan. Ikki
oktava hajmidagi diatonik tovushqator A, B, C, D, E, F, G, a, b, c, d, e,
/. 8 a harflari bilan belgilangan, bunda a harfi hozirgi lya tovushining
bo‘g‘in nomiga, ¢ harfi esa do tovushining bo‘g‘in nomiga muvofiq
kelgan.

XTI asrda qo‘shiqchilik amaliyotiga Italiyalik musiqa nazariyotchisi
Gvido d’Aretsso tomonidan tovushlarning yangi bo‘g‘in nomlari
kiritilgan: ut, re, mi, fa, sol, lya. Bu nomlar cherkov xonandalarining
qadimiy gimn matnidan olingan. Bu gimnda xonandalar muqaddas
Ioanna xudosidan o‘z ovozlarini tiniq va toza saqlashni iltijo qilganlar.
Qo‘shiq matnidagi har bir misraning kuyi avvalgisidan bir pog‘ona
baland tovushdan boshlangan, har bir yangi misraning boshlang‘ich
bo‘g‘ini unga mos tovushga berkitilgan va shu tovush nomiga aylangan.
Bu yangilik xonandalarga tovushlar oraliglarini yodda saqlashga
yengillik tug‘dirgani uchun juda katta amaliy ahamiyatga ega bo‘lgan.

Talaffuz uchun noqulay bo‘lgan wt  bo‘g‘ini  (Italiyalik
nazariyotchi Dj. Doni tomonidan 1540-yillar arafasida) «do» bo‘g‘ini
bilan almashtirilgan.

O‘rta asr musiqa nazariyasi olti tovushli tovushqatorga, ya’ni
geksaxordga asoslangani uchun tovushlarning oltita bo‘g‘in nomi bilan
cheklangan. Keyinchalik olti tovushli tovushqatorga qo‘shilgan yettinchi
tovush uchun (X. Vilrant tomonidan 1574-yilda) gimn matnidagi oxirgi
ikki so‘zning birinchi harflari olinib, si bo‘g‘in nomi kiritilgan.

XII asrdan keyin harfiy notatsiya nevmalar va kvadrat notatsiya
tomonidan siqib chiqarilgan, ammo u XIV-XVIII asrlar davomida organ
va lyutnya tabulaturasida keng qo‘llanilgan.

Tovushlarning harfiy notatsiya tizimi bizning davrimizgacha yetib
kelgan; hozirda u musiqashunoslikda va o‘quv amaliyotida keng
go‘llanilmogqda.

Quyida shu gimnning hozirgi nota yozuvidagi taxminiy ko ‘rinishi
keltirilgan:
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2. Oktavalar

1. Oktava - bir xil nomdagi tovushlar oralig‘i.
2.0Oktavalarning nomlari — subkontr, kontr, katta, kichik, birinchi,

ikkinchi, uchinchi, to‘rtinchi va beshinchi oktavalar.
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3. Fortepiano — torli - klavishli, urib chalinadigan musiqa asbobi.

4 .Fortepiano klaviaturasi — fortepianodagi oq va qora

klavishlarning ma’lum bir tartibda joylashishi.
5. Diapazon — ovoz va musiqa asboblaridagi eng pastki va eng

yugori tovush oralig‘i.



6. Registr — yagona tembr bilan xarakterlanuvchi musiqa asbobi
yoki ashulachilik ovozi diapazonining ma’lum bir qismi. Musiqaviy
tovushqator va ashulachilik ovozlarini shartli ravishda 3 ta: past, o‘rta,
yuqori registrga bo‘lish mumkin.

Musigaviy tovushqatorda mavjud bo‘lgan to‘qqgizta oktavaning
barcha tovushlarini harfiy ishoralar bilan belgilab chigish mumkin.

Buning uchun quyidagi jadvalni o‘rganib chiqish zarur.

I-jadval
Tovushlarning nomlari, oktavalar va ularning harfiy tizim bo‘yicha
belgilanishi

t\r | oktavalar do fre |[mi |fa |sol |lya|si

1. | subkontr oktava - - - E - A, | Ha

2. | kontr oktava C, |D; |E F, |G, |A |H

3. | katta oktava C |D |E F |G A |H

4. | kichik oktava c d e f |& a_ |h

5. | birinchi oktava ¢ [d' e [f [g' [a' [h'

6. | ikkinchi oktava g |4 [& | gz a” | h’

7. | uchinchi oktava ¢ [d|é £ |g a |h’

8. | to‘rtinchi oktava ¢ [d* |é £ |g! a’ [n?

9. | beshinchi oktava ¢ |- - - - - -

3. Yarim ton, butun ton va alteratsiya belgilari

1. Yarim ton — tovushlarning eng yaqin oralig‘i, masalan, mi-fa, si-
do.

2. Butun ton — ikkita yarim tonga teng oraliq, masalan, do-re, re-
mi, fa-sol, lya-si.

3. Alteratsiya (o‘zgartish) — tovushqator asosiy pog‘onalarining
ko‘tarilishi yoki pasaytirilishi.

4. Hosila pog ‘onalar — asosiy pog ‘onalarni alteratsiya qilish orgali
hosil bo‘lgan pog‘onalar.

5. Diyez # — asosiy pog‘onani yarim ton yuqoriga ko ‘tarish belgisi.

6. Bemol b — asosiy pog‘onani yarim ton pasaytirish belgisi.

7. Dubl-diyez — asosiy pog‘onani 2 marta yarim ton ko‘tarish
belgisi.

8. Dubl-bemol lb - asosiy pog‘onani 2 marta yarim ton pasaytirish
belgisi.

9. Bekarh - alteratsiya belgilarini bekor gilish belgisi.
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10. Diatonik yarim ton va butun ton — yonma-yon joylashgan 2 ta
asosiy pog‘ona orasida hosil bo‘lgan yarim ton va butun ton, masalan:

diatonik yarim tonlar: do-diyez-re; mi-fa; sol-lya-bemol;

diatonik tonlar: re-mi, mi-fa-diyez, sol-lya, mi-bemol-fa.

11. Xromatik yarim ton va butun ton - bir xildagi asosiy
pog‘onalardan tuzilgan yarim ton va butun ton, masalan,

xromatik yarim tonlar: fa-fa-diyez, lva-lya-bemol, si-si-diyez;

xromatik tonlar: do-do-dubl-diyez, re- re-dubl-bemol, mi-mi-
dubl-diyez.

Bunda si tovushining belgilanishi oz tarixiga ega. Si tovushi
gadimdan lotin alifbosining b harfi bilan belgilangan. Ammo XI asrdan
boshlab iste’molga ikki xil «si» tovushi: «qattiq» si va «yumshog» si
kirib keldi. Shuning uchun ham u b harfining ikki xil yozilish usuli
bilan belgilandi; «yumshog» si yumaloq shakldagi b harfi bilan
(lotincha b —mollum) va «qattig» si kvadrat shakldagi b harfi bilan
(lotincha b quadratum yoki b carrum) belgilandi.

Bekar belgisi ham shundan kelib chigqan.

Asta - sekin «yumshog» si «qattig» si ga qaraganda ko‘proq
qo‘llanila boshlandi va b harfi si-bemol tovushi uchun berkitildi.
«Qattig» si o'z nomini yo‘qotib, uning uchun lotin alifbosining
sakkizinchi harfi (h) kiritildi.

Xromatik, ya’ni alteratsiyalashgan tovushlarni yozish uchun
maxsus bo‘g‘inlar ishlatiladi.

Buni quyidagi jadvaldan bilib olish mumkin:

2-jadval
Alteratsiya belgilarining harfiy tizimi
t\r | belgining yozilishi | harfiy | do re mi fa sol lya si
nomi ishorasi

1. | diyez # is cis dis eis fis gis ais his

2. | bemol b es ces des es fes ges as b

3. | dubl-diyez ® isis cisis | disis | eisis | fisis | gisis | aisis | hisis

4. | dubl-bemol bb eses ceses | deses [eses | feses | geses | ases bes

4.0Obertonlar

Obertonlar — tovush to‘lginlarining murakkab shakllari natijasida
yuzaga keladigan yuqori tonlar.

Tovush chigarayotgan tebranuvchi jismning uzunasi bo‘ylab
asosiy tebranish tezligi tovushning balandligini belgilaydi, ammo,
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tovush bir qator eshitish qiyin bo‘lgan qo‘shimcha tovushlar bilan birga
jaranglaydi. Fizik tajribalarning ko‘rsatishicha tebranayotgan jism
(masalan, tor) nafaqgat uzunasi bo‘ylab, balki bir vaqtning o‘zida uning
172, 1/3, 1/4 va h.k. gismlari ham tebranish hosil giladi. Jismning yarmi
uning asosiy tebranishidan 2 marta tez, 1\3 qismi esa 3 marta va h.k. tez
tebranish hosil giladi. Shuning uchun ham barcha qo‘shimcha tovushlar
asosiy tovushdan baland eshitiladi. Ularning obertonlar, ya’ni yuqori
tovushlar nomini olishi ham shundan kelib chigqan.

Obertonlarning  balandlik bo‘yicha joylashish tartibi aniq
matematik nisbatlar bilan belgilanib, tebranishning 2 marta tezlashishi
asosiy tovushdan oktava yuqorida joylashgan tovushni, 3 marta
tezlashishi oktavadan yuqorigi kvinta oralig‘idagi tovushni, 4 marta
tezlashishi esa asosiy tovushdan 2 oktava baland tovushni hosil giladi.
Jismning bir vaqtning o‘zida uzunasi bo‘ylab va har xil gismlarga
bo‘linib tebranishi har safar tovushlarning bir xil, ma’lum bir qatorini
hosil qiladi, bu tovushlarning hosil bo‘lish tartibi quyidagi misol va
jadvallarda aniq ko‘rsatilgan. Tovushlar orasidagi interval nisbatiga
qarab ularni nafaqat katta oktava do tovushidan, balki xohlagan bir
tovushdan tuzib chiqish mumkin bo‘ladi.

Tovushlarning bunday qatori tabiiy tovushqator deb, undagi
tovushlar esa, obertonlar deb ataladi.

Obertonlarning nota yozuvidagi ifodasi

jo_o },ol’n ho ©
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3-jadval
Tabiiy tovushqator. Obertonlar
Jismning Jism Ularning Jismning Hosil Tovushlar
tebranish shakllari qism- kasrdagi tebranish bo’ladigan orasidagi
larining | ifodasi tezligi obertonlar intervallar
soni ’ (sek\marta)
e 1/1 64 (&
o R 2 172 128 c sof 8
s 3 173 192 2 sof 5




Oam——— 1/4 256 . ¢ sof4
——— i i3 320 7 ¢ Kat 3

6 1/6 384 g kich 3

7 IN7 448 b' kich 3

8 1/8 512 c kat 2

5. Tovushlar engarmonizmi

1. Engarmonizm - turlicha nomdagi tovushlarning balandlik .
jihatdan tengligi.

2. Engarmonik teng tovushlar — balandligi bir xil, ammo turlicha
nomdagi tovushlar, masalan, re-diyez-mi-bemol, mi- fa-bemol, do-
bemol-si, fa-diyez- sol-bemol va h.k.

Tovushlarni yarim ton yuqori ko‘tarish va yarim tonga pasaytirish
natijasida balandligi bir xil, ammo nomlari boshgacha bo‘lgan
engarmonik teng tovushlar hosil bo‘ladi; bunga fortepianoning qora
klavishlari misol bo‘la oladi.

Ammo, tovushlarni faqat yarim tonga emas, balki bir tonga
ko‘tarish va bir tonga pasaytirish ham mumkin. Buning natijasida
engarmonizmning yanada keng tizimi va xromatik butun tonlar hosil
bo‘ladi.

Buni fortepiano klaviaturasining bir oktava bo‘lagi tasvirlangan
quyidagi chizmadan yaqqol kuzatish mumkin:

Fortepiano klaviaturasining bir oktava bo‘lagi

si-# | do = re o mi- # | fa = sol » | lya=

Si Do Re Mi Fa Sol Lya Si Do
re- b | mi- b fa b sol-bb | Ilya- b | si-b | dob




II1 BOB
NOTA YOZUVI

1. Tovush cho‘zimlari
a) Cho‘zimlarning asosiy belgilari

Musiqaviy tovushlarni yozib olishga bo‘lgan dastlabki urinishlar
juda gadim zamonlarga borib tagaladi.

Antik davrga mansub bir qancha musiqaviy asar yodgorliklariga
qaraganda ularda tovush balandliklari harflar bilan belgilangan, ammo
ular tovush cho‘zimlarini ko ‘rsata olmaganlar.

Qadimiy Rusda ma’lum bir melodik ahamiyatga ega bo‘lgan, kuy
tovushlari yo‘nalishlarini aks ettiruvchi «kryuklar» deb’ ataladigan
maxsus belgilar qo‘llanilib, ular yordamida kuylar yozib olingan.

Garbiy Yevropada o‘rta asrlarda tovushlarni yozish uchun
«nevmarlar (nevma — yunoncha «neuma» — mimik harakat, belgi) deb
ataladigan alohida belgilar qo‘llanilib, ular tovushning aniq balandligini,
uning cho‘zimini ko‘rsatmasdan, faqat melodik chizigning yo‘nalishi
hagida tasavvur hosil gilgan, xolos.

Yozuvning bunday turlarini takomillashtirish zarur edi.

Nevmalar bilan yozilgan tovushlar balandligini aniglash uchun
musiqa asboblariga tortilgan torlarni eslatuvchi chiziglardan foydalanila
boshlandi. Dastlab ularning soni noaniq bo‘lib (1 dan 18 gacha),
ularning har biri aniq balandlik ahamiyatiga ega bo‘lmasdan, qaysi
tovush yuqori, qaysinisi past ekanligini ko‘rsatgan, xolos.

XI asrda Italiyalik musiga nazariyotchisi Gvido d’Aretsso 4 ta
chizigdan foydalanishni taklif qilib, hozirgi nota yozuviga asos solgan.
Har bir chizigning oldiga uning aniq balandligini belgilovchi harflar
go‘yilib, bu harflar asrlar davomida o‘z ko‘rinishlarini o‘zgartib,
bizlarga tanish bo‘lgan kalitlarga aylanganlar. Ularning nomlarida kelib
chigishiga alogador bo‘lgan ma’lumotlar saglanib qolgan: C kaliti, F
kaliti, G kaliti.

Davr taqozosi bilan nota belgilari ko‘rinishlarini o‘zgartdilar, 4 ta
chiziq yoniga beshinchisi qo‘shildi, ammo XI asrda kiritilgan nota
yozuvi asoslari hozirgi kungacha saqglanib qoldi. :

Shunday qilib, musiqaviy asarlarni yozish uchun tovushlarning
aniq balandligi va cho‘zimlarini, shuningdek, ularning pulsatsiyasi,
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ritmi, tempi, dinamikasi va h.k. larni aniq aks ettiruvchi, takomillashgan
hozirgi nota yozuvi tizimi ishlab chiqildi.

1. Nota yozuvi — tarixan yuzaga kelgan, maxsus belgilar (notalar)
vositasida tovushlarni yozish tizimi.

2. Nota - tovushlarni yozish uchun qo‘llaniladigan maxsus
belgilar.

4 3. Tanbur chizig‘i — XIX asrda Komil Xorazmiy tomonidan ixtiro
qilingan va Xorazm maqomlari to‘la yozib olingan tanbur notatsiyasi.

4. Nota yo ‘li — yondosh chizilgan beshta parallel chiziq.

5. Boshlang‘ich chizig — nota yo‘lining boshlanish -qismida
qo‘yiladigan, besh chizigni birlashtiruvchi vertikal chiziq.

6. Butun nota — oval shaklldagl ichi bo‘yalmagan belgi; eng
davomli tovush cho‘zimi.

7. Brevis — ikkita butun nota cho‘zimiga teng uzunlikdagi tovush
cho‘zimi.

8. Yarim nota — butun notaning yarmiga teng keladigan tovush
cho‘zimi; ovalning o‘ng yoki chap tomonidan tayoqcha (shtil)
tushirilgan belgi.

9. Chorak nota — butun notaning 1/4 gismiga teng bo‘lgan tovush
cho‘zimi, tayoqcha tushirilgan ovalning ichi bo‘yalgan shakli.

10. Nimchorak yoki sakkiztalik nota — butun notaning 1/8 gismiga
teng bo‘lgan tovush cho‘zimi.

11. O‘n oltitalik — butun notaning 1/16 gismiga teng bo‘lgan
tovush cho‘zimi.

12. Shtil — nota belgisining o‘ng yoki chap tomonidan, pastga yoki
yuqoriga qo‘yiladigan — yarim, chorak, nimchorak, o‘n oltitalik va h.k
tovush cho‘zimlarini yozishda ishlatiladigan tayoqcha.

13. Bayrogchalar - nimchorak, o‘n oltitalik va h.k tovush
cho‘zimlarini yozishda ishlatiladigan belgi.

1-jadval
Tovush cho‘zimlarining belgilanishi
T/r | Cho*zimning Yozilishi | Ragam | Nota yozuvidagi ifodasi
nomi Lt
I | butun nota ° i - f s 2 (desw
1
2 | yarim nota J r~ y ) 3J) J §J . d
5 2 g
3 | chorak nota | Jr A _l J 3 J J Z J J J




4 | nimchorak nota

R EEEEERET

AN annARn

2-jadval
XI asrgacha G*arb davlatlarida qo‘llanilgan tovush cho‘zimlarining
hozirgi cho‘zimlarga giyosiy jadvali

2y

o 8

5 g;)r:aoltitalik ﬁg ) ﬁ; .h ﬁ ﬁ 1% mﬁﬁ

6 | otz ikkitalik | __ﬁ B |

[OF]
(]

nota

Bu jadvalda gadimda qo‘llanilgan tovush cho‘zimlari ko‘rsatilib,
ulardan faqat 2 ta butun nota cho‘zimiga teng bo‘lgan «brevis» hozirgi
davrda ayrim musiqa asarlarida uchrab turadi.

T/r | Cho‘zimning lotincha ma’nosi belgisi | hozirgi qaysi cho‘zim-
nomi yozilishi ga muvofiq kelishi
1 maksima maxima eng uzun = -
2 longa longa uzun - -
3 brevis brevis qisqa = 2 ta butun notaga
4 semibrevis semibrevis brevisning & butun notaga
yarmi
5 minima minima eng qisqa _!) yarim notaga
6 semiminima semiminima minimaning L chorak notaga
yarmi
7 fuza fuza bo’lingan r nimchorak notaga
8 ‘semifuza semifuza fuzaning b on oltitalik
varmi notaga
b) Tovush cho‘zimlarini uzaytiruvchi qo‘shimcha belgilar
1. Liga — bir xil balandlikdagi tovush cho‘zimlarini birlashtiruvchi
belgi.

2. Nugta — tovush cho‘zimini yarim baravar uzaytiruvchi belgi.

3. Qo ‘sh nugta — tovush cho‘zimini yarim va yana chorak baravar
uzaytiruvchi belgi.

4. Fermata - tovush cho‘zimini istagancha cho‘zib turish
mumkinligini bildiruvchi belgi.

Liga — lotincha «ligare» so‘zidan olingan bo‘lib, «bog‘lamog»
ma’nosini beradi.

Ligalar boshqacha ahamiyatga ega bo‘lishi ham mumkin.



Turlicha balandlikdagi tovushlar ustidan yoki pastidan qo‘yilgan
ligalar eng ko‘p tarqalgan bo‘lib, ijroda tovushlarni bir-biriga bog‘lab
chalishni talab etadi.

Shuningdek, motiv, fraza va h.k.lar kabi musigaviy tuzilmalar
chegaralarini ham ligalar bilan ko ‘rsatish mumkin.

Fermata - italyancha «fermata» so‘zidan olinib, «to‘xtash»
ma’nosini beradi.

3-jadval
Tovush cho‘zimini uzaytirish belgilari
T/r | Uzaytiruvchi Vazifasi Masalan:
belgilar
1 nuqta Cho‘zimni yarim baravar oy = = % o
uzaytiradi
. 4+
N
» o I3
i qo‘shnuqlaii” Cho‘zimni yarim va yana i ‘o % J &
chorak baravar uzaytiradi -

3 | Liga — lotincha | bir xil balandlikdagi
cho‘zimlarni birlashtiradi

ligare -
«bog‘lamog»

4 fermata Cho‘zimni asar ~

xarakteriga bog‘liq o

ravishda, istagancha -~

cho‘zilishini bildiradi. J J
(odatda, cho‘zimni yarim = ¥
baravar uzaytiradi) T

2. Pauzalar

1. Pauza — musiqada tovush eshitilishini vaqtincha to‘xtalishi.
2. Pauza cho‘zimlarining nomlari — butun, yarim, chorak,
nimchorak, o‘n oltitalik va h.k pauzalar.



Pauza - yunoncha «pausis» so‘zidan olingan bo‘lib, «tugallash»,
«to‘xtash» ma’nosini beradi.

Pauza - tovush eshitilishining bir yoki bir necha ovozlarda
~vaqtincha to‘xtalishidir. Pauzalar musiqaviy tuzilmalarni bir-biridan
ajratish, ifoda kuchini yanada oshirish uchun xizmat giladi va
musiqaning asosiy gismlaridan biri hisoblanadi. Pauzalar nota yozuvida
alohida belgilar bilan ko‘rsatiladi. Ularning cho‘zimlari asosiy tovush
cho‘zimlariga muvofiqdir.

Pauzalar — tovush cho‘zimlari kabi nuqta yoki fermatalar
yordamida orttirilishi mumkin, ammo ular ligalar bilan bog ‘lanmaydilar.

4-jadval
Pauza belgilari

==} muvofiq pauza

muvofiq pauza

J F muvofiq pauza

) f | muvofiq pauza

D i muvotiq pauza

B W) A

A b muvofiq pauza

3. Tovush balandliklarining yozilishi
a) Nota yo‘li va unda tovushlarning joylashuvi

1. Nota yo ‘li — yondosh chizilgan 5 ta parallel chiziq:

e poin

2. Qo‘shimcha chiziglar — nota yo‘lining ustida yoki pastida
joylashuvchi, nisbatan baland va past tovushlarni yozishda
ishlatiladigan chizigchalar:




S-jadval
Tovush cho‘zimlari va ularning yozilishi

Bu jadvalda tovushlarning nota yo‘li chiziglariga va qo‘shimcha
chiziglarga yozish namunalari aks ettirilgan.

T - R age . . . .
T/r | Cho'zimlarning yozilish | butun nota | yarim chorak nimcho- | O'n  oltitalik
_|owmnlarn J nota nota  |raknota | nota
|
| gt ¢ P | . ¥ . —p
1. | chiziglarga e P e b R
J % T I r. 4
5 o ; et PP T
2 chiziqlar oralariga — e o e e e i e o |
e A ey ]
5-chizigning ustiga, o ; pP—r £ fap -
~ i-chiziani io = t +—T T ¥ s Ve Vs L o
2 -chizigning ostiga == 7 — — +— !
yuqorigi va pastki = F = —F 5 eyl
2 r T T — b |
4. 1- yordamchi chizigga = = . o T E '
yuqorigi |-yordamchi chiziq - 2 e - apan
3 ustiga va pastki —t = — PP
1- yordamchi chiziq ostiga = El EaE; a CEL L
yuqorigi va pastki =
6. 2- yordamchi chiziqqa — E .r"' F %E lﬂl, i
: = = o
! s F4 F EIF] 3339
i
! yuqorigi 2-yordamchi chiziq a £ £ £ LLee
7. | ustiga va pastki =t — = =——alid
| s . I == = R i
| 2- yordamchi chiziq ostiga = =3 3 = FEL L
b) Kalitlar

Kalitlar — tovushlarning balandliklari va nomlarini aniqlashida
nota yo‘lining boshiga yoziladigan belgilar.

Birinchi oktavaning sol tovushining o‘rnini ko‘rsatuvchi so/
kalitining turlari:
I. Skripka kaliti — 2-chiziqqa yoziladi:
9}

p 1
2 3
B e e |
[

2. Qadimiy fransuz kaliti — 1-chiziqga yozilgan, hozirda
iste’moldan chiqib ketgan:




Kichik oktavaning fa tovushi o‘rnini ko‘rsatuvchi fa kalitining
turlari:

1. Bas kaliti — 4- chiziqqa yoziladi:

>

&)
¥ §
o 9

=

2. Bariton kaliti — fa kalitining 3-chiziqga yozilgan qadimiy turi:

-

SREN

ra
y o
>

3. Bas-profunda kaliti — fa kalitining 5-chiziqqa yozilgan qadimiy
turi:

=) L.
x
Z

teed bl

Birinchi oktavaning do tovushining o‘rnini ko‘rsatuychi do kalitining
turlari:

1. Soprano kaliti — 1-chiziqqa yoziladi:

3. Alt kaliti — 3-chizigga yoziladi. Simfonik orkestrning torli-
kamonli asboblar guruhidagi alt partiyasi odatda shu kalitga
yoziladi:

e e it

4. Tenor kaliti — 4-chiziqqa yoziladi. Simfonik orkestrning torli-
kamonli asboblar guruhidagi violonchel va puflama asboblar guruhidagi
fagot va trombon partiyalarida uchraydi:

0

5. Bariton kaliti - 5-chiziqqa yoziladi:

==
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4. Ikki ovozli va ko‘p ovozli musiqa asarlarining yozilishi

|. Akkolada — nota yo‘llarini birlashtiruvchi yoy shaklidagi qavs:

=

B

2. Partitura — bir nechta yoki ko‘pchilik musiga asboblari va
ashulachilik ovozlari uchun yoziladigan (orkestrlar va xorlar uchun) nota

yozuvi: P
Melody g %
j
Counter :
3
Chords %
SIS
L= = =
3. Orkestr — sozandalarning guruh-guruh bo‘lib joylashadigan
jamoasi:
= B = =
Flate | — =
-}/—*—*“‘ ~o '_"'""1\1
& - .‘.‘F
Bt SRR - S
’} e
=
e ’_‘_.-——P—-““
g 1= £
3] P <
¥l LN e G—— |
s o [ - e .
[N
/-"°"--\n R e L \ v 3‘%/
- Pan (Ct &l?)_g = - \&Q § %
Bssmn% é e ~ ==
N o
4 Par {""Ym"‘; F ’ v‘ 1;‘ 3 &
Fr Hom HagA—a < S = = ) .c}":"-’
o ~ — gt oo i
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4. Xor - xonandalar jamoasi:

-

T
B

a) Soprano — xotin-qizlarning baland ovozi.
b) Alt — xotin-qizlarning past ovozi.

d) Tenor — erkaklarning baland ovozi.

e) Bas — erkaklarning past ovozi.

5. Vokal musigasi — ovoz, vokal ansambllari va xor jamoalari
uchun yozilgan musiqa asarlari:

4]
Voice 7 a t - ] -— T T 1
&) 1 T i t —
[
y)
y A% .
1LY
o
: [
Piano
. T3
y
" 4

6. Cholg ‘u musigasi —musiqa asbobi, har xil cholg‘u ansambllari
va orkestrlar uchun yoziladigan musiqa asarlari.

7. Al t- kamoncha bilan chalinadigan skripka shaklidagi torli
musiqa asbobi.

8. Violonchel — skripka turiga kiradigan torli-kamonchali musiqa
asbobi.

9. Fagot — yog‘ochdan yasalgan, puflama cholg‘u asbobi.

10. Trombon — mundshtukli, puflama, misdan yasalgan musiqa
asbobi.

11. Arfa — uchburchak shaklidagi torli-tirnama cholg‘u asbobi.

12. Organ — havo yordamida chalinadigan, klavishli yirik cholg‘u
asbobi.

13. Fortepiano — urib chalinadigan klavishli asbob.

14. Torli kvartet — ikkita skripka, alt va violonchel asboblari
ijjrochilaridan iborat jamoa:
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5. Nota yozuvini gisqartish va soddalashtirish belgilari

Abbreviatura — nota yozuvihi qisqartirish va qulayléshtirish
belgilari.
1. Repriza — takrorlash belgisi:

X
v-es

(L
LLLL

2. Volta — musiqa asarini takrorlashda tashlab ketiladigan qismi:

L Iz
,,2,}%@;1, = 3. =
E=EES = S=5

=3 =

3. Da capo al fine — 111 qismli asarlarning 1 qismini takrorlashda
ishlatiladigan belgi.

4. Segno — takrorlash belgisi.

5. ¢ belgisi — biron-bir taktni yoki melodik-ritmik shaklni ko‘p

marta takrorlashda ishlatiladigan belgi.
yozilishi 1jro qilinishi

yozilishi ijro gilinishi
f T T 1 e T 1
& I 1 —a = f=—f=4 g
- 1 o i & 1 & o 1 o 4
I:@.] - & - ) | - - - - |




6. Tremolo — 2 ta tovushning, intervalning yoki akkordning
navbatma-navbat, tez-tez takrorlanishi:

7. Con oktava — biron-bir ovozning oktavada juftlab ijro gilinishi:

yozilishi ijro etilishi
8’.-_._...'_ ...... .‘.....-?--_l - ¥ 3 -
8 8 8 8 ¥ =
0
—TF——F——F—— i = +— 1
= = = ‘ — — !
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IITI BOB
METR VA RITM

1. Tovush cho‘zimlarining asosiy (juft) bo‘linishi

1-jadval

Tovush cho‘zimlarining juft bo‘linishi — eng katta uzunlikdagi
tovush cho‘zimini va uning bo‘laklarini teng ikki qismga bo‘linish

tartl |1‘\
P~

J‘

J f\ N J%%% %%%

\
% % ]\ |\ |\ I\ k
Pﬁﬁﬁﬁﬁﬁﬁﬁﬁ}ﬁﬁﬁﬁ e

Musiqa juda qadim zamonlardan beri harakat bilan chambarchas
bog‘lig bo‘lib keldi. Harakatga (nafas olish, yurish, rags, mehnat
jarayonlari) xos bo‘lgan uzluksizlik (bir tekislilik) musigaga ham katta
ta’sir o‘tkazib, uning eshitilishida muhim rol o‘ynaydi. Ma’lum bir vaqt
davomida rivojlanib turuvchi musiganing asosini kuchli va kuchsiz vaqt
hissalarining bir tekis almashinib turishi tashkil etadi. Vaqtning kuchli
hissalariga to‘g‘ri keladigan tovushlar boshqa tovushlarga qaraganda
ajralib, kuchllroq eshitiladi. Tovushning bunday ajralib eshitilishiga zarb
(aktsent) deyiladi.

Shunday qilib, musiqada zarb tushadigan va zarb tushmaydigan
tovushlarning uzluksiz ravishda almashinib turishi ro‘y beradi.

1. Kuchli hissa — zarb tushadigan hissa.

2. Kuchsiz hissa - zarb tushmaydigan hissa.

3. Metr — kuchli va kuchsiz hissalarning bir tekisda takrorlanib

turishi.




4. Takt — musiqa asarining bir kuchli hissadan, navbatdagi kuchli
hissasigacha bo‘lgan oralig"i.

5. Zatakt (taktoldi) — kuchsiz hissadan boshlangan, to‘lig
bo‘Imagan takt.

6. O‘lchov  — 'metr hissalarining ma’lum bir cho‘zimda
ifodalanishi.

Takt chiziqlari nota yozuvida XVI asrning oxirlaridan, dunyoviy
cholg‘u musiqasining rivojlana boshlagan davrida paydo bo‘lgan. Shu
davrgacha vokal musiqasi katta o‘rinni egallab, undagi zarblar qo‘shiq
matniga bog ‘liq bo‘lgan va ularni maxsus bir usul bilan ajratib ko ‘rsatish
unchalik ham zarur bo‘lmagan.

2. Tovush cho‘zimlarining erkin ravishda bo‘linishi

Tovush cho‘zimlarining erkin bo‘linishidan quyidagi ritmik
guruhlar hosil bo‘ladi:

1. Triol - asosiy tovush cho‘zimining 2 ta teng qismga
bo‘linishining o‘rniga 3 qismga bo‘linishidan hosil bo‘ladigan ritmik
guruh.

2. Kvintol, sekstol, septol, novemol — asosiy tovush cho‘zimini 4 ta
teng gism o‘rniga — 5, 6, 7, 9 gismga bo‘linishidan hosil bo‘ladigan
ritmik guruh.

3. Duol — yoniga nuqta qo‘yilgan notaning teng 3 gism o‘rniga
2 qismga bo‘linishi.

4. Kvartol - yoniga nuqta qo‘yilgan notaning teng 3 gism o‘rniga
4 gismga bo‘linishi.

2-jadval

Tovush cho‘zimlarining juft va erkin bo‘linishining qiyosiy jadvali
T/r | Cho‘zimlaming  juft | Erkin bo‘linishi Hosil bo‘ladigan

bo*linishi ritmik shakllar
Loje=d 4 w = % i3

= 4 dod 1] triollar

le 4 N o

(R ) T

p. i N 0




kvintollar

._L°
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J. T 13 J - Jjjj’jjj septollar
Jo JTTE o JITTET

N S A A I S S
dowd J 9 32 I 5 o sekstollar
s T3 .. ETTENS

5 |o- J J J I e
e d J 4 Jo T ] duollar
S T3 J. T3

6 B )
o=d 4 o =dJ 'J J kvartollar
d-J J J i J

3. Oddiy metr va o‘Ilchovlar

1. Ikki hissali o‘lchovlar — zarblari har bir hissadan keyin
takrorlanib turuvchi o‘lchov.

2. Uch hissali o‘lchoviar — zarblari har ikki hissadan keyin
takrorlanib turuvchi o‘lchovlar

3. Oddiy o‘lchovlar - bitta zarbga ega bo‘lgan ikki va uch hissali
o‘lchovlar.

4. Alla breve — har bir hissasi yarimtalik nota cho‘zimiga teng ikki
hissali o‘lchov.

3-jadval
Oddiy o‘Ichovlar
Hiséalar soni O‘Ichovlaming Ko‘rinishi
turlari
ikki hissali o°l- 2/2 i T o 1
chovlar (alla breve) J) J_ ‘L J_
214 ;1T




e 2 1371 711
34 711 111
38 T3 T3
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4. Murakkab metr va o‘lchovlar

1. Murakkab metrlar — bir xildagi oddiy metrlarning qo‘shilishi
natijasida hosil bo‘lgan metrlar.

2. Nisbiy kuchli hissa — murakkab o‘lchovlardagi birinchi hissadan
boshqga kuchliroq hissalar.

4-jadval
Murakkab o‘lchovlar
Hissalar soni O’lchovlarning | Ko'rinishi
turlari
to‘rt hissali 4/4 yoki C = T i T
o‘lchovlar 4/8 - - J_ J; J_
4 2 J J
6/4 > - - = = -
olti hissali J> 5 J J; 4 -4
o‘lchovlar 6/8 J J_ J’ J j j
to‘qqiz hissali = e R o 2o o
o‘Ichovlar 9/8 d dl & o AR D
o‘n ikki hissali S o o B as s B e ah o
o*lchovlar 12/8 dddddddddddi

5. Aralash o‘Ilchovlar

Aralash o‘lchoviar — har xil -oddiy o‘lchovlarni qo‘shilishi
natijasida hosil bo‘ladigan o‘Ichovlar.

5-jadval

p . T PR R
Hissalar O'lchovlarning | Ko'rinishi
soni turlari |

yoki

besh hissali | 54
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6. O‘zgaruvchan o‘lchovlar

1. O‘garuvchan o‘lchovlar — musiqa asari  davomida
o‘lchovlarning o‘zgarib kelib turishi.

2. Polimetriya — musiqa asarining bir vaqtning o‘zida har xil
o‘lchovlarda yangrashi.

7. Ritm

Ritm - musiqada tovush cho‘zimlarining ma’lum bir ritmik
shakllar asosida almashinib turishi.

Ritm yunoncha «ritmos» so‘zidan olingan bo‘lib, «oqim»
ma’nosini beradi.

Masalan:

B sl aata
s J L) " "L L

Keng ma’nodagi ritm esa ma’lum bir vaqt jarayonida kechadigan
harakatning har qanday almashinib turishini bildiradi, masalan, yil
fasllarining almashinib turish ritmi, mehnat jarayonlari ritmlari va h.k.

8. Sinkopa

1. Sinkopa — ritm va metr zarblarining bir-biriga to‘g‘ri kelmay
golishi.

2. Takt ichidagi sinkopalar — bir taktning o‘zida kuchsiz va kuchli
hissalarning bir-biriga qo‘shilib kelishi.

25




3. Taktaro sinkopalar - taktning oxirgi kuchsiz hissasini
navbatdagi taktning kuchli hissasiga qo‘shilib kelishi.

Sinkopalarning turlari

1. Takt ichidagi sinkopalar — kuchsiz hissadagi tovushning
navbatdagi kuchli hissada ham davom etishi natijasida hosil bo‘ladi,

masalan:
o‘rniga

i
1
i
{

I

2. Taktaro sinkopalar - taktning oxirgi kuchsiz hissasidagi
tovushning navbatdagi taktning kuchli hissasida ham davom etishi

natijasida hosil bo‘ladi, masalan:
o‘rniga

3. Pauzali sinkopalar — kuchli yoki nisbiy kuchli hissadagi tovush
o‘rniga pauzaning paydo bo‘lishi natijasida hosil bo‘ladi, masalan:

o'riga o‘rniga

y 1 R RS PR ) | I ] I
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o‘rniga
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o‘rniga o‘rniga
)'A AN 1 1 1 1 1 1 1 1 ) N 1 1 1T
™) 1 1 i B . 1 N 1 1 ' 1 1 1 I { 13 ll 1  FERS @R sme 1

4. Kombinatsiyalashgan sinkopalar:
a) Takt aro sinkopalarning takt ichidagi sinkopalar bilan qo‘shilishi

prosins

natijasida hosil bo‘ladi, masalan:
:’éﬂt“ﬂ‘“““'f””“ e e e e
‘ S -_— ‘

Y

b) pauzali sinkopa bilan takt aro yoki takt ichidagi sinkopalarni

qo‘shilishi natijasida hosil bo‘ladi, masalan:
fa]
e e e
s

5. Ligali sinkopalar — liga kuchsiz hissadagi tovushni kuchli
hissada ham davom ettirsagina sinkopa hosil qgila oladi, masalan:
mana bu sinkopa

bu yerda sinkopa yo'q

A ?

% E e e e F e e e T e S|

@ o ~— ~
bu yerda sinkopa yo‘q mana bu sinkopa
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9. Cho‘zimlarni guruhlash
Oddiy o‘Ichovlar

1. Taktning har bir hissasi alohida turkumlanadi, masalan:




2. Cho‘zimi butun bir taktni egallagan tovush ligasiz, bir nota bilan
yoziladi, masalan:

o‘rniga o‘rniga

%
9.l
L B
159
pill
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A

3. Agar tovush metr hissasini boshlab beradigan bo‘lsa nuqta bilan
yoziladi; masalan:
o‘rniga o‘rniga o‘rniga

4. Agar tovush cho‘zimi metrning turlicha hissalarini o‘z ichiga
olgan bo‘lsa, liga bilan yoziladi, masalan:
o‘rniga o‘rniga

5. Tovush cho‘zimlari qanday guruhlansa, pauzalar ham shunday

guruhlanadi, ammo pauza cho‘zimlariga liga qo‘yilmaydi, masalan:
4

o e e e e e I o =

l" =X F s |

Murakkab o‘lchovlar

Murakkab o‘lchov tarkibida qancha oddiy o‘lchov bo‘lsa, har bir
taktda cho‘zimlarning shuncha guruhi hosil gilinadi, masalan:
6/8 = (3/8+3/8)
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Vokal musiqasida cho‘zimlarning guruhlanishi

1) Agar matnning har bir bo‘g‘iniga kuyning bitta tovushi to‘g‘ri
kelsa, har bir cho‘zim guruhlanmasdan, ayrim-ayrim yoziladi, masalan:

e
15 T 1]

4 N N
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P e S Sy

- F~ T IR

Do, re, mi, fa, sol, lya,si Mak-tab pi -a- ni- no - si

2) Agar matnning bitta bo‘g‘iniga kuyning bir necha tovushi

to‘g‘ri kelsa, bu tovushlar guruhlash qoidalari asosida yoziladi:

I

12 5 S S | 1. . T 1 g } & | S VB 5" A2 . 11
& | 7 11

lar

Bog’- da gul -

10. Temp. Agogika. Dinamika
1. Temp. Metronom
Temp - musiqa asarini ijro qilish sur’ati, tezligi.

Templarning asosiy guruhlari
Vazmin templar

1. Largo - keng.

2. Lento - cho‘zib.
3. Adajio — og'ir.

4. Crave - judaog'ir.

O‘rtacha templar

1. Andante - osoyishta, oshigmasdan.
2. Andantino — andantedan sal tezlatib.
3. Moderato — o‘rtacha.

4. Sostenuto — salobatli.

5. Allegretto — jonlanib.

6. Allegro moderato — o‘rtacha tez.
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Tez templar

1. Allegro — tez.

2. Vivo - jonliroq.

3. Vivace - jadal.

4. Presto — tez, oshiqib.
5. Prestissimo — juda tez.

Asosiy templardan chetlashilganda harakat yo‘nalmasini
aniqlovchi ayrim qo‘shimcha iboralar

1. Molto — juda.

2. Assai — nihoyat.

3. Con moto — harakat bilan.

4. Sommodo — erkin.

5. Non troppo — unchalik tez emas.

6. Non tanto — u qadar sekin emas.

7. Sempre — doimo.

8. Meno mosso — kamroq harakat bilan.
9. Piu mosso — ko‘proq harakat bilan.

a) Susaytirish uchun:
1. Ritenuto - saqlanibroq.
2. Ritardando — kechikibroq.
3. Allargando - kengaytirib.
4. Rallentando — sekinlatib.

b) Tezlatish uchun:
1. Accelerando — yanada tezlatib.
2. Animando - ruhlantirib.
3. Stringendo — jadalroq.
4. Stretto — ixchamlashtirib.
5. A tempo — o‘z tempida.
6. Tempo primo — dastlabki sur’atda.
7. Tempo I — o‘sha sur’atda.

Metronom - templarni aniq belgilash va o‘lchash uchun
go‘llaniladigan maxsus asbob.
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Metronom — Venalik mexanik usta Meltsel tomonidan 1816-yilda
takomillashtirilgan; shuning uchun ham u Meltsel metronomi deb ataladi

va yozuvda M. M. harflari bilan belgilanadi, masalan, M. M. d =80. Bunda
bir dagiga davomida 80 ta choraktalik hisobiga to‘g‘ri keladigan tovush
cho‘zimlarini chalish ko‘zda tutiladi.

Agogika — muallif tomonidan ko‘rsatilgan gat’iy temp ko‘rsat-
kichlaridan chetlashish.

Shuni ta’kidlash lozimki, metronom musiqa asarining dastlabki,
boshlang ‘ich tempini aniqlash uchun xizmat qgiladi, xolos. Biroq, musiqa
asarini boshidan oxirigacha «metronom bo‘yicha» ijro etish hech qachon
tavsiya etilmaydi; chunki musiqa san’ati yuzaki tarzdagi, aniq metrik bir
maromlilikni o‘ziga singdirolmaydi.

Musiqa odam nutqiga yagqinlashib, ifodali tarzda jaranglashi uchun
ijrochilar undagi davomli tovushlarni yana ham cho‘zibroq, nisbatan
maydaroq tovushlarni esa yanada tezroq ijro qiladilar, nota matnida
ko‘rsatilmagan bo‘lishiga qaramasdan, frazalar yoki motivlar orasida
«havo pauzalari» qiladilar.

Qat’ity temp ko‘rsatkichlaridan bunday tarzdagi agogik
chetlashuvlar, odatda, keyingi ijrodagi qarama-qarshi chetlashuvlar
bilan tekislanadi, masalan, tezlashuvdan keyingi sekinlashuv va
aksincha.

2. Dinamika — musiqada tovush eshitilishining turli darajalari

a) Muttasil kuchlilik darajasi
|. Fortissimo - ff — juda kuchli.
2. Forte - f — kuchli.



3. Mezzo-forte - mf — o‘rtacha kuchli.
4. Pianissimo - pp — juda past.

S. Piano - p — past.

6. Mezzo piano -mp — o‘rtacha past.

b) Muttasil o‘zgaruvchan kuchlilik
1. Crescendo — kuchaytirish belgisi.

2. Poco a poco crescendo — sekin-asta kuchaytirib.

3. Diminuendo — pasaya borish belgisi.

4. Poco a poco diminuendo — sekin-asta pasayish. -

5. Smorzando — tina boshlash.
6. Morendo — tina boshlash.

d) Kuchlilik darajasini o‘zgartirish uchun

1. Piu forte — yana kuchli.
2. Meno forte — sal kuchli.

3. Sforzando - sf — ayrim tovushlarning keskin zarbi.

3. Ijro uslubini belgilovchi terminlar

1. Artikulyatsiya - (lotincha «articulatio»

so‘zidan olinib,

«bo‘laman», «qismlarga bo‘lib talaffuz qilaman» ma’nolarini anglatadi)
tovushlarni bir-biriga bog‘lab yoki ayrim-ayrim ijro qilish bilan
belgilanadigan tovush hosil qgilish usullari.
2. Legato — (italyancha «legare» so‘zidan olinib, «bog‘lamog»
ma’nosini beradi) tovushlarni bir-biriga bog‘lab, qo‘shib ijro qilish.

Masalan: P. Chaykovskiy. «Qadimiy fransuz qo‘shig‘i»
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3. Stakkato — (italyancha «staccare» so‘zidan olinib, «uzish»,
«bo‘lish» ma’nolarini beradi) tovushlarni uzib-uzib, qisqa ijro gilish.

Masalan:
Allegro V. Motsart. 'Volinka"
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4. Markato — (italyancha «markare» so‘zidan olinib, «ta’kidlash»,
«ajratish» ma’nolarini beradi) har bir tovushni alohida ta’kidlab ijro
qilish.

5. Portamento — (italyancha «portare» so‘zidan olinib, «ko‘tarish»,
«ko‘tarib  olish» ma’nolarini  beradi) fortepiano  musiqasida
go‘llaniladigan «cho‘ziq stakkato»ning alohida turi. —

6. Spikkato — (italyancha «spiccare» so‘zidan olinib, «yaqqol
ajratish, ta’kidlash» ma’nolarini beradi) torli asboblar musiqasida
uchraydigan «o‘tkir stakkato»ning alohida turi. 4

4. Ijro xarakterini belgilovchi terminlar

italyancha | talaffuzi ruscha ma’nosi o‘zbekcha ma’nosi
terminlar B |- . »
abbandonamento | abbandonamente _ HENPHHYXKJIEHHO erkin, bemalol
accarezzevole | akkaretstsevole J1aCKOBO erkalab
affettuozo affettuzo cepaeito yurakdan
agitato | adjitato BO30YKICHHO to'lginlanib
alla marcia | allya marchya B JIyXe mapuia marsh ruhida
amabile | amabile  |mackoso  Jerkalab |
amoroso | anorozo ~ |moGoeo | mehrbilan Fo]
animato | animato BOO/YIIEB.IEHHO, zavq-shavq bilan

o l _|®sBonWoawwo |
appasionato | Appassyonato | crtpactbio | chtiros bllan N
ardente uudenle | cxwapom ~ | harorat bllan ]
brillante brillyante oaccrsime | orinlatib, do* ndmb _/
| buffo " bulfo | KomuuccKH . kulgili
|cantabile ' kamtabile ~ Jmesywe  ° | ohangdor. yogimli
capriccioso | kaprichchozo | kanpuswo | injiglik bilan
comamore  konamore | cmobosuio | mechr-muhabbat bilan
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con anima | kon anima Tc BOOJYUIEBICHHEM, C YyBCT- | zavq-shavq,

BOM his-tuyg'u bilan
conbravura | kon bravura riﬁnecml.ue ~_ |qoyilmagom
con brio kon brio | ¢ Kapom harorat bilan
con dolore kon dolore l¢ IPYCTbIO | g*amginlik bilan
con dolcezza kon dolchetstsa | HewHo, MsiTKO | mayin,yumshog
con espressione | kon espressyone C BbIpaJKEHHEM ifodali
con forza kon fortsa ceumon kuchbilan
con fuoko kon fuoko C OTHeM o't bilan
con grazia kon gratsya ¢ rpauueii latofat bilan
con malinconia | kon malinkonia MENaHX0.IMYHO ma’yuslik bilan
con moto kon moto NOJABHAHO harakatchan
con passione kon passyone CO CTPACThiO o ehtiros bilan |
con spirito kon spirito C BOOJIYLLIEBICHHEM jo‘shginlik bilan
con tenerezza kon teneretstsa C HEKHOCTbIO mayinlik bilan
con vigore kon vigore 00p0, IHEPrHYHO tetik. kuch-g-‘ayrat bilan
desizo dechizo PCIIHTENbHO dadil
dolce dolche MATKO, HEXKHO yumshoq. mayin
dolcissimo dolchissimo OY€Hb MATKO, 0'IE€Hb HEXKHO _juda yumshog, juda mayin
dolente dolente TPYCTHO, *anobHo g‘amgin, hasratlanib
doloroso dolorozo rPyCTHO, XKanobHO g‘amgin, hasratlanib
elegante elegante H35LLHO, KPaCHBO nafis, go'zal
elegiako eledjako KaJ00HO. TPYCTHO g‘amgin, hasratlanib
energiko enerdjiko IHEPrHYHO tetik, bardam
eroico eroiko reponyeckH qahramonona
espressivo €spressivo BbIPa3HTENbHO ifodalii
feroce feroche JIHKO, CBHpENO yovvoyilarcha, darg ‘azab
festivo festivo Npa3IHHYHO bayramona
fiero fero JHKO darg ‘azab
flebile flebile Ka100HO hasrat bilan
fresco fresko CBEKO tinig, toza
funebre funebre NIOXOPOHHO - motamsaro -
furioso furyozo deleHo quturib
giocoso djokozo UIYT/IHBO, HIPHBO hazilchan, o'yingaroq
gioioso djoyozo PaZOCTHO, BECENO sho’x, quvnog
grandioso grandiozo MbIUIHO, BENHKOIENHO hashamatli, dabdaba bilan
2razioso gratsyozo rpauno3Ho nazokat bilan, xirom bilan
guerriero guerero BOWHCTBEHHO harbiycha
imperioso | imperyozo | noBenMTENBHO buyrugnamo .
impetuoso impetuozo CTPeMHTEIbHO. OypHO shitob bilan, hayqirib
innocente innochente HEBHHHO, NTPOCTO mas’um, oddiy
lagrimoso lagrimozo CKOpOLHO, eYaIbHO g'am-gayg'u bilan
languido languido ¢ u3HeMoxeHHeM. OeccnbHo | lohaslik bilan, kuchsiz
lamentabile lamentabile Ha100HO yolvorib
leggiero ledjero Nerko yengil
leggierissimo ledjerissimo | ouenb nerko [ judayengil -
lugubre lyugubre Mpavio g'amgin
lusingando lyuzingando JILCTHBO, BRPA;LUHBO sezdirmasdan. silliggina
maestoso maestozo | TopiKCCTBEHIIO, BEIHYABO _tantanavor. ulug'vor
malinconilo malinkoniko MENaHXouIo Cma'yus




markato markato Hrno:(qepkusax ta'kidlab
marciale marchyale Mapuieo0OpasHo marshona
| mesto “' mesto _ _lmewansHo g‘am-qayg'u bilan
morendo | morendo 3aMHpas pasayib, so‘nib
parlando parlyando | roBops | go'nglir-g‘o'ng’ir
pastorale | pastorale nacTyIeckn cho‘poncha
patetiko | patetiko CTPacTHO ehtiros bilan
pesante pezante rPy3bHO. TAAKETOBECHO 0g'ir, ogirlik bilan
piangendo pyandjendo *a100HO ! yolborib
pomposo pompozo BEJTMKOJIEMNHO, C 0.16CKOM o‘rinlatib, qoyillatib
quieto kieto CTNOKOHHO osoyishta
recitanto rechitanto DaCCKa3biBas hikoyanamo
religioso relidjozo 63aroBeHHO e’zoz-ehtirom bilan
rigoroso rigorozo CTPOro, TOUHO | qat’iy, aniq
risoluto rizolyuto PELINTEIBHO | dadil
rubato rubato ¢B0001HOE HCTIONBHEHHE erkin ijro
rustiko rustiko B CEJIbCKOM JyXe gishlog ruhida
scherzando skertsando WYTIHBO hazilnamo e |
scherzoso skertsozo WIVTIHBO hazilnamo
semplice sempliche npocTo oddiy
sensibile sensibile YYBCTBHUTEJIbHO sezgirlik bilan o
SErioso Serozo CepBe3HO jiddiy
soave | soave | IpUBET/INBO xushmuomalalik bilan
soavemente | soavemente TPUBETIHBO xushmuomalalik bilan
onore sonore 3BYYHO ohangdor
spianato spyanato NpoCTO, ECTECTBEHHO oddiy, tabiiy
spirituoso _ | spirituozo 0/lyXOTBOpeHHO,01y1eB;ieHHo | ilhomlanib, jo‘shqin
strepitoso strepitozo wymMHo, 6ynHo shovqin-suron bilan
teneramente teneramente HEAKHO mayin
tranquillo | trankuillyo CMOKOHHO tinch-osoyishta
vigoroso vigorozo CHJIBHO, 601p0 | kuchli, tetik




IV BOB
INTERVALLAR

1. Oddiy intervallar

1. Interval — musiqada ikkita tovushning balandlik bo‘yicha nisbati.
2. Melodik interval — birin-ketin eshitilgan ikkita tovush oraligi.

3. Garmonik interval — bir vaqtda eshitilgan ikkita tovush oraligi.

4. Intervalning asosi — intervalning pastki tovushi.

5. Intervalning cho‘qqisi — intervalning yuqorigi tovushi.

melodik interval garmonik interval
0
4 1 1T &= T <
11 1 =Y 1 i = § =2
. - = % 1

6. Oddiy intervallar — bir oktava oralig‘idan oshmaydigan intervallar.
7. Oddiy intervallarning nomlari:

Prima - 1, birinchi

Sekunda — 2, ikkinchi

Tertsiya — 3, uchinchi

Kvarta — 4, to‘rtinchi

Kvinta - 5, beshinchi

Seksta — 6, oltinchi

Septima — 7, yettinchi

Oktava — 8, sakkizinchi

|
1
1

2222
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a) Intervallarning pog‘ona (son) miqdori

Intervalning pog‘ona (son) migdori — interval tarkibiga kiruvchi
pog ‘onalar soni
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b) Intervallarning tonlar (sifat) miqdori

1. Intervalning tonlar (sifat) migdori — interval tarkibidagi ton va
yarim tonlar miqdori. :

2. Intervalning tonlar (sifat) miqdorini belgilash  uchun
ishlatiladigan so ‘zlar — Kkichik, katta, sof, orttirilgan, kamaytirilgan.

3. Unison - bir xil balandlikdagi tovushni ikki yoki bir necha ovoz
bilan bir vaqtda eshitilishi.

4. Uchtonlik — qulogqa keskin eshitiladigan, tonlar miqdori 3 tonga.
teng bo‘lgan orttirilgan kvarta va kamaytirilgan kvinta intervallari.

5. Diatonik intervallar - tabiiy major va tabily minorning
pog‘onalari orasida hosil bo‘lgan intervallar.
Il
: ; 1 g L% J
sof.1 kich.2  kat.2 kich.3  kat.3 sof.4 ort.4
Ag 1T 3 1 o 1 = ro 1 = 1 - =3 - |
kam.5 sof.5 kich.6 kat.6 kich.7  kat.7 sof.8
1-jadval
Oddiy (diatonik) intervallar
T/r | intervallarning nomlari pog‘ona | tonlar qisqacha
soni miqdori belgisi
. | sof prima | 0 sof 1
2. | kichik sekunda 2 0.5 kich 2
3% katta sekunda 2 1 kat 2
4. kichik tertsiya 3 1.5 kich 3
5. katta tertsiya 3 2 kat 3
6. sof kvarta 4 2.5 sof 4
7. orttirilgan kvarta 4 3 ort 4
8. kamaytirilgan kvinta 3 3 kam 5
9. sof kvinta 5 3.5 sof 5
10. | kichik seksta 6 4 kich 6
1. | katta seksta 6 4,5 kat 6
12. | kichik septima 7 5 kich 7
13. | katta septima 7 55 kat 7
14. | sof oktava 8 6 sof 8

2. Orttirilgan va kamaytirilgan intervallar

1. Orttirilgan intervallar — sof va katta intervallarni xromatik 0,5
tonga orttirish natijasida hosil bo‘lgan intervallar.
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2. Kamaytirilgan intervallar — sof va kichik intervallarni xromatik
0,5 tonga kamaytirish natijasida hosil bo‘lgan intervallar.

3. Xromatik intervallar - orttirilgan kvarta va kamaytirilgan
kvintadan tashqari barcha orttirilgan va kamaytirilgan intervallar.

2- jadval
Orttirilgan va kamaytirilgan (xromatik ) intervallarning
hosil bo‘lish jadvali

t\r [ diatonik intervallar tonlar | kamaytirilgan | orttirilgan
miqdori intervallar intervallar

ls sof prima 0 - 0,5

2. kichik sekunda 0,5 0 -

3. katta sekunda | - 135

4. kichik tertsiya 1,9 1 -

3. katta tertsiya 2 - 2:9

6. sof kvarta 2,5 2 -

L. orttirilgan kvarta 3 - -

8. | kamaytirilgan kvinta 3 - -

9. sof kvinta 3.5 - 4

10. kichik seksta 4 3.5 -

BIL katta seksta 4,5 - 5)

12. kichik septima 5 4,5 -

13. katta septima 5,5 - 6

14. sof oktava 6 55

3. Tarkibli intervallar

Tarkibli intervallar — oralig‘i oktavadan keng bo‘lgan intervallar:

ﬁ o © O h-4
e } f e £ s ]
Y o =3 =3 o =3 o =3
9 10 11 12 13 14 15
3-jadval

Tarkibli intervallarning hosil bo‘lishi

T/ | tarkibli intervallarning nomlari ¢'onalar tuzilishi (oktava +
soni oddiy interval)

1 nona 9 oktava + sekunda

2. detsima 10 oktava + tertsiya

3. | undetsima iR oktava + kvarta

4. duodetsima B 12 oktava + kvinta_




5: tertsdetsima 13 oktava + seksta
6. kvartdetsima 14 oktava + septima
7 kvintdetsima 15 oktava + oktava

4. Intervallarning aylanishi

Intervallarning aylanishi — interval asosining bir oktava yuqori
ko‘tarilishi yoki interval cho‘qqisining bir oktava pastga tushirilishi:
4
g 128 > & T T — € ]
&} S — = o — to_—a o8B |
¢ oo o = o & - o =S E=S
1 8 2 7 3 6 4 5 5 4 6 3
r‘ ]
A— So Fo——oo——Joo = o o 8 o =
)._jr = [o T T =k — I > S |
7 2 8 1 1 8 2 7 3 6
B o_ o o =
72 e = o ——— e o Sy —————
G o : : I I H
4 5 5 4 6 3 7 2 s 1
Intervallarning aylanish jadvali
sof | kich | kat | kich | kat |sof | ort | kam | sof | kich | kat | kich | kat | sof
1 2 2 3 3 4 4 5 5 6 6 7 i 8

5. Konsonans va dissonans intervallar

1. Konsonans — bir-biri bilan uyg‘unlashgan, ohangdosh, yumshoq,
yoqimli eshitiladigan tovushlar yig ‘indisi.
2. Dissonans — quloqgqa keskin eshitiladigan, bir-biri bilan uyg‘un-
lashmagan, noohangdosh tovushlar yig ‘indisi.

Konsonans va dissonans intervallarning jadvali
nihoyat sof prima
mukammal sof oktava
konsonanslar
mukammal sof kvarta
konsonanslar sof kvinta
nomukammal kichik tertsiya
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konsonanslar

katta tertsiya
kichik seksta
katta seksta

dissonans
intervallar

kichik sekunda

katta sekunda
orttirilgan kvarta
kamaytirilgan kvinta
kichik septima

katta septima

6. In{ervallar

engarmonizmi

Intervallar engarmonizmi

Engarmonik teng intervallarning nomlari | tonlar migdori
kam 2 0
ort 1 0.5
kam 3 1
ort 2 1,5
kam 4 2
ort 3 2.5
kam 5 3
kam 6 3,5
ort 5 4
kam 7 4,5
ort 6 5
kam 8 5.5
ort 7 6
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1. Engarmonik teng intervallar — pog‘ona miqdori turlicha va
eshitilishi bir xilda bo‘lgan intervallar.

6-jadval



V BOB
LAD VA TONALLIKLAR

1. Major ladi
Tabiiy major

1. Lad - o‘zaro bog‘langan musiqaviy tovushlarning tonika deb
ataladigan tayanch tovush doirasida joylashuvi.

2. Turg‘un tovushlar - tugallanganlik, tinchlik holatlarini
yaratuvchi tayanch tovushlar.
3. Noturg‘un tovushlar — tugallanmaganlik taassurotlarini

beruvchi, keyingi harakatni va yechilishni talab qilivchi tovushlar.

4. Lad tovushqatori — laddagi tovushlarning balandlik nisbati
bo‘yicha joylashuvi.

5. Gamma - lad pog‘onalarining bir tonikadan navbatdagi
oktavaning  tonikasigacha bo‘lgan pog‘onama-pog‘ona, kctma-ket
harakati.

6. Tonika — ladning asosiy tayanch tovush vazifasini bajaruvchi
[ - pog‘onasi.

7. Tonika ohangdoshligi — laddagi turg'un tovushlardan iborat
akkord.

8. Major ladi — turg‘un tovushlari uchta tovushdan iborat bo‘lib,
major uchtovushligini hosil qilgan yetti pog‘onali lad.

9. Tabiiy major ladi — pog‘onalari ton, ton, 0,5 ton, ton, ton, ton,
0,5 ton tizimi bo‘yicha joylashgan lad.

Major ladi pog‘onalarining joylashish tizimi

[7IL I}
{': S = = x = = = —i
I ton I ton I 05tn IV ton V ton VI ton VIO ton ()
Major ladining turg‘un tovushlari
.
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10. Dominanta — ladning tonikasidan sof 5 yuqorida joylashgan
4sosly pogona.



I11. Subdominanta — ladning tonikasidan sof 5 pastda joylashgan
asosiy pog‘ona.

12. Medianta — ladning T bilan D o‘rtasidagi tovush.

13. Submedianta — ladning T bilan S o‘rtasidagi tovush.

|4. Yetakchi tovushlar - ladning YII va Il pog‘onalari.

I-jadval
Major ladi pog‘onalarining nomlari
pog ‘onalar nomlari . qisgacha belgisi | ma’nosi
[ pog‘ona tonika T asosiy tayanch pog‘ona
V pog‘ona dominanta D ustun, asosiy
TV pog‘ona subdominanta S pastki dominanta
[T pog‘ona medianta 111 o'rtalik
VI pog‘ona submedianta VI pastki o'rtalik
II pog‘ona pastga yetaklovchi tovush 11 -
Il pog‘ona yugoriga yetaklovchi tovush VII -

Major ladi pog ‘onalarining tonikaga nisbatan joylashuvi
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15. Tetraxord — kvarta intervali doirasida, sekundalar bo‘yicha
joylashgan, 4 tovushdan iborat melodik yo‘nalish.

16. Pastki tetraxord — gammaning I, II, III, Y pog‘onalari
harakatidan hosil bo‘lgan melodik yo‘nalish.

17. Yuqorigi tetraxord — gammaning V, VI, VII, (I) pog‘onalari
harakatidan hosil bo‘lgan melodik yo‘nalish.

Tabiiy major gammasining pastki va yuqorigi tetraxordlari major
tetraxordidan iborat.

C-dur (tabuiy)
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18. Yarim turg‘un tovushlar — tonika ohangdoshligining pastki
tovushidan boshqa tovushlari.
19. Tonallik — lad tovushlari o‘rnashgan joy, balandlik.




2. Diyezli major tonalliklari

G-dur (Sol-mayet)
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4. Garmonik va melodik major

1. Garmonik major - VI pog‘onasi pasaytirilgan tabiiy major.

Cedur
f
j 2 oY H
Hy— = ——— © 1
e o O e W

Garmonik major gammasining pastki tetraxordi major, yuqorigisi
esa garmonik tetraxordlardan iboratdir.

C-dw (garmork) | 1
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2. Melodik major — pastlama harakatda VII va VI pog‘onalari
pasaytirilgan tabiiy major.

C-dur (garmonik}
4 wr (g nik; r
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Tton  Dwn MO0Swn IV | VOSton VI LSton VI 05ton I
5. Minor ladi

a) Tabiiy minor
. Minor ladi — turg‘un tovushlari minor uchtovushligini hosil
qllgan yetti pog‘onali lad.
2. Tabiiy minor ladi - pog‘onalari ton, yarim ton, ton, ton, yarim
ton, ton, ton tartibida joylashgan lad.

Tabiiy minor ladi pog‘onolarining joylashuvi
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Minor ladining turg ‘un tovushlari
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Tabiiy minor gammasining pastki tetraxordi minor, yuqorigisi esa
Jrigiy tetraxordlaridan iborat.
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Diyezli minor tonalliklari

e-moll (mi-minor)
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h-moll (si-minor)
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cis-moll (do-diyez-minor)
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ais-moll (lya-diyez-minor)
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Bemolli minor tonalliklari

d-moll (re-minor)

n IL - 11 I i
He® —_——— et
g o —=© 8 2
g-moll (sol-minor)
D1 o o
i+ 2 - ey

— — e o i{r—ﬂ-’zﬂ
o 1T 1T

c-moll (do-minor)

T
14

:

4& IL I I 1)
Hers —— i
o o © o
f-moll (fa-minor)
5 L (S
% tirp % © AN = T3 i 1 il
P TR g

oll (si-bemol minor)

T
=

©

Fay ©

Q?
T
P
D
]
b
E



es-moll (mi-bemol-minor)
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b) Garmonik va melodik minor

l. Garmonik minor — VII pog‘onasi 0,5 ton ko‘tarilgan tabiiy
minor.
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VII
Garmonik minor gammasining pastki tetraxordi minor, yuqorigisi
esa garmonik tetraxordlardan iborat.

a-mol (garmonik)
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2. Melodik minor — yuqorilama harakatda VI va VII pog‘onalari
ko‘tarilgan va pastlama harakatda o‘z holicha qaytgan tabiiy minor.

Melodik minor gammasining pastki tetraxordi minor, yuqorigisi
esa major tetraxordidan iborat.
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Minor ladining uch turi
a) tabily minor
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d) melodik minor

I i 0
fow F v T A=A x E A=+ )

re © © f o
k % il B

e

2-jadval
Minor ladlarining uch turini tagqoslovchi jadval )

minor turlari I n [ m [ v]yv [vi vl 1
tabiiyminor | ton|0.5ton | ton| ton|05tn | ton |ton
garmonik minor ton | 0.5 ton ton ton | 0.5ton | 1.5ton | 0.5 ton
melodik minor ton]| O.5ton | ton| ton| ton | ton [0.5ton

6. Parallel tonalliklar

1. Parallel tonalliklar - kalit belgisi bir xil bo‘lgan major va minor
tonalliklari.
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E-dur cis-moll
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Major va minor tonalliklarining kvinta davrasi

1. Major tonalliklarining kvinta davrasi yuqoriga tomon sof.5
bo‘yicha tuzilgan diyezli va pastga tomon sof.5 bo‘yicha tuzilgan
bemolli major tonalliklarining joylashish tartibi.

2. Minor tonalliklarining kvinta davrasi yuqoriga tomon sof.5
bo‘yicha tuzilgan diyezli va pastga tomon sof.5 bo‘yicha tuzilgan
bemolli minor tonalliklarining joylashish tartibi.



3-jadval
Major va minor tonalliklarining kvinta davrasi

C-dur
/a-moll\
B-dur G-dur
/d -moll e-moll\l
B-dur D-dur
/g moll h-moll
Bs-dur A-dur
¢-moll fis-moll
As-dur B-dur
f-moll cis-moll
| —_—— -  eesSSee 1
Cis-dur ' ‘H-dur
| als- mol]-k'Fis-dur :(_./lgls moll:
' Des- dur .dxs moll, ' Ces-dur '
-b moll l 1 Ges-dur | 'as moll |
—————— ,es-moll: e

7. Nomdosh major va minor tonalliklari

1. Nomdosh tonalliklar — umumiy tonikaga ega bo‘lgan (bir xil
tonikadan tuzilgan) major va minor tonalliklari.

40 C-dur (tabiiy) uel-tnll (tabiiy)
@ e T e e |
O - L
i m VI v © m vl VI
A-dur (garmonik) a-moll (garmonik)
[ » ) he o © 1l h‘h l‘ﬁn—no
Ty ——— 3
QJ i}
m Vi vi m vl VI
A-dur (tabiiy) a-moll (melodik)
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VIBOB
MAJOR VA MINOR INTERVALLARI

1. Tabiiy major va tabiiy minor intervallari

1. Diatonik lad - tabiiy major va tabiiy minor ladlari.
2. Diatonik gamma — tabiiy major va tabiiy minor gammalari.
3. Diatonik intervallar - tabiiy major va tabily minor
pog ‘onalaridan tuzilgan intervallar.
: 1-jadval
major minor "

sof primalar
I I o v v VI viII I IV VvV VI VI

katta sekundalar
I I m I v VI vl IO Iy VvV VI VI

katta tertsiyalar
0

x¢ T T T T T 11 T T T T T T 7

J o o

sof kvartalar
)
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sof kvintalar

katta septimalar
)

T =z | - W T T i T T T T 7] ]
I - T — T 1 1T ' 1 T I 1 I 1

¢ o o
sof oktavalar

2. Garmonik minor va garmonik majorning
xarakterli intervallari

1. Xarakterli intervallar — garmonik minorda VII pog‘onaning
xromatik ravishda 0,5 ton ko‘tarilishi va garmonik majorda VI
pog‘onaning 0,5 ton pasaytirilishi natijasida hosil bo‘lgan orttirilgan va
kamaytirilgan intervallar. Bu intervallar tabiiy major va tabiiy minorda
uchramaydilar.

- Cdw a2 kam 7 ka4 ont 5
Ly —bep 13 s i o
D > -
V1 VII III VI
amnil
A ot 2 kam ? kam 4 ort §
=3 X "

SRS

f
S
3
e
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51




Garmonik major va garmonik minordagi shakli o‘zgargan diatonik

intervallar
a C-dur ort4 kam 5
. v :
V1 I
a aroll ond, kam 5

e
a4
la1¢

3. Dissonans intervallarning yechilishi

1. Turg‘un intervallar — ladning faqat turg‘un tovushlaridan
tuzilgan intervallar.

2. Noturg ‘un intervallar — ladning 2 ta noturg‘un yoki bitta turg‘un
va bitta noturg ‘un tovushidan tuzilgan intervallar.

3. Intervallarning yechilishi — noturg‘un intervallarning turg‘un
intervallarga o‘tishi.

4. Intervallarning garmonik yechilishi — interval tovushlarining
birortasi 0o‘z o‘rnida qolib, ikkinchisining yaqin turg‘un tovushlarga
o‘tishi.

5. Intervallarning melodik yechilishi — interval tovushlaridan
birortasining ham o°‘z o‘mida qolmasdan yaqin turg‘un tovushlarga
o‘tishi.

Noohangdosh va noturg‘un intervallarning yechilishi

a) C-dur va a-moll tonalligida kat.2 va kich.7 ning yechilishi.
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d) kat.2 va kich.7 ning ohangdosh interval orqali yechilishi.
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i) noohangdosh holatdagi sof.4 ning yechilishi.
et
f) kich.2 va kat 7 ning yechilishi.
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) uchtonlikning yechilishi.

h) bironta pog‘onasi tasodifiy (xromatik) o‘zgarishi natijasida hosil bo‘lgan
uchtonlikning yechilishi.
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T

1 1

Lk

&
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i) xarakterli intervallarning vechilishi.

Jj) birorta pog‘onasi tasodifiy (xromatik) o‘zgarishi natijasida hosil bo‘lgan
ort. 2 va kam. 7 ning yechilishi.
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VII BOB
AKKORDLAR

1. Uchtovushliklar

1. Ohangdoshlik — bir-biri bilan uyg‘unlashgan tovushlarning bir
vaqtda eshitilishi.

2. Akkord - tertsiya bo‘yicha tuzilgan yoki tuzilishi mumkin
bo‘lgan uchta va undan ortiq tovushning bir vaqtda eshitilishi.

3. Uchtovushlik - tertsiya bo‘yicha joylashgan uchta tovushdan
iborat akkord.

4. Major uchtovushligi — kat.3 + kich.3 dan tuzilgan uchtovushlik.

5. Minor uchtovushligi — kich.3 + kat.3 dan tuzilgan akkord.

6. Orttirilgan uchtovushlik — kat.3 + kat.3 dan tuzilgan akkord.

7. Kamaytirilgan uchtovushlik — kich.3 + kich.3 dan tuzilgan
akkord.

8. Uchtovushlikning primasi — uchtovushlikning pastki tovushi.

9. Uchtovushlikning tertsiyasi — uchtovushlikning o‘rta tovushi.

10. Uchtovushlikning kvintasi — uchtovushlikning yuqori tovushi.

11. Konsanans uchtovushliklar — major va minor uchtovushliklari.

12. Dissonans uchtovushliklar — orttirilgan va kamaytirilgan
uchtovushliklar. ‘

Uchtovushliklarning turlari

maj 5/3 min 5/3 kam 5/3 ort 5/3
4

[ 2

% g TF.§ et

2. Uchtovushliklarning aylanmalari

==

1. Uchtovushlikning aylanmasi — uchtovushlikning joylashuvi
o'zgarib, pastki tovush o‘rnida tertsiya yoki kvintaning bo‘lishi.

2. Sekstakkord — uchtovushlikning birinchi aylanmasi, qisqacha
belgisi (6).
3. Kvartsekstakkord — uchtovushlikning ikkinchi aylanmasi,

qisqacha belgisi (64).

54



Uchtovushliklarning aylanmalari:

sl o 8 |79 g
= e 4 1 JI T Y 3 r e 1
ra) o) 1T I3 T © 1 Fe) =Y
10 " o fo) T8 1r 1
& © i 8 o & 1T 1

maj */; majé maj64 min */; min6 min64+ kam.’/; kam.6 kam.64 ort.’/; ort.6
ort.64

[-jadval
Uchtovushlik va aylanmalarining tuzilishi '

major uchtovushligi kat 3 + kich 3

major sekstakkordi kich 3 + sof 4

major kvartsekstakkordi sof 4 + kat 3

minor uchtovushligi kich 3 + kat 3

minor sekstakkordi kat 3 + sof 4

minor kvartsekstakkordi sof 4 + kich 3

kamaytirilgan uchtovushlik kich 3 + kich 3

kamaytirilgan sekstakkord kich 3 + ort 4

kamaytirilgan kvartsekstakkord ort 4 + kich 3

orttirilgan uchtovushlik kat 3 + kat 3

orttirilgan sekstakkord kat 3 + kam 4

orttirilgan kvartsekstakkord kam 4 + kat 3

3. Major va minorning asosiy
uchtovushliklari

1. Ladning asosiy uchtovushliklari — ladning I, IV va V
pog ‘onalaridan tuzilgan uchtovushlik.

2. Tonika uchtovushligi — ladning [ pog‘onasidan tuzilgan
uchtovushlik.
3 .Subdominanta uchtovushligi — ladning IV pog‘onasidan

tuzilgan uchtovushlik.

4 .Dominanta uchtovushligi — ladning V pog‘onasidan tuzilgan
uchtovushlik.

S. Ladning turg ‘un uchtovushligi — tonika uchtovushligi.

6. Ladning noturg ‘un uchtovushligi — S va D uchtovushliklari.

Majorning asosiy uchtovushliklari:
)
=
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T
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B =
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D
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Minorning asosiy uchtovushliklari:

@g 3% & & i
t s d
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Garmonik major va garmonik minorning asosiy uchtovushliklari:

4
=g — 8 8 == T———
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4. Major va minorning yondosh uchtovushliklari

1.Major va minorning yondosh uchtovushliklari — major va
minorning  yondosh  pog‘onalaridan  (ILIILVILVII)  tuzilgan
uchtovushliklar.

C-dur (tabiiy) a-moll (tabiiy)
(Jg; h 4 11 |
—3 3
I 1 VI VII I I VI VII
C -dur (garmonik) a-moll (garmonik)
4
IT 111 VI VII I I VI VII
Orttirilgan uchtovushlikning yechilishi
C-dur (garmonik) a-moll (garmonik)
4
a = e !
VI Té64 11 t6
2-jadval
Major va minorning yondosh uchtovushliklari jadvali
ladlarning turlari | minor major orttirilgan kamaytirilgan
uchtovushligi uchtovushligi uchtovushlik uchtovushlik
tabiiy major ILII, VI - - Vil
tabiiy minor I - nLvivin | - P .
| garmonik major i - Lo ooovre o ILvIH
Lgarmonik minor | - [ VI S | S BN | 2 L
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Tabily major va garmonik minor uchtovushliklarining uchta
funksional guruhi
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5. Asosiy uchtovushliklarning oddiy qo‘shilmalari

C-dur T-D-T

|- 4 b 5 A & e
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H £ - < H [wY i 1
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E 9 o K » W L3 1L 1T 1
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3 g -2 8 o O— o
A Cdur T-S-T
|- i 1T 3 ... [e X A1
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a-moll t—s-—t

6. Septakkordlar

Septakkord — tertsiyalar bo‘yicha joylashgan, to‘rtta tovushdan
iborat akkord.
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Septakkordlarning turlari

1. Kichik septakkordlar:
a) kichik major septakkordi — kat.3 + kich.3 + kich.3 lar
bo‘yicha tuzilgan septakkord.
b) kichik minor septakkordi — kich.3 + kat.3 + kich.3 lar
bo‘yicha tuzilgan septakkord.
d) kamaytirilgan uchtovushlikli kichik septakkord — kich.3+
kich.3 + kat.3 lar bo‘yicha tuzilgan septakkord.
2. Katta septakkordlar:
a) katta major septakkordi — kat.3 + kich.3 + kat.3 dan
tuziladi.
b) katta minor septakkordi — kich.3 + kat.3 + kat.3 dan
tuziladi.
d) orttirilgan uchtovushlikli septakkord — kat.3 + kat.3 +
kich.3 dan tuziladi.
3. Kamaytirilgan septakkordlar:
kamaytirilgan septakkord kich.3 + kzch 3 + kich.3 lar
bo‘yicha tuzilgan septakkord.

7. Dominantseptakkord

Dominantseptakkord — major va garmonik minorning V
pog ‘onasidan tuzilgan septakkord.

C=chu a-moll

T 0|
e 1
1T I
1T 1

D; - ning yechilishi — D, tovushlarining tonika uchtovushligiga
tortilish tartibi bo‘yicha o‘tishi.

oJ

Dominantseptakkordning aylanmalari
1. Dominantkvintsekstakkord (Dgs ) — D, ning birinchi aylanmasi.

2. Dominanttertskvartakkord (D,; ) — D7 ning ikkinchi aylanmasi.
3. Dominantsekundakkord (D, ) — D7 ning uchinchi aylanmasi.
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C-dur amoll

3-jadval
Dominantseptakkord va aylanmalarining tuzilishi
akkordning nomi qisqacha [ tuzilishi | pog‘onasi
L . |belgisi | - | o
Dominantseptakkord Dy | kat. 3 + kich. 3 + Kich. 3 ? \%
Dominantkvintsekstakkord Dé6s | kich .3.+ kich. 3.+ kat. 2 Y
Dominanttertskvartakkord D43 ! kich.3 + kat. 2 + kat .3 | 11
Dominantsekundakkord D> | kat. 2 + kat. 3 + kich. 3 | 0%

Dominantseptakkord va aylanmalarining yechilishi

C-dur
4 T — T " T
ey = i gt -5 ——i 2 — —a—
" D, T f}i?? DT R
a-moll (garmonik)
& — i "
D] = . — " 8
D, t Des t D43 t D, to

Noto‘liq D; ning yechilishi
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| A . i’y
- face) |
: & ii
Dj
D; ning VI pog‘ona uchtovushligiga yechilishi
I g > o= T3 ]
ey % H i
. 1
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8. Yetakchi septakkordlar
Yetakchi septakkordning turlari
|. Kichik yetakchi septakkord (kichVII;) — tabiiy majorning VII

pog‘onasidan  tuzilgan akkord.
C-dur




2. Kamaytirilgan yetakchi septakkord (kam VII;) — garmonik
major va garmonik minorning VII pog‘onasidan tuzilgan akkord.

C-dw amoll
f) T !g |
é';’ "SL 1 # i)
4-jadval
Yetakchi septakkordlarning tuzilishi
akkordning nomi | qisqacha | tuzilishi qayerda pog‘onasi
] | belgisi uchraydi
kichik septakkord | kich VII; | kich.3 + kich. 3.+.kat. 3 | tabiiy major VII
kamaytirilgan | kam VII; | kich. 3 + kich.3 + kich. 3 | garmonik major | VII
| septakkord ’ | earmonik minor | VIl

3. Subdominantseptakkord — tabiiy major va tabiiy minorning II
pog‘onasidan tuzilgan akkord.
C-dw a-moll

)
T 51|
1 1
1r 1l
1t i

g —© 8
5-jadval
Subdominantseptakkordning (SII,) tuzilishi
| akkordning nomi tuzilishi qayerda uchraydi | pog‘onasi
| kichik minor septakkord | kich. 3 + kat. 3 + kich. 3 tabiiy major |11
| kamaytirilgan kich. 3 + kich. 3 + kat. 3 tabiiy minor ‘! II
| uchtovushlikli kichik |
| septakkord SRRSO SRS, S ———— I
Yetakchi septakkord va aylanmalarining tonikaga yechilishi:
{
|- }} 1 - L 1T b 4 o0 s
5 i e 1t o 1

kam.VII; T kam.VII6s Tg  kam.Il43 Ty kam.VII, T64

Yetakchi septakkord va aylanmalarining D; orgali tonikaga
yechilishi:

kam.VII; D6s  t kam.VIles D43t kam.VII43 D> .t kam. VI, D; t
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Subdominantseptakkordning Dominanta uchtovushligiga yechilishi:
a-moll

X [ X %] 1

11, D 1165 D 1143 D II, Deg

Subdominantseptakkordning bevosita tonika akkordiga yechilishi:

> 3 T—S =
&

{
) 1
1 - ) 1
L3 il > |
% 38 o f g P = :

II; t 1165 t64 1143 t64 I, t

Subdominantseptakkordning Dominantseptakkord orqali tonikaga
yechilishi:
C-dur

114 D43 T 1165 D2 T6 143 D7 T "2 D6s T

IV pog‘ona septakkordining tonikaga yechilishi:

C-dur (garmonik)

= e = | o i
IV; Te v, T v, D
6-jadval
Eng ko‘p go‘llaniladigan akkordlar
Ularning belgilanishi va interval tarkibi
akkordniggngrﬂi{ p— belgilanishi interval tarkibi ]
| major uchtovushligi sy Tilx | kat3+kich3
| minor uchtovushligi t | kich.3 + kat.3
- major sckstakkordi T kich.3 + sof.4
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minor sekstakkordi te kat.3 + sof .4

major kvartsekstakkordi Té4 sof.4 + kat.3

minor kvartsekstakkordi 64 sof.4 + kich.3
dominantseptakkord D, kat.3 + kich.3 + kich.3
dominant kvintsekstakkord Dés kich.3 + kich.3 + kat.2
dominant tertskvartakkord D43 kich.3 + kat.2 + kat.3
dominant sekundakkord D, kat.2 + kat.3 + kich.3
kichik yetakchi septakkord kich.VII; kich.3 + kich.3 + kat.3
kamaytirilgan yetakchi septakkord kam. VII; kich.3 + kich.3 + kich.3
orttirilgan uchtovushlik ort. /3 kat.3 + kat.3
kamaytirilgan uchtovushlik kam. °/ kich.3 + kich.3

kichik minor

subdominantkvintsekstakkord Sl1l6s kat.3 + kich.3 + kich.3
kichik

subdominantkvintsekstakkord Sll6s
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VIII BOB
XALQ MUSIQASI LADLARI

1. Ioniy ladi -— tabiily majorga muvofiq keladigan lad.

2. Miksolidiy ladi — kichik septimali, VII pog‘onasi pasaytirilgan major
ladi.

3. Lidiy ladi - orttirilgan kvartali, IV pog‘onasi ko‘tarilgan major
ladi.

4. Eoliy ladi - tabiiy minorga muvofiq keluvchi lad.

5. Doriy ladi - Katta sekstali, VI pog‘onasi ko‘tarilgan minor ladi.

6. Frigiy ladi — kichik sekundali, II pog‘onasi pasaytirilgan minor
ladi.

7. Lokriy ladi — tonikasi kamaytirilgan uchtovushlikdan iborat bo‘lgan
lad.

a) miksolidiy b) lidiy
|_97L L2 =v — 1L re ) — 1
oo Pop—e o et i
el
VII v
d) doriy g) frigiy
0
%lv. = - 5 “:_Llf — <+ o i3 .4 1
o) o —o—F
V1 II
f) lokriy

Eslatma: lokriy ladining tovushqatori 0,5 ton — ton — ton - 0,5 ton —
ton — ton — ton lar ketma-ketligidan hosil bo‘ladi.
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I
1
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1. Tetraxordlar

Tetraxord — ladlarning ketma-ket kelgan pastki yoki yuqorigi
to‘rtta pog ‘onasi
Tetraxordlarning turlari
a) major tetraxordi ton — ton — 0,5 ton tizimidagi to‘rtta pog‘ona:

[ 'n

@ 3

DR T ©

Ll
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b) minor tetraxordi ton - 0,5 ton — ton tizimidagi to‘rtta
pog‘ona:

A — — s a___j
e)
d) frigiy tetraxordi 0,5 ton — ton — ton tizimidagi to‘rtta pog ‘ona:
5 .
e 5 —o a

©

' e)
e) garmonik tetraxord 0,5 ton — 1,5 ton — 0,5 ton tizimidagi
to‘rtta pog ‘ona:

N

F

') e} 1|
o) a4 1

&

2. Pentatonika

Pentatonika — 0,5 tonlar uchramaydigan, oktava oralig‘idagi, besh
pog‘onali lad.

Pentatonikaning turlari

a) major pentatonikasi - III-IV pog‘onalar oralig‘i kich. 3 ni
tashkil etadigan ton — ton — 1,5 ton — ton tizimidagi lad.

b) minor pentatonikasi — 1-II pog‘onalar oralig‘i — kich. 3 ni
tashkil etadigan 1,5 ton —ton —ton — 1,5 ton tizimidagi lad.

a) major pentatonikasi b) minor pentatonikasi

= s 5 e o —

e o £

@ © (=] i ) 1]
m 1V I II

Ikkita orttirilgan sekundali lad
(ikkilanma garmonik ladlar)

a) III - IV va VI — VII pog‘onalar orasida ort. 2 hosil bo‘lgan

garmonik minor ladi:

) o © 1
2 r'] U o T o, |

11 W)
r o - atd Tt —]
F@ 55— b m oo 1
D

— i
L -4

1 1v VI VII v - VIivil
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b) II — III va VI — VII pog‘onalar orasida ort. 2 hosil bo‘lgan
garmonik major ladi:

I I VI VII IT 111 VI VII

3. O‘zgaruvchan ladlar

O‘zgaruvchan lad — 2 ta turg‘un uchtovushlikka (asosan, major va
parallel minor yoki aksincha) ega bo‘lgan ladning alohida bir turi.

O‘zgaruvchan parallel lad

O‘zgaruvchan major-minor ladi.

Major-minor — nomdosh major va minor ladlarining almashib
turishiga asoslangan lad:

fl B
I 11 11 1 S
b4 L3 4 1l L [ o T4 11" 1
b | L3 — U 3 v [ o W4 Uy €% 1
L ©- 11 e 11 ©- L © 1l 43 1
D] [« (] (] K*J

Dominanta minor ladi

Dominanta minor ladi — Dominantasi tonika ahamiyatiga ega
bo‘lgan lad:

A L3 —

o)

===
E3
s s

05




Orttirilgan lad

Butun tonli gamma - pog‘onalari butun ton oralig‘idagi, har bir
pog‘onasidan faqat orttirilgan uchtovushlik hosil bo‘ladigan olti
pog ‘onali lad:

1l

3 1T o ! |
t |
ig—
J o o S - (5] o
.

Kamaytirilgan lad

Kamaytirilgan lad — ton va yarim tonlar ketma-ketligidan hosil
bo‘lgan (kamaytirilgan septakkord o‘ziga xos tonika ohangdoshligi
hisoblangan) lad:

n I
[ T ¥ X T
1y (o) kt Ao [} N4
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IX BOB
TRANSPOZITSIYA

Transpozitsiya — musiqaviy asar yoki kuyning biror tonallikdan

boshqa bir tonallikka ko‘chirilishi.

Transpozitsiya usullari

a) Ma’lum bir interval bo‘yicha transpozitsiya qilish, masalan, kat.

2 yuqoriga:

b) Berilgan asarda pog‘onalar va akkordlarni belgilab chiqish orqali

transpozitsiya qilish, masalan, sof. 4 pastga:
|

d) Kalit belgilarini o‘zgartish orqali transpozitsiya qilish, masalan,

0,5 ton pastga:

67

e) Kalitning o‘zini o‘zgartish orqali transpozitsiya qilish, masalan,

g‘-dur ga F-dur ga:




X BOB
XROMATIZM VA ALTERATSIYA

Xromatizm — ]admng biron-bir pog‘onasini ko‘tarish yoki pasay—
tirilishi natijasida yangi tortilishlarining yuzaga kelishi.

Alteratsiya — ladning noturg‘un pog‘onalarining (shu tonallikdagi
mavjud tortilish yo‘nalishi bo‘yicha va bu tortilishning kuchaytirilishini
yuzaga keltiruvchi tarzda) ko‘tarilishi yoki pasaytirilishi.

Major va minor alteratsiyasi

A C-dur a-moll - |
|- i ‘}I lv' 5 # gb., ’. i3
& ] 5 o #::0—"1 =i ]
A4
11 v VI VII 1T v

Xromatik gamma

Xromatik gamma — major yoki minor gammasining bir-birlari bilan
butun ton oralig‘ida joylashgan barcha pog‘onalarni ko‘tarish yoki
pasaytirish natijasida hosil bo‘lgan, xromatik va diatonik yarim tonlarni
almashib turishidan iborat tovushqator.

Major xromatik gammasining yozilishi

J

T T
e h L
LAd n

I VI [ Vv I

Minor xromatik gammasining yozilishi

Xromatik intervallar — alteratsiya natijasida yuzaga keluvchi,
tabiiy va garmonik ladlarda uchramaydigan alohida intervallar. (ort. 1; 2
marta ort. 1; kam. 3; ort. 3; 2 marta ort. 4 va ularning aylanmalari kam.
8; 2 marta kam. 8; ort. 6; kam. 6 va 2 marta kam. 5).
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Alteratsiya natijasida hosil bo‘ladigan xromatik intervallar va
ularning yechilishi:

C-dur
kam. 3 kam.3 kam.3 ort. 6 ort. 6 ort 6
'} o
oo b b 0 ! | 1 ' = 11 . o 1
a-moll
kam. 3 kam. 3 kam. 3 ort 6
{ N e o
) 2 1 i § IHY % LI H
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XI BOB
MODULYATSIYA VA OG‘ISHMA

|. Uyushiq tonalliklar — tonika uchtovushliklari tabiiy va
garmonik ko‘rinishdagi asosiy tonallik pog‘onalaridan hosil bo‘lgan

(o*zaro bog‘langan, bir-biriga yaqin, qardosh) tonalliklar.

Masalan, C-dur tonalligiga uyushiq tonalliklar:

d-moll e-moll F-dur G-dur a-moll f-moll
4l
%_g it § 1 1§ 1t
T S ga parallel D ga parallel S D parallel minor s
A-moll tonalligiga uyushiq tonalliklar:
a C-dur d-moll e-moll F-dur G-dur E-dur
e O
t parallel s d s ga paral. d ga paral. major D

2. Modulyatsiya — musiqaviy asarning biror-bir yangi tonallikka
o‘tishi va shu tonallik bilan yakunlanishi.

3. Og‘ishma — musiqaviy asarning vaqtincha yangi tonallikka o‘tib,
yana dastlabki tonallik bilan tugallanishi.

Masalan: a) modulyatsiyaning eng oddiy shakli:
berilgan tonallik — umumiy akkord — modulyatsiyalovchi akkord — yangi
tonallikni mustahkamlovchi akkord.

Cdor — 5 emoll Cdur=e——_———-- 4% emoll v 5 D-
"“ -
i SEiES
e 5 r 5 I
T Des T=VIllesD Dy L T Dgs T=VI llgs D'D> l(,— 103 lIm 64

' '

umumiy akkord umumiy akkord umunpiy akkord
modulyatsiyalovchi akkgrd modulyatsiyalovchi akKord modulyatsiyalov hv akkor
v

yangi tonallikni mustahkamlovchi akkordlar
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XII BOB
KUY

1. Kuy harakatining yo‘nalmasi

1. Kuy — Metro-ritm va lad jihatidan tashkil gilingan, biror-bir
musiqaviy fikrni ifodalovchi, bir xildagi yoki turlicha balandlik va
cho‘zimdagi tovushlarning bir ovozli shakldagi ketma-ketligi.

2. Melodik harakat — kuy harakatining shakllari.

3. Melodik harakatning avji — dinamik harakatning eng zo‘raygan
paytiga mos kelgan kuyning eng yuqori nuqtasi yoki zonasi.

4. Melodik harakatning asosiy turlari:

a) yuqorilama harakat;
b) pastlama harakat;

v) to‘lginsimon harakat;
g) gorizontal harakat.

5. Sekventsiya — kuy harakatini gammaning turli pog ‘onalarida bir
xilda ko‘tarilib yoki pastlashib takrorlanishi.

Yugqorilama harakat

pog‘onama-pog‘ona intervallar bo‘yicha aralash

Pastlama harakat

pog‘onama-pog ‘ona

.
I—1
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To‘lginsimon harakat

pog‘onama-pog ‘ona

Il s
& 1 I¥ 'Y 1 { ) | A 1 T T T L

=
1 1
1 I T

Gorizontal harakat
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Sekvension harakat

pog ‘onama-pog ‘ona

— = — —F = e
11 1 = 1 1 1 1 1 | -
= I r 2 o 12 1 T T 1
(3] L T
Kuy harakatining avyi
b __& ) o
p T T % = Tt > o r i I
= T = | =T =1 o = = {
L 5 & 3 T : = W 1 1 " o 1 1
5 1z & i 1 x; I T = 1

2. Kuyning metro-ritmik va sintaksis tuzilishi

1. Ritm — metr yordamida tashkil gilingan bir xil yoki turlicha
cho‘zimdagi tovush vapauzalarning izchil almashib turishi.

2. Tsezura - kuydagi bir tuzilma bilan ikkinchi tuzilmaning
ajralishi ro'y beradigan soniya.



3. Kadentsiya — kuy eshitilishiga (to‘liq yoki noto‘liq)
tugallanganlik taassurotini beruvchi akkordlar ketma-ketligi.

4. Mukammal kadentsiya — kuyning tonika  uchtovushligining
asosiy tovushi (primasi) bilan tugallanishi.

5. Nomukammal kadentsiya — kuyning tonika uchtovushligining
tertsiyasi yoki kvintasi bilan tugallanishi.

nomukammal kadentsiya mukammal kadentsiya

6. Yarim kadentsiya —  kuyning noturg‘un tovush bilan,
shuningdek, D yoki D; ning primasi bo‘lgan V pog‘ona bilan tugashi.

7. Davriya - tugallangan musiqaviy fikrni-ifodalovchi musiqaviy
tuzilma.

8. Jumla — davriya bo‘linadigan ikkita musiqaviy tuzilma.

9. Yakka tonallikli davriya — davriyaning asosiy tonalilik bilan
tugallanishi.

10. Modulyatsiyalashgan davriya — davriyaning biron-bir tonallik
bilan boshlanib boshqa bir tonallikda tugallanishi.

11. Fraza — jumlalar bo‘linadigan ikkita musiqaviy tuzilma.

12. Motiv — bitta asosiy metrik zarbni 0°‘z ichiga olgan tuzilma.

1-jadval
Kuy tuzilishining tarkiblarga bo‘linishi
motiv [ motiv motiv J motiv motiv l motiv [ motiv I motiv
iboralar iboralar iboralar | iboralar
birinchi jumla ikkinchi jumla
davriya
Masalan:
ibora ibora
—
= ’ 2
motiv motiv motiv
ey .

5 ? 3 motiy motiv = motiv motiv
=) e —y
f) ! DI e s AR ) it
Z] K ) 3 b

Z-jumla
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3. Dinamik iboralar

2-jadval

iboraning to‘liq

qisqacha belgisi

talaffuzi

tovush kuchi

nomi -
forte F forte qattik
mezzo forte mf metstso-forte o‘rtacha gattiq
fortissimo ff fortissimo juda qgattiq
piano P piano sekin
mezzo piano mp metstso-pyano o‘rtacha sekin
pianissimo pp pianissimo juda sekin
crescendo ———— | krewendo kuchaytirib
poco a poco | poco a poco poko-a-poko kremendo sekin-asta kuchaytirib
crescendo cresc.
diminuendo — diminuyendo pasaytirib
poco a poco | poco a poco poko-a-poko diminuyendo sekin-asta pasaytirib
diminuendo dim.
sforzando sf sfortsando to‘satdan kuchaytirib
morendo morendo so‘ndirib
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XIII BOB
MELIZMLAR

Melizm - kuyni bezash uchun ishlatiladigan turlicha melodik
figuralar.

1. Chizilmagan uzun forshlag:

a) XVIII asr musiqasi uchun xarakterli bo‘lib, kuyning asosiy
tovushidan sekunda yuqorida yoki pastda joylashadi va asosiy tovush
cho‘zimi hisobiga (uning yarmiga muvofiq tarzda) ijro gqilinadi,
masalan: Be W

yozilishi ijro etilishi
Aﬂ A‘I: .} —= J‘ : .=
@' = R —F }
ﬁ 1 I’ l. | 1)
= === ==—=====c=

b) uzun forshlag nuqtali nota oldidan qo‘yilganda u asosiy tovush
cho‘zimining 2/3 gismiga teng bo‘ladi:
vozilishi iiro etilishi

:

= d
1
T
1

"
i
i
i

d) uzun forshlag takroriy nota oldiga qo‘yilganda tovush cho‘zimi
forshlag hisobiga o‘tadi:
yozilishi ijro etilishi

2. Chizilgan qisqa forshlag — kuyning asosiy tovushidan xohlagan
oraligda pastda yoki yuqorida joylashgan, o‘zidan oldingi yoki keyingi
notaning eng kichik bir hissasi sifatida ijro qilinadigan tovush:

2-takt — XVIII va XIX asr boshlaridagi;

3-takt — undan keyingi davr uchun xarakterli usul.

lishi iro gilinishi v ilinishi
yozilishi ijro qilinishi ijro qilinishi




1.0ddiy mordent — uchta tovushdan (asosiy tovush, undan sekunda
yuqorida yoki pastdagi yordamchi tovush va asosiy tovushning
qaytarilishi) iborat, ustiga shu belgi qo‘yilgan nota hisobiga ijro

qgilinadigan melizmatik figura.

a) Chizilmagan oddiy mordent — yuqorigi yordamchi tovush bilan
ijro gilinadigan kuy figurasi:
= = e e e e —
£ e 1

) _a

@%ﬁ-
b) Chizilgan oddty mordent — pastki yordamch1 tovush bilan ijro
* ; == .

qilinadigan kuy figurasi:
: ' : : =
d) Chizilgan juft mordent — oddiy mordentning takrorlanishidan
iborat melodik figura:
a “w fosd
M r=— 7 Frerr i
e) Chizilmagan juft mordent — oddiy mordentni takrorlanishidan
iborat melodik figura:
f ~“ey Ay
=———=———riiii=——asit= =
T T T T
f) Mordentda alteratsiya belgilarining ishlatilishi:
)
@ - : — e ;
v
e ee——
=SS S e
i

= :
4. Gruppetto - kuydagi asosiy tovushni yuqorigi va pastki
yordamchi tovushlar bilan almashishidan iborat melizmatik figura.

a) nota ustiga qo‘yilishi
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d) nuqtali notadan keyin qo ‘yilishi:

@iﬁé’ F e
i 10 l # l S (SRR

e) alteratsiya belgilarining ishlatilishi:
i e

1

T I I T T T r ) |
& F I & ‘Hq-_k‘_.._—.l.l
- | —

5. Trel — asosiy tovushni yugorigi yordamchi' tovush bilan birga
maksimal darajada tez almashib turishidan iborat melizmatik figura.
a) belgi qo‘yilgan tovushni o‘zidan boshlanadigan trel:
o ;

d) bir necha tovushdan iborat shakl bilan boshlanadigan trel:

Wﬁ e rrpr et |
: . =

e) alteratsiya‘ belgilarining ishlatilishi:
r

P
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I BOb
TOBYIIJIAPHUHT HOMJIAPHU BA E3WJIHLIU

1. ToByuLIapHHHT HOMJIAPH

1. Mycuxasuit moeyws — aHuKk OanaHyiukra sra 6ynran
TOBYLLIAP.
Macanan: Mycuka ac6001apMHHHT TOBYLLIAPH, OaM OBO3H.

2. LlloéKunnu moeyw — aHUK OanaHanukra sra OynMaran
TOBYILLIAP. :

MycuKana IIOBKMHIM TOBYLUIApJAH XaM KeHr QoiaanaHunan;
MacajaH, Aoupa, Horopa, 6apabaH, Tapenka, KalpoK, KOIIHMK Ba X. K.
JTAPHUHT TOBYILJIAPH.

3. Mycukaeuii mogywxamop — 6apya MyCUKaBHH TOBYLLIaPHUHT
Oanananuk TapTuOuU Oyiinya oHIalUUIH.

=

4. Toeywmramop acocuit nozonanapununz 6y2un Homaapu — 1o,
pe, MH, a, cou, Ji, CH.

do re mi fa sol lya si

5. Acocuit noeonanapnunz xapguii uwopanapu — Cc, Dd, Ee, Ff,
Gg, Aa, Hh.

Ce Dd Ee Ff Gz Aa Hh

6. Mycuxka aaugpbocu — MycUKaBUN TOBYUUTAPHUHT  Xaphuit
vwopanap ounad 6enrunanuil TH3UMUARP («anndOo» éku «anpaBuT»
Cy3u [OHOH anu(pOOCHHHUHT HKKHTa OouuIaHFu4Y XaphuaaH, SbHH
«anbha» Ba «6eTa» (IOHOHUYA «BUTa») XapdiapHIaH OJHUHIaH).
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Mycuka anupOOCHHHUHT KeTMO YHKUII TapUXH XKYy/a KaTUMHHIHP.

OHr pactnabku KaguMHi FOHOH Xapduil HoOTauMscH 3pamMu3laH
onauHry III acpnan siHru spanunr X acpuraya MaBxyJ OynraH.

Opra ypra acp aaspuaa 3ca Fap6buii EBponaaga kaaumuii 1OHOH
xapduii HoTaumscH Ownan Oupra NoTHHYa Xaphuii HOTaUUs Xam
Kynnanunrad. Mkku oktaBa XaxMuaard JMaTOHUK ToBYLUKaTop A, B, C,
D, E, F, G, a, b, c, d, e, f, g xaphnapu 6unan Genrunauras, Oynaa a
Xappu XO3Mpru .12 TOBYWIMHMHI OyfUH HOMMra, ¢ Xapdu eca oo
TOBYILIMHHUHT OYFUH HOMHIra MyBO(QHK KEJIraH.

XI acpma KymukyMiavk amManuérura Mraausiauk  MycHka
Hazapuéryucu ['Buao A’ Apeuo TOMOHH/aH TOBYLJIAPHUHT SSHIM OYFUH
HOMJIAapH KHUPWTWITaH: uf, re, mi, fa, sol, lya. by Homiap 4epkoB
XOHAHJANAPUHUHI KAaAMMUH TMMH MaTHUAAH onuHrad. by rumHaa
XOHaHJanap Mykamaac MoaHHa XyaocHaaH y3 OBO3JapMHM THHUK Ba
TO3a CaKJaWIHM MATHXKO Kuiarannap. Kywuk Martuuaaru xap Oup
MHUCPaHMHI Ky#HM aBBanrucuaaH Oup mnoroHa OanaHj TOBYIIJAH
Oownanrad, Xxap 6up sHru MucpaHuHr GouuiaHFuy OYFMHM yHra Moc
TOoBymra OEpKMTHUIraH Ba Iy TOBYLI HOMHMra ainaHrad. By sHruamk
XOHaHJalapra TOBYLUIAp OpPalIMKIApMHU €14a cakKialura eHrHJUIHMK
TYFOMPraHH YYyH XKyJa KaTTa aMalivil axaMusTra ara 6yiras.

Tanapdy3z yuyH Hokynail Oynran ym 6yrunu  (Mranusnuk
Hazapuétun Jx. Jonu tomonuman 1540 iunnap apacdacupa) «0o»
O6yFuHH OUNaH anMalITHPHUITaH.

Vpra acp Mycuka Ha3apHACH ONTH TOBYIWIN TOBYLIKATOPTa, ABHHU
2eKcaxopoza acOCIaHraHW Y4YYH TOBYLWIAPHUHI ONTHTA OYFUH HOMM
O6unan ueknaHrad. KeluHYanuk OATM TOBYUUIM TOBYLIKaTopra
Kyluuirad eTTiHYM ToByw yuyH (X. BunbpanTt Tomonuaan 1574 iinnna)
FMMH MaTHUAArd OXMPrd MKKH CY3HH OMpHUHYH Xapdaapu oauHuO, cu
OYFUH HOMH KHPUTHJITaH.

Ky#nna my TrUMHHUHT @ XO3UWPTrH HOTa €3yBHAArd TaxMHHHUHA
KYPUHUIIM KEITHPUITaH:

foa T
s o ©

Ut qie- ant fa- s

A

b

¢
3
2

Re- 20 - e fib- 1S

M 1z P sto- rea
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XII acpman keiuH Xapduil HOTauus Heemanap ea Keaopam
HOmayua TOMOHHUIAH CHUKUO yukapuirad, ammo y XIV-XVIII acpnap
JTaBOMHJIa OpraH Ba JIIOTHA TabynaTypacua KeHr KyJUIlaHHJITaH.

ToBymnapHuHr Xaphuidi HOTaUMA TU3UMH OWU3HUHT JaBpUMH3raya
eTHO KeJiraH; X03Mp/ia y MyCHKALIYHOCIHUKIA Ba YKYB aManHETUAA KEHT

KYJIJTaHUJIMOK/1A.
2. OkraBanap
1. Okmaea — 6up XUJI HOMJIard TOBYILLJIAP OpPAJIKFH.

2. Oxmasanaprunz Homaapu — cyOKOHTp, KOHTp, KaTTa, KUYHK,
OMpUHYH, UKKHHYH, YYMHYH, TYPTHHYU Ba OELIMHYM OKTaBaJyap.

I If "
Sub " Kommokmra  Kamaokmve  Kichik oktava  Birinchiokt  Ikkinckiolt  Uchinchiokt  To'rtinchi okt oy

3. @opmenuano — TOPNU-KIABUILIM, YpHO YaTMHAIUTaH MYCHKa

ac6o6u.
4. @opmenuano xknasuamypacu — GoOpTenUaHOAATH OK Ba Kopa

KJIAaBULUTAPHUHT MabayM OHp TapTH6a sKOHIaluIm.

5. fJuanazon — 0BO3 Ba MycHuKa acOo0napuaari 3HT NacTKU Ba 3HT
FOKOPH TOBYIL OPAJIHFH.

6. Pecucmp — MycUKaBHi TOBYLIKATOPHHUHI LIAPTIAM paBHLiaa 3

_ Ta: MacCT, YpTa, FOKOPH IypyXra 6YIMHHLIH.

MycukaBui TOBYLIKAaTOpaa MaBxya OYiraH TYKKM3Ta OKTaBaHUHT
bapua TOByuUlapuHu xapduit uwopanap Ounan OGenrumnabd uYMKMLL
MYMKHH.
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ByHMHr yuyH Ky#naaru sxaaBaiHi YpraHub YMKuUIL 3apyp.

1-orcadean
ToByuUIapHHHT HOMNApH, OKTaBajap Ba yJapHUHT Xaphuii TH3UM
Oyiinua GenrunaHuILy

T\p | okraBanap q0 |pe [mMu |da [con |na |[cu
1. [ cyOKOHTp OKkTaBa - - |- - |- A, |Hy
2. | KOHTp OKTaBa C, | |E; F, |G, |A |H
3. | karra okTaBa C. I |E F |G A |H
4. | KH4YMK OKTaBa c d |e f |g a |h
5. | 6upunum okTaBa ¢ d" [e' [f [g" [a' [n
6. | MKKHHYHK OKTaBa ¢ [d |é f* gz a’ | h’
7. | ydMHYH OKTaBa ¢ [d |é f [g' [a* [H
8. | TYpTHHYM OKTaBa ¢t [a* e  [g* [a* [n
9. | 6beurMHYM OKTaBa o |- - - - - -

3. SIpum TOH, GYTYH TOH Ba ajbTepauus GeJaruiapu

1. Apum mon — TOBYIWINAPHUHT 3HT SIKHH OpaJlUFHW, MacasnaH, Mu-
¢a, cu-oo.

2. Bymyn mon — UKKUTa pUM TOHIa TEHI OpalluK, MacanaH, 00-
pe, pe-mu, ¢a-con, as-cu. :

3. Anemepayua (y3rapTuil) — TOBYLIKATOp AaCOCHH IIOFOHA-
JAPUHUHT KYTapHIMIUM EKHM MacaRTUPUIIHLIH.

4. Xocuna nozonanap — acocuii MoFoHaNapHH anbTepauus KWIHLI
OpKaJii XOCHJ O¥raH noroHanap.

5. [lue3 # — acocuil TOFOHaHW SPHUM TOH IOKOpHMra KyTapHil
6enrucwu.

. 6. Bemon b — acocuii MOFOHAHU SIPUM TOH MacaiTHpULL Genrucy.

7. Aybn-oue3 » — acocuii IOFOHaHH 2 MapTa SpUM TOH KYyTapHll
6earucu.

8. /[ybn-6emon b — acocuii NOFOHaHW 2 MapTa SpPUM TOH
nacaiTupui Genrucu.

9. bexapl — anvrepauus OenrunapuHu 6ekop KUIHLI OENrucy.

10. Juamonura — TOBYIIKaTOPHUHT (hakaT acocuit MoroHanapaaH
ubopar 6ynaru.

11. Xpomamuka — TOBYLIKaTOPHHHT AacOCHH Ba XOCHJa
noroHanapaaH ubopar 6ynaru.
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12. Juamonuk apummon éa 6ymyn mon — EHMa-&H KoWnalran
2 Ta acocuii MOFOHA opacHjaa XOCHJI OYiraH spuM TOH Ba OYTYyH TOH,
MacajaH:

AHATOHHUK APHM TOHJAP: 00-0ue3-pe; Mu-ga; coa-na-6eano:;

AMATOHUK TOHJIAP: pe-Mu, Mu-gha-oues, cor-as, mu-bemon-ga.

13. Xpomamux apum mon éa 6ymyn mon - GUp XMIAarud acocui
NOFOHaNapJaH Ty3WIraH SpuM TOH Ba OyTyH TOH, MacaJaH,

XPOMAaTHK SIPUM TOHJIAP: Pa-ga-oues, 13-15-6er101, cu-cu-oues;

XPOMATHK TOHJIAP: 00-00-0y61-0ues, pe- pe-0yo1-6emon, Mu-mu-
0yor-Oues. ' : ;

Xpomaruk, SbHH anbTepalUsANaluraH TOBYLUIAPHH €3I YYYH
Maxcyc OYFUHIap UILIAaTHIAAH.

ByHu Kyitunaru xazaBaniaH OuaHb onum MyMKHH.

2-acaosan
AnbTepauus 6enrunapuHUHr Xapduii TH3UMHU
T\p | OenrunuHr | €3unuwn | xappuii | no pe MH ta con s CH
HOMH HIIOpacH
1. | aue3 # is cis | dis eis | fis gis ais his
2. | 6emon b es ces | des es fes ges aes |b
3. | nybn-nues | ¥ isis cisis_| disis | eisis | fisis | gisis | aisis [ hisis
4. | aybn- H’ eses ceses | deses |eses | feses | geses |aeses | bes
6emon

Bynaa cu ToBywMHWHr OenrunaHuwin y3 Ttapuxura sra. Cu
TOBYLUM KaJAWMJaH NOTHH anudp6ocuuuur b xapdu 6unan Genrunanrax.
AMMo XI acpmaH Gowna® HCTEBMONra HKKH XHJI «CH» TOBYIIH:
«KAaTTHK» Cl Ba «HOMIIOK» cu KUpUO kenau. LllyHuHr yuyyH xam y b
XapQUHUT MKKH XU E3UNHULI yCylu OuilaH Oenrunanan; «OMIIOK» Ci
IOManoK waksiaard b xappu 6unan (JIoTHHYa b —MONITyM) Ba «KaTTHK»
cu xBajpat wakiagard b xapdu Gunan (lotuHya b kyampatym éku b
cappym) Oenruianay.

bekap 6enrucu xaMm myHIaH Keaub 4HKKaH.

AcTa - CeKUH «IOMIIOK» Cl «KaTTHUK» Cu I'a KaparaHaa Kynpok
KynnaHuna 6ounanam Ba b xapdu cu-6er10.1 TOByUIM yuyyH GepKUTHIIH.
«KarTuk» cu ¥3 HOMUHM HYKOTHO, YHUHT YUyH JIOTUH alu(OOCHHUHT
cakku3vH4YM Xapdu (h) kupurunan.




4. O6epTOHIAD

OGepTonaap — TOBym TYAKMHIAPUHWUHT MYpakkal WaKiapu
HATHXKaCHJa 103ara KeNnagurad KopH TOHJIap.

ToByw 4ukapaéTran TeGpaHyBYM HKMCMHHMHT Yy3yHacu OYiinat
acocHit TeOpaHMII TE3NUTM TOBYLWIHMHI OalaHUTMTWHU Oenrniiainam,
aMMO, TOBYII OMp KaTop SIUMTHIN KHiMH O¥nran Kyuum4a TOBYLUIAp
Ounan Oupra sxapaurnaiijm. Ousuk TaxpubanapHUHr KypcaTHUIMYA,
TeGpanaéTran kucM, (MacanaH, Top) Hadakar ysyHnacu 6yiinad, OajkH,
Oup BakTHUHT ¥3upa yaudr 1\2, 1\3, 1\d Ba X.K. KHCMIApH XaM
Tebpauum  XOCHN  Knnaau. JKMCMHMHC  ApMH  YHHHI  acoCHi
TeOpanniinaas 2 mapra Te3, 1\3 kuMcmm aca 3 Mapra Ba X. K. Te€3
tebpanuml Xxocua Kuinamd. LlUlyHueHr ydyn xam OGapya Kylimumya
TOBYIIIAp AaCOCMH  TOBymaH OanaHa  JMTWIAAU.  YJIapHUHT
obepToHnap, SbHH IOKOPH TOBYIIAp HOMHMHHM OJNHIIM XaM IIyHIaH
Kenub YMKKaH.

O6epToHNapHUHT GanaHanuk OyHuuya >xkoinamu TapTHOM aHUK
MaTeMaTHK HucOaTnap 6unan Genrmnanulb, TeOPaHHMUIHMHr 2 Mapra
TE3NALUMILK aCOCHIi TOBYIIIaH OKTaBa FOKOPHAA XOHNawraH TOBYLIHH,
3 mMapra Te3MalIMUIM OKTaBajaH IOKOPUIM KBUHTA OpaJIMFUArd
TOBYLIHH, 4 MapTa Te3JalIMIIK 3ca aCOCH TOBYIJaH 2 OKTaBa Ganany
TOBYILITHH XOCHJI KUJIaJH.

XucMHHHT Gup BakTHMHT ¥3uaa y3yHacH OYiiab Ba Xap XHN

Kucmnapra 6YmuHKG  TeOpanuwn Xap cadap TOBYULTADHMHT OHD XHJ,
MabJiyM OMp KATOPHUHHU XOCHI KMJIAIH, Oy TOBYUITADHUHT XOCHI GVIMmI
TapTiOM KyiHaaru wmucon Ba JKaaBannapaa aHuK KYpCaTHIITaH.
Tosywnap opacuaaru untepsan mucbatnra kapab ynapHu HadaxaT
Kamma oKmaea Jo TOBYIIKAaH, Ganku, xoxJaraH 6up ToBywaan Ty3u6
YHKUID MyMKHH 6ynaiu.

ToBywinapuuur 6ynaail katopu Tabuuii TOBYLIKATOp A¢O, yHaaru
TOByLIap 3ca o6 epToH I ap aeb arananu.

ObepToHaapuunr HOTa é3yBuaard upoaacu

b bo ho =

(=

F] PaY
1 13 e

s~
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EJ_
o
g

¢!
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Ta6uuii ToBywkatop. O6epronnap

3-orcaosan

Kuemuunr XKucm | Ynapuunr [ XKucMuunr Xocun Tosynuiap
TeOpaHHuII KHCMJIa | Kacpaaru TeOpaHHLI Oynaauran opacHaaru
wIaK/iapu puHHHr | udonacu TE3UIH obepronnap | uHTepBaIap
COHH (cex\mapTa)
e I = I\ 64 Cc

S e Tt e 4 12 128 [ cod 8

D e I 3 192 g cop 5

T 4 4 256 ! cod 4

C 15 320 e Kat 3

6 6 384 g Kuu 3

7 7 448 b’ Kuy 3

8 1\8 512 ¢’ Kar 2

S. ToBywwj1ap 3HrapMOHH3MHU

1. Duzapmonuszm — Typnuya HOMAArM TOBYUUIADHUHI OalaHUIMK
’KMXAT/JaH TEHIJIUTH.

2. Dneapmonux menz mogyw.aap — 6anaHUIMrM OMp XHJI, aMMO
Typ/in4a HOMJAAru TOBYLUIAp; MacaiaH, pe-oue3 - Mu-bevon, mu- ga-
bewvon, 0o-6emox - cu, ¢ha-oues- coa-bevon Ba X. K.

ToBywnapHd SpUM TOH IOKOPM KyTapull Ba SpUM TOHTa
nacaiTUpMIl HaTWkacuaa OanaHidrd OUp XHJ, aMMO HOMIIApH
Oouikaua OynaraH 3HrapMOHHMK TEHI TOBYLLIAp XOocun Oynaau; OyHra
(bopTenHaHOHUHI KOpa KiaBHLLWIapy Mucol Oyia o1aau.

AmMo, ToByunapHu ¢dakaTt SpUM TOHra smac, Oankd Oup TOHra
KyTapuil Ba OMp TOHra nacauTUpULLI XaM MyMKHH. ByHUHr HaTHxacuaa
JHI'APMOHU3MHUHI $HAJa KEHI TH3MMHM Ba XpOMAaTHK OYyTyH TOHIap
Xocui1 6ymaau.

ByHu ¢doprennaHo kiaBUaTypacMHMHI OWp OKTaBa Oynard
TacBUpJIaHTaH KyHuaaru Yyu3MaaaH aKKOJI Ky3aTHIU MYMKHH.

89



Cu

®doprenuaHo kIaBUaTypaCHHUHT OUp OKTaBa Oynaru

ba#
con

con#

Jd u

s #

CH u

90




11 BOB
HOTA E3YBH

1. ToBym yy3umiapu
a) UyzumJaapHUHT acocHii Gejruaapu

MycukaBuii  ToBywulapHu €30 onumra OynaraH  gacTiaOku
YPUHHILIIAP XXYAa KaJAuM 3aMoHapra 6opub Takanaiu.

AHTHK  paBpra mMaHcy® OMp KaH4Ya ~ MYCHKaBMil  acap
EQropiuKIapura KaparaHaa yiapaa ToOBYwW OanaHIuTMkiapd Xapguap
Ounan OenrunaHrad, amMmo yjJap TOBYLI 4y3MMJIApPUHH KypcaTta
oJmMarasJjap.

Kanumuii Pycaa mabinym 6up Menonuk axamusTra ara 6yiaras, Ky
TOBYLUTapy HYHaNMUUIADUHH aKC JTTHPYBYM  «Kplokjiap»  J1eb
aTanaadraH Maxcyc Oenrunap KynnaHwnuO, ynap €paamuaa Kyinap
€310 OJIMHIaH.

Fapbuii EBpomana ¥pra acpinapia TOByHLUIapHH €3dII  YYYH
«nevmasJjap («nevma» — IOHOHYa «Neuma» — MUMMK Xapakat, Oenru)
neb aranaguras anoxuaa Oenarunap KyJulanuiu6, ynap TOBYLUHHHI aHHK
OalaHAMMIMHY, YHUHT 4YY3UMHHHM KypcaTMmaciaH, (akat MeNoauK
YU3UKHUHT HYHAIMIIM XaKHa TaCaBBYp XOCHJ KMJITaH, X0J0C.

Esysnunr 6ynnaii TyprapuH¥ TAKOMMJUTALITUPUII 3apyp SIH.

HeBmanap Ounan €3wiran ToByuuiap OalaHIJIMTHHM aHHKJIAL
Y4yH MycHKa acOobnapura TOpPTWJIraH TOpPNAapHH  3CIaTyBYH
yusuKnapaaH ¢oiinananuna Oownanav. Jlactna® ynapHUHr COHHM
HoaHUK 6¥nu0 (1 mau 18 raya ), ynapHuHr Xap Oupu aHUK OanaHIJIMK
axamusTura era OynmacaaH, KaWcH TOBYUI IOKOpPH, KaMCHHHCH IacT
€KaHJMTUHH KypcaTraH, XoJoc.

XI acppa Utanusanuk mycuka Hazapuéruucu ['Buno a1’ Apeuro 4 ta
yp3uKaad QoiinanaHuiHy Takaug Kuaub, Xo3Upru Hota E€3yBHra acoc
coiqrad. Xap OWMp YM3MKHHUHT OJIAMra YHHHI aHUK OajlaHUTMTHHH
OenrunoBun Xapbnap kyiunub, Oy xapduap acpnap naBomuaa y3
KYpUHHULILIAPUHKU  y3rapTud, Ousnapra TanHuw OyiraH kanutiapra
aiinaHraHnap. VYIapHMHr HOMJapuaa Keaub YMKWIIMra alloKaxop
O6ynraHn Mabnymotnap caknaHu® konran: C kanutu, F kanutu, G
KaJIUTH.

HdaBp Tako3ocu OunaH Hota Oenrwnapy KYpHHHUILUTAPUHU
y3rapraunap, 4 Ta 4YM3MK €Hura OemwMHYMCH Ky, ammo, X1 acpna
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KHPUTHJITAaH HOTa €3yBM acoCiapud XO3UpPrM KyHjapraya cakjiaHub
KOJIJTH.

lynpait  kunub, MycHkaBuid  acapiapHd  €3WIl  YYYH
TOBYUUIADHUHI aHUK OanaHuiurd Ba 4YY3UMIIADUHH, IIYHWHIJIEK,
YJApHUHT yJIbCAUHUACH, PUTMH, TEMIH, JUHAMHUKACH Ba X.K.JJADHU aHUK
aKC STTUPYBYHM, TAKOMMJUIALITAH XO3MPrd HOTAa €3yBM TU3MMHU MLLIA0
YUKHILJIH.

1. Homa é3yeu — tapuxaH lo3ara keiarad, mMaxcyc Oenrunap
(HoTanap) BOCHTacH1a TOBYLLIAPHH E3ULI TH3UMM.

2. Homa — ToByuulapHH €3ulI y4YyH KY/UIQaHWIQJUraH Maxcyc
Oenrunap.

3. Hesmanap — VYpra acpnapna Fap6uii EBponana ToByuiiapuu
€311l YYyH KYJJIaHWIraH Maxcyc 6enrunap.

4. Kproxnap — XII-XVII acpnapna kanumuid Pycna kyitnapHu
€311 YYyH KYJUTaHWJITaH Maxcyc Oenrumnap.

5. Tanoyp uuzuzu — XIX acpna Komun Xopa3smuii TOMOHHMIAH
MXTUPO KWJIMHraH Ba XOpa3M Makomuapu Tyna €3u0 onuHrad taHOyp
HOTaLUACH.

6. Homa iiynu — €éuio1 unsuinran 6euira napanien Yu3mK.

7. Bownanzuy yu3uk — HOTA HYJNIMHUHI OOUUIAHWII KUCMHZA
Kyiunaauras, 6em YM3MKHU OMpRalITHPYBYH BEPTHKA YH3HK.

8. Bymyn noma — oBan waknuaard, u4u OysnmaraH OGenru; 3Hr
JIaBOMJIH TOBYII YY3UMH. :

9. Bbpesuc — wxkuta OyTyH HOTa Yy3UMHMra TEHT Y3YHIHMKIaru
TOBYUI YYy3UMH.

10. Apum noma — 6yTyH HOTAHUHT SPMHIra TEHT KeJIaauraH TOBYLI
YY3UMH; OBAJHUHT YHT €KH Yal TOMOHM/IAH Taékya (LITHII) TyIIHPUIATaH
6enru.

11. Yopaxk noma — GyTyH HOTaHUHT 1/4 KucMura TeHr Oynrau
TOBYLI YY3UMHM, Ta€K4a TYLUMPUITraH OBATHHHT H4U OYsIIraH 1aKiIu.

12. Humuopak éxku cakkusmaiuk Homa — GyTyH HOTaHUHT 1/8
KUCMHTIa TEHT OYIraH TOBYLI Yy3UMHU.

13. ¥n oamumanux noma — 6ytyw wotauunr 1/16 kucmura TeHr
O6ynrad TOByII YY3UMHU.

14. Ilmun - HOTa GENTHCUHUHT VHT €KM 4Yall TOMOHMJAH, MacTra
€KM I0KOpHUTa KyHHUIaAUraH — SpuM, 4opak, HUMUYOpPaK, YH ONTHTAaIUK Ba
X.K. TOBYUI Yy3UMJIapHHU €3UILaa MLUIATUIAAMIaH TagéKua.

15. Baiipokuanap — numdopak, YH OJTHTAIHK, Ba X.K. TOBYII
4y3UMIIapUHHU €311 MULTAaTHIAAUraH Oenru.
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1-orcaosan

ToByw uy3uMnapuHUHT GeJIrUIaHUILN

T\p | uysuMuMnT | Esunaumm | pa’am | HoTa EayBiar ncponack

1 23:'\"“ HoTa o : i« feo s Yosa
2 | apum wora I . 3 3 J 8lJ/
3 | wopak nora Ir \ 1) 1JJ 3JJ1l
4 [ unmuopak wora | J P § X D §TT ) abdp p
3o ynommanme Ny @ M JTSN
e | ) |n |# FTTT £ ARAAR

2-orcaosan

XI acpraua Fap6 napnatnapuaa KyjanaHWIrad TOByLU 4Y3UMIAPUHUHT
XO3UPrH uy3uMinapra Kuécui xaaBaiu

by xaznBanna

Kaaumaa

KYJUIaHWIraH TOBYW  4y3UMJIapu

kypcatunu6b, ynapaan ¢akar 2 ta OyTyH HOTa 4y3MMuUra TeHr Oynrax
«bpesuc» X031pru 1aBpja aiipuM MycHKa acapiapuia yupab Typaau.

T\p | Yy3uMHHHT JIOTHHYA MabHOCH Genrucu | XO3Upru Kaicu 4y3umra
HOMH E3unn MYBO(GHK KeJHLIH

1 MaKcHMma maxima IHT Y3YH ‘:I -

2 Joira longa y3yH = -

3 Gpesic brevis KHCKa = 2 ta 6yTyH HoTara

4 ceMuOpeBHC semibrevis OpeBUCHUHT & OyTyH HoTara
APMH

) MHHHUMA minima IHI KHCKA l ApUM HOTara

6 CeMHMHHHMA semiminima MHHUMaHHHT L yopak HoTara
APMH

7 dy3a fuza OyuHraH r HMMYOpaK HOTara

8 cemudysa semifuza (y3aHuur b YH ONTHTANHK

APMH

HOTara
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0) ToByw 4y3UMJIapMHH Y32l THPYBYH KYIIMM4a Gearuniap

I. Jluza — 6up xun OanaHIMKAArd TOBYLI YY3HUMJIAPUHU
OupnawTupyBuu Oenru.

2. Hykma — ToByII 4y3MMHHHU ApUM GapaBap y3alTUpyBuH Oelnry.

3. Kyw Hykma — TOBylU 4y3UMMHM SIpUM Ba siHa 4opak OapaBap
y3aHTUpYBuM Oenru.

4. ®epmama — TOBym 4YY3UMHMHM HCTaraH4a 4y3u® TypuL
MYMKHHJIMTUHH OMaAMpyBYM Oenru.

Jlura — norunua «ligare» cy3uaan onuuran 6ynub, «6ormamox»
MabHOCHHHU Oepaju.

Jluranap 6omxkaya axaMuaTra sra OyJIuIIH XaM MyMKHH.

Typavua OGanananukaard TOByUIIap YCTHAAH €KUM NAacTHAAH
KYHMIraH Juranap SHr Kynm TapkairaH Oynu0, wxpoaa TOBYLUIApHH
6up-6upura 60Fnad yanumHM Tanab ITaau.

Illynunraek, MoTuB, ¢pa3a Ba X. K. Jap kabu MycukaBHi
Ty3HJIMaJIap YerapanapvHu Xam Jurainap OunaH KypcaTuil MyMKHH.

®epMmata — uTangH4ya «fermata» cy3ugaH OJIMHUO, «TYXTal»
MabHOCUHHU Oepaau.

3-arcaosan
ToByuwl Yyy3UMUHM y3aiTHpULLI Oenrunapu
T\p | y3aiiTHpyBUH Basudacu Macanas:
6earunap
1 HYKTa 4y3UMHH ApuM GapaBap
y3aHTHpaaH
2 KYLUI HYyKTa 4y3UMHU APUM Ba AHA
yopak Oapasap y3aiiTupaau
3 aura — JOTHHYA | GUp Xxun GanaHmMKaari
«ligare» - | uy3umnapHun GupnawiTupaiu

«DOFNAMOK»

OOrnHK paBHUINA,
UcTaraHya 4y3uiMILMHH
Ounampaiu. (oxatna,
uy3HMHH ApUM OapaBap
y3aii rupaau)

|
|

4 | depmara 4Y3MMHU acap XapakTepHra
|
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2. [ay3anap

1. Ilaysa - Mycukaja TOBYW SIIUTHIMIIMHMHI BaKTHHYA
TYXTaJIMLIH.

2. IMayza uysumnapunune Homaapu - OYTYH, SpHM, 4OpaK,
HMMYOpaK, ¥H OJITUTAIMK Ba X. K. ay3anap.

[Tay3a- 1oHOH4Ya «pausis» Cy3uaaH ONUHraH OYmHO, «Tyramnaum»,
«TYXTau» MabHOCHHHU Oepau.

[Tay3a — TOBym SIIMTHIMUIMHUHT Oup €ku OMp Heda oBo3napia
BakTHH4Ya TyXTanuwuaup. Ilaysanap MycukaBuii Ty3uimanapHu Oup-
Oupunan axparuul, vdoaa KydMHH SHaZa OIWIMPWUI YYyH XHU3MaT
KWIaAd Ba MYCHKAHHHI aCOCHH KHUCMIapuaaH Oupu XHCOOIaHAIM.
[layzanap HoTa &3yBMaa anoxuaa Oenrwnap OunaH KypcaTHIanM.
Y napHUHT 4y3HMIIapH acOCHit TOBYII 4y3UMIIapura MyBOQUKAUP.

[layszanap — TOByw uy3umnapu kabu Hykra €k ¢epmaranap
€paaMuaa OpPTTUPMIMINM MYMKWH, aMMO ynap Jjuranap OunaH
6ornaHmaiigunap.

4-acadsan
ITay3a 6enrunapu

ey MyBODHK nay3a = ]
o MyBOGDHK nay3a é T

J r MyBO(dHMK naysa %

J r myBo(HK naysa —‘E

j) ' MyBOGUK nay3a = ]
M D MyBodHK naysa | %

3. ToByu1 6anaHAIMKJIAPHHHHT 3NIHLIN

a) Hora iiyin Ba yHAa TOBYLJIAPHHHT JKOHJIALLIYBH
1. Homa iiyau — €u011 YH3Urad 5 Ta napasmiesn Yu3uK.
2. Kywiumya wusuxnap — Hota HYAMHMHT YCTHAA €KH T1acTHIA
KolnawyBuy, HucOaran OajaHa Ba MacT - TOBYUUIapHM  E3MuIga
MIIUIATHIIA/IMTaH YU3UKYanap.
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S-orcaosan
ToByw yy3uMIapu Ba yJapHUHT E3UITULIH

By kaaBanga ToOByuUTapHUHI HOTa HYJM 4M3MKIapura Ba
KyIIMMYa YU3MKIapra €3UIl HaMyHalapH aKC 3TTHPHJITaH.

T\p | Uysumnapuuur &ummin | 6yTyH HOTa | spum qopak HHMYO- YH  onTuTanuk
ypHHIapu HOTa HOTa pak HOTa | HoTa
1. | unsuknapra e A e
1 =t 7 B e e e L
T T 14 | 4
T My S - == 0
2. | un3mMKIap opanapura rr— o o e o o e i e o e e e e |
™ e s e e s S ]
5-YUM3HKHHUHT yCTHra, ° f T -+ f—f e )
3. |1 = —— e e e s e Y Y |
: -YM3HKHHHI OCTHra = = — == == s
- - r b d _d
IOKOpUId Ba NacTku |- = f F— —== ””m
4. | épnamuu uM3MKra = e = B o 1
oKopHIn |- Epuamun
P P a 2 . P apan
5. | 4M3MK ycTMra Ba nacTku e ——— ——— A
I-  &pnamun  uMsMK | T = > 3 F v e
ocTura
IOKOPHIH BAa MNacTku 2- = 3 £ E rFr £
. I i — it R
6. €paaMuu YH3HKra T —F T EF-E )
s F3 33 $ 3 3333
a 2 . er PPN
IOKOPHTH 2-  épnamuu = : = Fhids
7. | umsuk ycrura Ba nactku = : s ! ““"r:‘. i
2-  EpuamMuM  uM3MK | © 7 L ’
OCTHra

6) Kanurnap

Kaaumnaap — TOBYWIApHUHT HOMJIAPUHM aHUKJIALIl Y4YyH, HOTa
HYyauHUHT 6owunra €3unaaurad Genrunap.

BupyvHYM OKTaBa CONb TOBYLIMHHUHT YPHHUHHU KYpCaTyBuYH CO7b
KaIMTHHUHT TypJllapu:

1. Ckpunka Kaaumu — 2-9u3nKKa E3unaau.

P 4 3]

2. Kaoumuu ¢panyys xaarumu — 1-4u3ukka €3unrad, Xosupaa
MCTEBMOJIIaH YUKHO KeTraH.
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Kuunk okTaBaHMHr (¢)a TOBYIUMHMHI YPHUHU KypcaTyBuH ¢ha
KQJIUTUHUHT TypJIapH:
1. bac kanumu — 4-4u3uKKa €3uaau.
e o e |

Z. |
B

2. bapumon kanumu — ¢ha KanUTHHUHT 3-4M3MKKa E3MITaH
KaZUMHH TYpH. '

2 it}

1

3. Bac-npo¢ynba Kanumu — ¢pa KUIUTHHUHT 5-4M3UKKa &3unras
KaJJAMUH TYpH.

o £
¥ n
P

BupyHUYM OKTaBaHMHI [0 TOBYLIMHMHI YPHHHHU KYypcaTyB4YH 00

KQJIUTUHUHT Typllapu:
1. Conpano kanumu — 1-4M3UKKa E3UIraH.

—

2. Meyyo conpano — 2-4nu3uKKa E3WIraH.

vi |

]

3. Anm kanumu — 3-unsukka €3unaau. CUMPOHHUK OPKECTPHHHT
TOpIH-KaMOHNM ac6obnap rypyxXuaard anbT NAapTUACH OJaTAa IIy

KanuTra €3unaau.

4. Tenop kanumu — 4-unzuxka €3unagu. CHMGOHHK OpKECTPHUHT
TOPIHU-KAMOHIM acOobnap rypyxXuJard BHOJNOHYENb Ba myduama
ac6obnap rypyxunaru ¢paror Ba TpoMOOH nmapTusjiapuaa yupanau.

5. Bapumon kanrumu — 5-4v3nKKa E3WIraH.

==
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4. UKKH 0OBO3JIH Ba K1 OBO3JIH MYCHKA aCapJapHHHUHT E3MJIHLIUM

1. Akxonada — HoTa ¥iynnapuHu GUPNAWITHPYBYM €l LIAKIKAATH

KaBC. E

=

2. IMapmumypa — Gup HeuTa €KM KYyMYUIMK MyCHKa acbobnapu
yuyH €3unaaura (OpKecTpap Ba XopJap yuyyH) HOTa €3yBH.

e = =—=——————=

Counter

|
. i’fﬁEE
(=

Iy

]

Bass 2

iy
b

3. Opxkecmp —  CO3aHAANAPHUHT  TYpyX-TypyXx Oynu6
XOMIalIaiuraH xaMmoacu

Flute I = t
rr

g 27 (o~ £

Flute II g ¢ '
F < o

2 Pan (Ct10 96)

Clarinet I E — — 3
7P

—]

4 F B ]

Cleinet I1 ﬁ = 51 !

a Pan (Ctrl10 80)
=
Oboe =

M

]
Pan (Ctzl10 IIZ)E‘
2emr P2

Bassoon s i

©
— -

&
-

7

-
Eng. Hom ﬁ === .

Mo

e

4 Pan (Ctr{1(1 32)
Fr Hom @#j; =3 *

=l Pp S5 ~

ML
B
.
NI
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3. Xop — xoHaHaanap xKaMoacH.

=

25 =

a) Conpano — XOTHH-KU3TapHUHT OanaHz OBO3H.
6) Anm — XOTUH-KU3TapHUHT [1aCT OBO3H.

1) Tenop — 3pKaknapHUHT 6anaHa OBO3H.

e) bac- 3pkaknapHHHT MacT OBO3H.

= 0

-

5. Bokan mycuxkacu - 0BO3, BOKan aHcambiiapu Ba XOp
’KaMoaJlapH y4yyH €3WJIraH MyCHKa acapliapH.

9 I T 1 T i |

oo3 Hgy i i s 3 1
U 1

9 ) |

& i

!

6. Yonzy mycuxkacu — Mycuka acOoOM, Xap XHJI HYOJFy

aHcaMOm1apy Ba OpKecTpJiap y4yH E3WJIaiuraH MyCHKa acapiapH.

7. Anem — xamoH4a OWNaH YalMHAOUraH CKpPUIIKA LIAKIMJArH
TOpAW MycHKa acoobu.

8. Buoaonuens — CKpHMIKa Typura KUpaaurad TOpPJH-KaMOHYajH
MycHKa acbobu.

9. @azom — érounau scanrax, mygaama 4oary acbobu.

10. Tpombon — myHmTyknu, nydnaaMa, MUCAaH scairaH MyCHKa
acbobu.

11. Apgha — yubypuak wakiIuaard TOpIU-TUpPHaAMa YOJIFy ac6o6u.

12. Opean — xaBo épaamuja YalMHAAWIaH, KIABHLUUIM HHUPHK
qonry acbo0u.

13. @opmenuano — ypud yanuHaaurad kiaBuuLaM ac6o06.

14. Topnu keapmem — HKKUTA CKpUIIKA, alT Ba BHOJIOHYENb
ac6obnapu wxpounnapuaan ubopar xamoa.
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5. HoTa é3yBMHH KHCKAPTHII Ba COMAANAIITHPHII Genruiapu

Ab6pesuamypa — HOTa E3YBUHM KHCKapTHpULI Ba KyJlau-
nawTHpuW OGenrunapu.
1. Penpu3za — takpopiaul Oenrucu.

=X =% 1
e s T P——1 T I ) oz T

——
}

2. Bonbma — MyCUKa acapyuHH TakpopJauija Tauuiad KeTuiagurad

KHCMH.
1. 112
TS mEa S s B e s
== II =R =]
s = = =
= =

3. Da capo al fine — Il xucmnu acapnapHuHr [ KHUCMUHM
TakpopJailia MlulaTHiIaaurad oenru.

4. Segno — takpopinam 6enrucu.

T 1 T = 1o
i b——t T 1 T T Eate
| e e ==y & Tty = =1 =1
T B s et e S, emrga g —1— s 1
T4 AL = 3
A §
T ! ! S e P A e I I m
et T} —r— 3
e B e et o s Co” Lt M k! s i et 1
r i r 3 i — b . 2 8 1 o y 1 1 1
- e LM v i -



S. > 6enzucu - GUpOH-OUP TaKTHH EKU MEJIOAUK-PUTMHK IIAKITHH
KYT MapTa TaKpopJalijia HITaTHIaAuraH Genru.

E€3MIULLIN WXPO KHJIHHHULLHA

6. Tpemono — 2 ta TOBy1l, UHTEPBaAN €KW aKKOPAHUHI HaBOaTMa-
HaBOaT, Te3-Te3 TaKpPOpJIAHULIH.

7. Con oxkmaea — GUpOH-OUp OBO3HHHI OKTaBajAa Xy(Tiaabd HXpo
KHJTHHULLIH.

E3UITUILIH HXXPO 3TUIIUILLIHU
} = e C—| — it
@:" 3 = # i = —
. r =
s = 3 a: é
_ 8 8 8 8
£ ¥ | £ t .i ]
=i H———f—» a— 1
o ’ N N ot %
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II1 BOB
METP BA PUTM

1. ToBym1 yy3umaapuHuHr acocuii (Kypr) 6y auHMIIH

1-orcadsan

Toeyw uysumnapununz xcypm Oynunumu — DSHT KaTTa
Y3YHJHUKIArd TOBYII YY3UMH Ba YHMHI OYNaKIapUHUHI TEHT WKKH

KMCMra 6y nuHUII TapTHOH.
|\
!\ I
N N '\ :'%-1'% J%'%

n\
\ \ | N\ \
Mﬁﬁﬁﬁﬁﬁmﬁﬁﬁm\ﬁ —

Mycuka - xyza kaauM 3aMoHnapiaH Oepu XapakaT OwiaH
yambapuac Oornuk Oynu0d xenau. Xapakarra (Hadac onMiu, HOPULL,
pakc, MEXHAT apa&Hinapu) Xoc OyiiraH y3JyKCU3iuk (OMp TEKMCIHIHK)
MyCHKara XaM KaTTa TabCHp YTKa3u0, YHHHI SIIHTHIHMILKAA MYXHM
ponb yHHaiad. Mabiym Oup BakT JaBOMMAA PHUBOXKIAHUO TypyBYM
MYCHKaHHHT' aCOCHHH Ky4WIH Ba Ky4YCH3 BaKT XMCCAJIAPUHHHT OUpP TEKHUC
alIMalllMHUO TYpUIIM TamIKWI eTaad. BakTHUHr Kyunu Xuccanapura
TYFpU KenaguraH ToByuuiap Oomka ToOByuuiapiapra Kaparasjaa
axpanu0d, KywIHpPOK OSIIMTUNIAAM. TOBYWHMHr OyHmalt axpanub
SIWUTUIAMLINIA 3ap0 (aKUEHT) Aeiunanu.

[yunat  kunub, Mycukaga 3ap6 TywaauradH Ba  3ap0
TYIWMAaHAHTaH TOBYUUIAPHHUHT Y3J1YKCH3 paBHIIJIA aIMauIMHUO TypuUIn
py# 6epanu.

. Kyunu xucca — 3ap6 tymaadraH xucca.

2. Kyucusz xucca — 3ap0 Tyuimaiauras xucca.

3. Memp - xyunu Ba KyuCH3 XHCCAJIapHMHI OHMp Tekucaa

TaKpOpJaHUO TYpHLLH.
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4. Takm — MycuKa acapuHHHT OMp KywIH XWccaJaH HaBOaTmaru
Ky4IH XUccacuraya OyiraH opajiuFu.

5. 3amaxm (takTOonaM) — Ky4YCH3 XMccalnaH OoOlUTaHraH, TYIHK

OynMaraH Taxr.

6. Yauoe — MeTp XMCCANapMHMHT MablIyM OHp Yy3uMaa

udoaanaHULIM.

Takr uusuknapu Hota &3yBuaa XVI acpHuHr OXMpiapuaaH,
JyHEBUI YOJIFy MYCHKACHHHMHI PMBOXIAHMO GoLiiarad JaBpuja Naiuo
Oynran. Iy naBpraya Bokanm MyCHKacH KaTTa YpUHHM 3raanad, yHIaru
3apbnap KyLWIMK MaTHUra O0FnuK OynaraH Ba yJjapHH -Maxcyc OUp ycyn
OunaH axpaTub KypcaTHIll YHYAJIUK XaM 3apyp Oyimaras.

2. ToBym1 4y3UMJIAPMHHHT IPKHH PaBHINAa OYIMHUIIN

ToByl! Yy3UMIAPUHUHI 3PKUH OYIMHHUILMAAH KyHWIArd pUTMHK
rypyxJap xocun 6ynanau:

1. Tpuon — acocuii TOByI 4Yy3UMHUHH 2 Ta TEHT KUCMra OYIHHULL
ypHura, 3 kucMra Oy IMHHIIMIAH XOCHN OYIaiurad puTMHK TypyX.

2. Keunmon, cexcmon, cenmoj, HO8eMOJ — acOCHH TOBYII
4y3UMHUHHU 4 Ta TEHI KUCM 3pHHra — 5, 6, 7, 9 kucmra OYIHHUILIHAAH

XOcuJ1 6¥nanurad puTMHK rypyx.
3. Ayon — énvra HyKTa Kyﬁpmran HOTAHMHT TEHT 3 KUCM YpHUTa 2

KHUCMTa Oy THHUILIH.
4. Keapmon — €nura HykKTa KYWWJIrTaH HOTaHWHT TEHT 3 KHCM

ypHura 4 kucmra OYIMHUILN.

2-orcaosan

ToBylI 4y3UMIAPUHUHT XKY(DT Ba 5pKUH OYIHHUILITAPUHUHT
KHECHI >KaJBallH.

T\p | 4y3UMAapHUHT  KY(T | IpKHH OYIHHULIK XOCHI

Oy IMHUIIN 6ynaauran
PHMTMHK l1aKanap

1 o =

;o o-dd
J I

l: Jo 1l TpHOJINAp
i J¢ h 4 = J j Pl
Ly - . I
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3. Oaanii MeTp Ba yia4yoBjap

1. Hxxu xuccanu ynuoenap — 3apbnapu xap O6up xuccanaH KeiuH
TaKpopJaHuO TypyBYH YI4OB.

2. Yu xuccanu ynuoenap — 3apbnapu xap HMKKH XUcCagaH KeWHH
TaKpopJ1aHHO TypyBYH YI4OBIap

3. Ooouii ynuoenap — Gutra 3apbra sra OynraH MKKM Ba yd
XHUCCaly ynyoBnap.

4. Alla breve — xap Gup XuccacH SPUMTAIMK HOTA Yy3UMHIra TEHT
HUKKH XUCCAJIH YITYOB.

3-aicadsa
Opnuit ynuosnap
XHccanap Conn YNUOBNAPHHHT ' Ky;;nmun ]
Typaapu
MKKH  Xuccanu PAV j J_ J> J
ynuosnap (anna 6pese) = F » i
v ) J '
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4. Mypakka6 MeTp Ba ya4oBJap

1. Mypaxkka6 mempnap — Oup Xungaru OIAMN METpPJAPHHHT
KYLIMIWIIY HaTHXKacu1a Xocun 6ynran Merpnap.

2. Hucbuit Kyunu xucca — Mypakkkab® ym4goBnapaard OHpHHYM
XuccazaH 601Ka Ky4IMpoK Xuccanap.

4-orcadsan
Mypakkab ynyosnap
XHCCanap COHH YNUOBNAPHHUHT | KYPHHHLUK
Typhapu
TYPT XMccanu 4\4 ékn C j j J’ ]
yauosnap 48 - ; . a
! I Y B S
ONTH XHCcanH yn- | 6\4 % & om s
yoBniap i J Lo
6\8 O
- - — iy
TYKKH3 XHccann iy s =
y14oBaap 9\8 'ErrErEnLEyY o
YH HMKKH XHCCallH At e N oy S T o B s
SRy 1% dddddddddddi
5. Apaaaw ynuyoBaap
Apanraw  yauoenap — Xap XWjJarH OAAMH  YIYOBIAPHUHT
KYLIMJMIIY HaTHXKacu1a XocHua Oynaaurad yadosinap.
S-ogrcaosan
—— O D S S —
' Xuccanap YIIHOBAAPHUHT KYpPHHHLLIH
_COHM | Typhapu_ N _ R,
€KHn

oew 5w
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6. Yirapysuan yiuosaap

1. ¥32apyeuan ynuoenap — mycuka acapu 1aBOMU/A YIHOBNAPHHHT
y3rapu6 keaub TypuLId.

2. Ionumempusa — MycuKa acapvHWHr OMp BaKTHHHI y3ula Xap
XHWJI yI4OBaapAa sHIpaliy.

7. Putm

Pumm — MycuKaaa TOBYLI 4YY3UMIIAPUHUHI MabiyM OUp pUTMHK
HIaKJIJIap acoCHAa aJIMalIMHUO TYpULIMIUD.

PutM 1OHOHuYa «ritmos»
MabHOCUHH Oepaau.
Macanan:

cy3uaaH onuHraH Oynub, «OoKuUM»

o o o O

KeHr MabHOnaru pudTM 3ca MabiyM Ovp BakT xapaéHuaa
KE€YaJIMraH XapakaTHUHI Xap KaHAad ajnMaluHUG  TYpPHUIIMHH

Ounaupanu, MacanaH, Wun QaciiapyHUr anMawHMHUG TYpHUIL PUTMH,
MEXHaT >kapa€Hjlapy pUTMIIapH Ba X. K.

8. Cunkona

l. Cunkona — put™M Ba MeTp 3apOnapuHuHr OHp-OMpura TYFpu
KeJIMai KOJHLIM.
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2. Takm uyuoazu cunkonanap — OMpP TAaKTHUHI Y3MIA Ky4UCH3 Ba
KY4JIH XUCCaJlapHUHT OHp-OMpura KyWniInO KeauLH.

3. Takmapo cunkonanap — TAKTHUHT OXHPTY KY4YCH3 XMCCACHHUHT
HaBOAT/ard TAKTHUHT KY4JlM XUCCacHra Kyluuiaub KeJuLiu.

Cumcona.rlapmmr TypJapu
1. Takm uuunoazu CUHKOnanap — Ky4CH3 XHUCCaJard TOBYUIHWUHT

HaBOaTAarM KywIH XHCCajga XaM JaBOM ETHIIM HaTHXachaa XOCHI
Oynaau, MacayiaH:

A ypHura
R=—F f t ;: —F = t t 1
e —

" ypHura €KH
ypHUra & -

, Yp

[ S s e e e e e S e —h— —
~ v .
ypHura €xkn

S

2. Taxmapo cunxonaaap — TAKTHUHT OXMPTH KY4YCH3 XHCCacHAaryu
TOBYUIHUHT HaBOATAAaru TAKTHUHI KY4IH XMCCACHAa XaM JaBOM 3THLIH
HaTHXacuaa Xocui 6ynaau, MacanaH:

VypHura
E 9‘ A 1 T 1 e T 3 & 1 T = TEASS T = :
B | = ¢ 1 = 1 1 =  ban— = - I 0 = I 1 1 0
===
ypHura
n = 2 2 % & 1 1 s e L 1 2 2 T 1 1 I
| 1 1 e I 1 = == s ¥ © 1 ) = ¥
\Q—/-
ypHura
d 1 1 1 1 T 1 1 1 1 1 1 1 T 1 1  : |
I 1 1 1 1 T 1 1 1 1 1 1 1 1 1 1 1 i}
D BN

3. Haysanu cunkonanap — xy4nu €ku HAUCOMH Kyunu Xuccanaru
TOBYIU YPHHUIA May3aHUHI naiao OYnuiud HaTthxkacuza xocun Oynaau,
MacalaH:

ypuura ypHHra

A
e e e e e T e e e e e e e Em S E T moE e n ey =
Dt 4
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ypHura yphura

4. Kombunayuanawezan cunkonanap:
a) TakTtapo CHHKOMANAPHMHI TAKT MYWJAArd CHHKonamap OuiaH
KYIIMJIMIUK HaTHKacKAa XOCU Oynaau, Macanas:

6) [laysanm cuHkoma OwinaH TakTapo €KM TaKT HWYMJAry
CHHKONAJIapHH KYUIMIHIIK HaTHXKacuaa Xocun 6ynaau, MacanaH:

t = - T 1 Y
e =
e) -

Xuccazaa XxaM J1aBOM 3TTUpCarvnHa CHHKONa XOCHJI KHJia OJ1Iald, MacallaH:

{ 188

——
T
-

Oy epna cuHKoMAa MK MaHa Oy CHHKOMa
! T T 1
No— ——— =

6y epna cMHKoMNa HyK MaHa 6y cHHKomNa

1

< = e t T t
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9. UysumyiapHu rypyxJaiu

Opauii yavyosaap

2. Yyzumu OyTyn OMp TakTIH 3rajjaarail TOByuUl JUracus, oup tora
OwiaH €3usaam, MacaJaH:
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yphura ypHura
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3. Arap ToBym MeTp XuccacuHM Oouutab GepaauraH 6ynca HykTa
OunnaH é3uaau, MacajiaH,

ypHura YpHUra VpHUra

4. Arap TOByml 4Yy3MMH METPHUHI TYpJIM4a XHUCCAJIApMHU 3
uyura oarad 6yinca, nura OunaH €3unaau, MacalaH:
ypHura ypHura

5. ToByl! yy3uMIapu KaHaai rypyxjiaHca, naysauap xaM LIyHIau
rypyxJaHaad, aMMo 1ay3a 4y3uMJIapura Jura KyHHjiManau, MacajlaH:

]

1 % I ]
L2 1T = I 1
3, Y

Mypakkad ya4oBiap

Mypakkad y14oB TapkuOuaa KaH4ya oaauii yn4oB Oynca, xap Oup
TAKT/1a YY3UMIIAPHUHI LIYHYA TYPYXH XOCUJ KMIMHAU, MacallaH:
6\8 = (3\8+3\8)

v —
B 1y U - I - R R B IS Ry (TSI (s (I T S PRy

5\8 = (3\8+2\8)
9 —_ S =R

BoxkaJ1 MycHKacHAa YY3MMJIAPHUHT TYPYXJIaHHLIH
1) Arap matHHMHT Xap Oup OYFuHMra KyWHUHr OMTTa TOBYIUU
TYFpPH Kejca, Xap OUp uy3uM rypyxJaHMacjaaH aipum-aiipuM €3unanm,
MacasiaH:
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2) Arap MaTHHUHI OMTTa OYFHHMra KyYWHHHT OMp HEYa TOBYLIH
TYFpH KeJica, Oy TOBYIIIap rypyxJjiail KOWaaaapy acocuaa E3unaau.

O .
! o e 7 0 o | v L2
3

6or- ma rya- nap

10. Temn. Aroruka. JInHaMHKa
1. Temn. MeTpoHOM
Temn — MycuKa acapyuHH WKPO KHJIMILI CYpBbaTH, TE3JIUTH.

TeMNIapHUHT acOCHil rypyXJaapH
Ba3muH TemnJjap

1. Larqo — xeHr.
2. Lento — 4y3u6.
3. Adagio — orup.
4. Crave — xyna OoFup.

Vpraua temnaap

1. Andante — ocoiiuiuTa, LIONIMACAAH.

2. Andantino — andantedan can te3naTtuo.
3. Moderato — ypraua.

4. Sostenuto — canobarin.

5. Allegretto — xoHnaHHO.

6. Allegro moderato — ypraua Tes.

Te3 TemnJap
1. Allegro — Tes.
2. Vivo — XOHIHPOK.
3. Vivace — xapan.
4.Presto — Te3, OLIMKUO.
5.Prestissimo — xyna Te3.
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AcocuHii TeMNJIapaaH YeTJAUIMITaHAa XapaKkaT HyHaJIMacCHHH
AHUKJIOBYH alipuM Kymum4a ubopanap

1. Molto — xyna.

2. Assai — HUXOAT.

3. Con moto — xapakat OWiIaH.

4. Sommodo - >3pkuH.

5. Non troppo — yH4anux Te3 3Mac.

6. Non tanto — y Kajap CEKHH 3Mac.

7. Sempre — noumo. :

8. Meno mosso — xaMpoK XapakaT OHaH.
9. Piu mosso — Kynpok XapakaT OunaH.

a) CycadTupuml yuyH:
1. Ritenuto— caknaHuOpPOK.
2. Ritardando - xe4yukuOpoOK.
3. Allargando - xeHraidTupuo.
4. Rallentando - cexwunnatu6.

0) Te3naTum y4yH:
1. Accelerando — auana teznatu®.
2. Animando — pyxnanTupubO.
3. Stringendo — >xapanpox.
4. Stretto — wx4aMnaHTUPHUO.
5. A tempo — V3 Temnujaa.
6. Tempo primo — nactnabku cypbaria.
7. Tempo I — ¥ywa cypbaria.

Memponom  — TeMmnnapHd aHMK Oenrunaml Ba yayaul y4yyH
KyJU1aHuIaauran maxcyc ac6o0.




MerpoHoM — BeHanmuk mexaHuk ycra Menbuen toMonunaH 1816
MMII1a TAKOMMIUTALITHPHIITaH; LYHHUHT Y4yH XaM y MebLen MeTpoHOMH
1e6 atananu Ba €3yBaa M. M., xapdiapu Gunan GenrunaHanm, mMacajiat,

M. M.,J =80. bynna 6up nakuka maBomuzaa 80 Ta YopakTalHK XucoOura
TYFPH KeJIaINTaH TOBYLI Yy3UMJIapUHH YaJIMLL KY3/1a TYTHIIa M.

Azco2uka — wmyamnud  TOMOHMJAH KypcaTuiraH KaTbWUd TemIl
KypcaTKM4IapuaH YeTJalluil.

[Ilysu Tabkuanam JO3UMKHM, METPOHOM MYCHKAa acCapUHUHI
Jaactnabky, OOlLUIaHFUY TEMIMHM aHMKIAll YYyH XH3Mar KHIIaH,
xonoc. bupok, Mycuka acapuHu OOIIMAAH OXMpUTraya «METPOHOM
OyinM4a» MXXKPO ITHIN XY KAyOH TaBCHS ITHUIMAWIM; YyHKH MYCHKa
CaHBATH I03aKM Tap3Jlark, aHWK METPUK OUp MapOMIIMIIMKHHU Vy3ura
CHUHTAMpOAMaNu.

Mycuka onam HyTkMra SKMHIAWMO, udonanu Tap3aa xkapaHriauu
YYyH MKpOYMIAp YHAArd JaBOMJIM TOBYLIJApHM fHA XaM 4Yy3uOpOK,
HucOaTaH Maii1apoK TOBYLIAPHH SHAA TE3POK HXKPO Kuiaauaap, HoTa
MaTHHAA KypcaTuimaraH Oynumura xapamaciad, ¢pasanap €xu
MOTHBIIAp OpacH/a «XaBo May3ajapu» KUiiagunap.

Karbuif TemMn kypcarkuwiapuaan OyHOail Tap3gard aroruk
yeTiamyBnap,  OJaTAa, KEWHHIH  WXpoJar  Kapama-Kapuiu
YeTnamysiaap OWnaH TeKHClaHaaW, MacallaH, Te3NallyBAaH KeHHWHTH
CEKHHJIAIYB Ba aKkCHHYA.

2. Junamuka — MycMKaaa TOBYLI JIUUTHIHIIMHHHT TYPJIH
Aapaxajapu

a) MyTTacui KyWIHJIHK Japa’kacH
1. fortissimo - ff — xyna kyunu.
2. forte - f — xyunu.
3. mezzo-forte - mf — ypraua Kyunu.
4. pianissimo - pp — xyja nacr.
5. piano - p — nacr.
6. mezzo piano - mp — ypraya nacr.

0) MyTTacua y3rapyBuaH Ky4JHJIMK
1. crescendo — xy4aiiTupuin Genrucu.
2. poco a poco crescendo — cekHH-acTa Ky4aWTHUPUIL.
3. diminuendo — nacas Gopuin Genruch.
4. poco a poco diminuendo — cexuu-acra nacaiinui,
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5. smorzando — TuHa Oowunan.
6. morendo — ThHa Gownarlu.

B) Kyuannuk napaxcacuHu y3rapTupuil YYyH
1. piu forte — sna Kyunu.
2. meno forte — can Ky4iu.
3. sforzando - sf — aiipuMm TOBYUUIapHWUHT KECKHH 3apOu.

3. Mxkpo ycayOuHmu GermiIoBYM TEPMHUHJIAD

Apmukynayua - (notuH4ya «articulatio» cy3umaH ONMHHUO,
«b6ynaman», «kucmiuapra 6ynu6 Tanaddy3 kKunamaH» MabHOJApPUHH
aHrnarajay) TOBYLLIapHH OMp-Oupura 0ofnab €xku aipuM-alpuM HXKPO
KWL OWnaH OeNruiaHaiurad TOBYII XOCHJI KMJTHI YCYJUIapH.

1. /lezamo — (utansuya «legare» cy3umaH onuHHUO, «OOFIAMOK»
MabHOCUHM Oepamu) ToByuulapHM Oup-Oupura 6ornab, Kymmb uxpo
KHJTHILL.

Macanas: I1. YaiikoBckwuit. «Kanumuii dppaHily3 Kyumuru»
i =t _ ‘/—'—'ﬁ\ ' _—
N j:i‘—l'_r = T— T T [= ﬁ
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2. Cmakkamo - (uTansAH4a «staccare» Cy3uAaH OJMHHO, «y3HLLI»,
«Oynuu» MabHONApUHH Oepaau) TOBYLUIAPHH y3u0-y3u0, KUCKAa HXKPO
KUJIHLL.

Macanan:
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V. Motsart "Volinka"
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2. Mapkamo - (utansH4a «markare» cy3umaH OJMHMO,
«TabKUAJIAI», «aXpaTUlLl» MabHONApHHU Oepaau) Xap OMp TOBYUIHH
anoxuja TabKUUTal WXKPO KHITHIL.

3. Ilopmamenmo — (UTansH4Ya «portare» Cy3uAaH OIMHHO,
«KyTapuill», «KyTapu® onuw» MabHONAapuHU Oepaau) ¢oprenraHo
MYCHKAaCHa KyJUIaHUJIaIUraH «4y3UK CTAaKKaTO»HUHT aJlOXHAA TypH.

4. Cnukkamo — (MTansH4a «spiccare» CY3MJaH ONMHHO, «IKKOJ
aXpaTull, TabKULIALL» MabHONApuHM Oepaau) Topau acbobnap
MYCHKAacH/1a yuYpanaHIraH «yTKUP CTaKKaTO»HMHI aJIOXH/A TYpH.

4. M:xpo xapakTepuHH 0eJrMioBYH TEPMHHIAD

HTANAHYA Tanaddysu pyc4a MabLHOCH y36ex4a MabHOCH
TepMHHJIAp
abbandonamento | a66aHaoHaMeHTE | HENPHHYXAEHHO IpKHH, Bemasion
accarezzevole aKKapeuuesoe JIaCKOBO ypkanab
affettuozo adoerryso CepaeyHO 10paKaH
agitato aUKHTAaTO BO30Y/KAEHHO TYJAKHHIaHHO
alla marcia a1 Mapus B JyXe Mapwma _ | mapwpyxuwia
amabile amabune JIacKOBO | apKkanad
amoroso amMopo3o n1060BHO | Mexp OunaH
animato aHNMaTo BOO/LYLIEBNEHHO, | 3aBK-WaBK Onnau
) B3BOJHOBAHHO |
appasionato annaccéHaTo CTPAcTHO o | OXTHpOC OiL1aH B
ardente apneure C KapoM | Xapopar dunam
brillante OpHILIsAHTE onectawe | ypuHIaTHO, 1YHAHPHO
buffo Gyddo KOMHUECKH KYJICHIH
cantabile KaHTabu1e neByye | OXaHr10p. EKUMIH
| capriccioso | kanpuuuo3o | KanpWswo | MwKuKMK Gmaaw |
con amore KOH amope | cno60BI0 | Mexp-MyxabOar ousan
con anima KOH aHuma C BOOJLYIIERICHHIICM, 3aBK-1IABK, XHC-TYIiry
| cuyBcTBOM . Owman -
con bravura Kol OpaBypa GaecTAwie  Ko#Hl-MakomM |
con brio Kot dpito ' € Kapom xapopat onan ‘
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FAMIMHJIMK OuJaH

con dolore KOH Jiojlope C IpycTIO o
con dolcezza KOH jlonueitiia HEXHO, MATKO MaiHH, IOMIIIOK
con espressione | KOH ecnpeccéHe C BhIpOKEHHHEM ndogann
con forza KOH (opua C culIoM Kyu Gunaun
con fuoko KOH yoKo C OTHEM y1 Ounau
con grazia KOH rpaus c rpaumiiei natodart Gunan
con malinconia KOH MJIMHKOHWA | MEJIAHXOHYHO MabOCAUK 6uaan
con moto KOH MOTO MOABHAHO XapakaTtyau
con passione KOH raccéHe CO CTpacTio IXTHpOC GHIaH
con spirito KOH CITUPHTO ¢ BOOylEeBNIeHHHEM JKYLIKHHIHK OunaH
con tenerezza KOH TeHepeuua C HEXKHOCTIO ManMHIIMK OuiaH
con vigore KOH BHrope 00/1p0, EHEpruyHO TETHK, Ky4-Faiipar Ounax
desizo Je4u3o PELUHTENHO JAaaun
dolce Jfonye MSATKO, HEXHO IOMIUOK, MaHMH
dolcissimo JIONYUCCHMO OYEH MArKO, O4EH HEXKHO JKY/a IOMILOK, Ky/la MaiHH
dolente JIONEHTE rPYCTHO, alo0HO FaMIHH. XacpaT1aHub
doloroso J10]10p030 [PYCTHO, XKanobHO FAMIHMH, Xacpatiauub
elegante eneraLTe H3ALLHO, KPACHBO Haduc, ryzan
elegiako ene1KaKko *anobHO, rpycTHO FAMTHH, XacpaTinaHub
energiko CHEPAKHKO €HEPrHYHO TETHK, Oapaam
eroico €pOUKO repoHYeCcKu KaXpaMOHOHa
espressivo ecnpeccuBo BbIPa3uTEITHO ndoanuu
feroce depoue JIMKO, CBUPENO €BBoiinapya, napra3abd
festivo dectuBo npa3aHH4yHO GatipamoHa
fiero thepo JMKO zapra3ab
flebile thnebune KanobHo xacpar 6unaH
fresco tpecko CBEXKO THHHK, TO3a
funebre tdyHeOpe MOXOPOHHO MOTaMcapo
furioso (ypéso OelweHo KyTypu6
| giocoso JIKOKO30 WYTIHBO, HIPHBO Xa3u14aH, YiMHKapok
gi0ioso Jx0E30 PaJIOCTHO, BECENO WX, KYBHOK
grandioso | rpaHaHo30 MbIITHO, BEIHKOICTTHO xatiiamartiu, nabnaba Gunan
grazioso rpauéso rpaLm1o3HO Ha30KaT GUIIaH, XMPOM
o Gunan -
guerriero | ryepepo BOMHCTBEHHO XxapOuitua
imperioso numnepéso MOBEJIUTENHO Oy#ipykHoma
impetuoso HMIETY030 CTpeMHTeNHO, OypHO wHTOO OHIIaH, XaliKHpHO
innocente WHHOYEHTE HEBUHHO, NIPOTO MacbyM, O/LIHI
lagrimoso NarpumMoso CKOpOHO, NeYanHo Fam-Kaiiry Ounam
| languido | nanrymao C M3HEMOXKEHHIHEM. OECCHIIHO | JIOXacauK OH.IaH, Kyycus
lamentabile nameHTabuie AKalo6HO énBopn6
leggiero JieJuKepo Jerko eHrun
| leggierissimo | NEJUKEPUCCHMO | OYEH Jlerko | KyJa eHru ]
lugubre | miorydpe MpayHO | FaMruH o
lusingando JI03MHMAH10 | JICTHBO, BKPAAYHBO o j Ce31MpPMac/1aH, CHLTHKKHHA |
| maestoso | maectozo TOPAECTBEHHO, BE.IHYABO _| TAHTAHABOP, ynyrsop |
malinconilo MaJIHHKOHHKO MEIaHXOJIHYHO | Mabtoc
markato MapKaTo NOj14EPKHBas | rabku;1:1a0
marciale Mapus.ie MapuieodpaszHo T MapluoHa
mesto MECTO neyaiHo | ram-kaiiry Guian
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morendo MOpEHJI0 3amMHpas niacaiun6, cynud

parlando NnapiasHao roBops FYHFUP-FYHFHD

pastorale nacropane NacTyLeCcKH 4ynoHya

patetiko NaTeTHKO CTpacTHO IXTHpOC OHnIaH

pesante ne3aHre IPY3HO, TAKENOBECHO OFHp, OFUPJIMK OHIaH

piangendo NAHDKEHA0 *anobuo éndopu6

pomposo NOMI030 BEJTHKOJIENHO, C OecCKOM YypuHnatub, KonunnaTuod

quieto KHETO CMOKOIHO ocouTa

recitanto PEYUTAHTO pacckasbiBas XHWKOAHAMO

religioso PENHIKO30 GnaroseiHo 3b303-9XTHPOM Ounan

rigoroso pHroposo CTpPOTO, TOYHO KaTbHH, aHHK

risoluto PH30MIOTO PELUHTENHO naaua

rubato pybaro CcBOOOAHOE HCTIONHEHHE IPKHH HKPO

rustiko PYCTHKO B CEIICKOM JIyXe KHILJIOK pyXHa

scherzando CKEpLaHI0 WYTAWBO Xa3HJIHAMO

scherzoso CKepLo30 WYTAHBO Xa3uIHaMo

semplice CeMIInye 1pocTo oLHit

sensibile ceHcubune YYBCTBUTENHO ce3rupauk Ounan

serioso cepo3o cepe3Ho HKHJUIHH

soave coase TMPHBETIIHBO XyIUMyOMaJialiuk Ounau

soavemente COaBEMEHTE PHBETIIHBO XyluMyoMananuk bunau

onore COHOpe 3BYYHO OXaHr10p

spianato CrnsHaToO NpoCTO, HECTECTBEHHO oIvi, Tabuui

spirituoso CMHPHTYO030 0yXOTBOPEHHO, HIXOMIaHHO, KYLUIKUH
0/1yLIEBICHHO

strepitoso CTPEMHTO30 1YMHO, OypHO ILIOBKHH-CYPOH OullaH

teneramente TeHepameHTe HEXHO MakHH

tranquillo TPaHKYHINIE CMOKOHHO THHY-OCOHHIITA

vigoroso BHIOpO30 CHJTHO, 6oapo KY4ITH, TETHK
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IV BOBb
HHTEPBAJIJIAP

1. Opauii MHTEpBaNaap
1. Humepean — Mycukaaa UKKUTA TOBYLUIHHHI OanaH UMK Oyiuya

HHUCOATH.
2. Menooux unmepean — OMPUH-KETHH JLIWTHITAH HKKHTA TOBYLU

OpaJIuFH.
3. F'apmonux unmepean — OUp BAaKTAA SIIMTHIraH UKKUTA TOBYII
OpaJIUFH.
4. Humepeannunz acocu — WHTEPBATHUHT MACTKH TOBYLIH.
5. Humepeannune uyKkKucu — WHTEPBAIHUHT IOKOPHTH TOBYILH.
MENOAMK UHTEpBaAJl rapMOHHK UHTEpBaI
/ —
& e =t S + = e .
6. 000uut unmepeannap — OWp OKTaBa OPAIMFUAAH OLUMAaWMraH
HHTEpBaNap.

7. O00uii unmepeannaprHunz Homaapu —
Hpuma — 1, 6upuHYU
Cexynoa — 2, UKKUHYU
Tepyua — 3, yuuHuu
Keapma — 4, TypTuHYH
Keunma — 5, 6eminHum
Cexcma — 6, ONTUHYU
Cenmuma — 7, eTTUHYU
Oxmasa — 8, CAKKM3HUHYU

a) UHTepBa/lNIapHUHT MOFOHA (COH) MHKAOPH

Humepeannunz nozona (con) mukd0opu — WHTEpBal TapKuOura
KHPYBYH [OFOHAJIAp COHH

E 9 4 T  § T 1 i 2 R & I
& 1 1 S 1 1 1 3 1
’:@ T T 1 T I = 1= T 1|
1 1 1 L3 | .= 1 1 1 1
v oo =24 8 o © o =4 =3
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= T T i 1 1 1 T i
Fa’e) ifaY 3 13 1 L3 [ o] 1 1Y 1
'b I 1T 43 1 1 1 1 1 1
T E § ! | =  § 1 T
o) hd o =3
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6) MutepBannapHuHr ToHIap (cHdaT) MUKAOPH

1. Humepeannunz monnap (cugpam) muxoopu — WHTEpBaI
TapkuOMJaru TOH Ba APUM TOHJIAP MUKJIOPH.

2. Humepeannunz mounnap (cugpam) mukoopunu Genzunau yuyn
uwnamuaaouzan  cyziap — KAYMK, KaTra, cod, OpPTTUPUIraH,
KaMaiTUpHIIraH.

3. Yuucon — 6up xun GanaHIMKIard TOBYIIHMHT UKKH EKH Oup
Heya 0BO3 OMJ1aH OMp BaKT/Aa SLIUTHIIMILH.

4. Yumonnuxk  — KyJNOKKa -KECKMH OSIIMTHJIAWraH, TOHJAp
MMKIOPH 3 TOHra TeHr 6yiaraH OpTTUPUIraH KBapTa Ba KaMaWTUPHUIIraH
KBHHTa UHTEpBaJJIapH.

5. /[uamonux unmepeannap - Tabumii Maxop Ba TaOuMii
MUHOPHHHT MOFOHAIApH OpacHaa XOcHi OyiraH WHTepBaap.

LU

-4
cop.l ku4u.2  Kat.2 kuu.3  Kkar.3 cop4  opr4
i - . . . . . ,
S i i Lo B e = i
DI =i =3 < =2 =2
kam.5  cod.5 kuu.6  kar.6 ku4.7  Kar.7 co¢.8
1-o1caosan
Opnuit (1MaTOHUK) UHTEpBaIap
T\p | MHTEpBaIIAPHUHT HOMJIAPH | TIOFOHA | TOHJAp KHCKaua
COHH MUKIOpHU | Genrucu

1. | cod npuma 1 0 cod |

2. | KMYMK CEeKyH/1a 12 0.5 Knu 2

3. | KaTTa cexyHaa 2 1 Kat 2

4. | KHYMK Tepuus 3 1S KH4 3

5. | katTa Tepuus 3 2 Kat 3

6. | cod kBapra 4 2.5 cop 4

7. | opTTHpHiraH KBapta 4 3 opr 4

8. | kKaMaWTHpWIraH KBUHTA 35 3 Kam 5

9. | cod kBuHTa 5 35 cod 5

10. | kMK cekcra 6 4 K4 6

11. | karra cexcra 6 4.5 Kart 6

12. | KHYMK cenTuMa 7 5 Ku4 7

13. | kaTTa cenrruma 7 55 kat 7

14. | cod okTasa 8 6 cod 8
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2. OpTTHpH/IraH Ba KaMaiTUPUJITaH HHTEpBaJLIap

1. Opmmupunzan unmepsannap — cod Ba Karra HHTEPBAIAPHH
xpomatuk 0,5 TOHra OpTTHpPHUIL HAaTWXKacuaa Xocun Oyaran
UHTEpBaJLIap.

2. Kamaumupunzaw unmepeannap — cod Ba KMYHK
WHTEepBaJUIapHU XpoMmaTHk 0,5 TOHra KamMalTHPHIL HAaTHXACHAA XOCHJI
Oynran MHTEpBaIap.

3. Xpomamux unmepsannap — Gapya OpTTUpPHMIraH Ba
KaMaWTHUPWIIraH HHTEPBAJIap. ;

2- cadsan
OpTTHpuiIrad Ba KaMaiTHPHUITaH (XpOMaTHK )
HUHTEPBAJIJITADHHUHT XOCHJI 65"J'IHHI JKaaBaju
T\p JMATOHHK TOHNIAp | KaMaWTHpWIraH | OPTTUPHIITaH
HHTEpBaIap MHMKIOpH | MHTEpBaIap | MHTepBaIap

1. co( npuma 0 - 0,5

2 KHYHK CEKYHAa 0,5 0 -

3. KaTTa CeKyHjaa | - 1,5

4. KHYHK TepLMs 1.5 1 -

5 KaTTa TepUHUs 2 - 2.5

6. co( kBapra 2,5 2 -

78 OpPTTHUPHWIITaH 3 - -

KBapTa
8. KaMauTHpHITaH 3 - -
KBHHTA

9. co KBHHTa 35 - 4

10. KMYMK CEeKCTa 4 3D -

11. KaTTa CeKcTa 4,5 - 5

12 KHYUK CenTuma 5 4,5 -

13: KaTTa cernruma 5,5 - 6

14. cod okraBa 6 5,5

3. Tapku61u HHTepBaJlJIap
|. Tapkubnu unmepeannap — OpaluFy OKTaBajaH KeHr OynraH
HHTEDBAJIIAD.
o o o b4
Fetmemme mme o ] : ] j
Y o = =3 == =3 - =3 : =3 : k=2 : =3 .

9 10 11 12 13 14 15
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3-orcaosan

Tapkubnu vHTEpBaJTAPHUHT XOCH OYIHIIN

T\p | TapKHGAH UHTEpBALIAPHUHT NoroHanap Ty3UIHLWH (OKTaBa
HOM.IApH COHHM + 0J1aMi MHTepBanN)
1. HOHA 9 8+2
2. JennMma 10 8+3
3, HAeLHMa 11 8+4
4. Jlyojeuvma 12 8+5
51 TepuaeLuMa 13 8+6
6. KBapTeuuMa 14 8+7
7. KBMHTIeUMMa 15 8+8
4. UnTepBa/UIAPHUHT AHJIAHULIU
Humepeannapuunz aunanuwiy — WHTEPBAJI AaCOCHHUHT Oup

OKTaBa IOKOPHU KYTapwiMIM €KUM MHTEpBaJ YYKKUCMHUHI OUp OKTaBa

nacTra TYUIHPUJIULIH.

9 I T T I I ]
¢ oo o oo & - o = . :; = == g
i ! 8 2 b i 3 6 4 5 5 4 6 3
) . : p— — .
\.—)V - '-e = = . o = 2

7 7 | 8 1 8 2 T 3 6
= o o o -
Z—= = o fo = Fa T i
< = s I o o
4 5 5 6 3 7 o1 8 1
4- xcadesar
WMHuTepBannapHUHT alTaHWLL KaIBaJTH.
cop | ku4 | Kar | Ku4 cod | opr | kam | cod | kuu | kar ku4 | kar | cod
1 2 2 3 4 | 4 5 5 6 6 7 7 8

5. KoHconaHc Ba IMCCOHAHC MHTepBaJLIap

1. Konconanc - Oup-Oupu Ounan yHFyHIawirad, OXaHraoL,
FOMILIOK, 6KMMJTH 3UIWTHIAUIaH TOBYIIAP HUFUHIMCH.
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2. Hucconanc

—  KyJOKKa KeCKMH JUIMTHJIaauraH, 6up-o6upu

OunaH yﬁryﬂnammaran, HOOXaHraou ToByujiap WUFUHIUCH.

5- xcadsan

KoHcoHaHc Ba IMCCOHAHC HUHTEPBAJUIAPHHUHT XXa/IBaJIH

1 HUXOAT co¢ npuma
MyKammaln co¢ oxkTaBa
KOHCOHaHcap

2 MyKammall co¢ kBapTa
KOHCOHaHcJ1ap co( KBHHTA

3 HOMYyKaMMmal KHYHK TepLHA
KOHCOHaHcJ1ap KaTTa TepUHs

KHYMK CEeKCTa
KaTTa cexcra

4 JIMCCOHAHC KMYHUK CEeKyHaa

HHTEpBajLIap KaTTa CeKyHza

OpTTHPHIITaH
KBapTa
KaMaiTHPHIIraH
KBHHTa

KHYHUK cenTuMa
KaTTa CenTuma

6. AnTepBaniap 3HrapMoOHM3MH

1. nzapmonux menz unmepeaniap — NOFoOHa MUKIOPH TypJiiHya

Ba SUWMTHIMLIK OUp xunaa 6ynran uHTEpBannap.

WHTepBamiap S3HrapMOHU3MH

EHrapMOHHK  TEHr HHTEpPBAIAPHUHI | TOHIAP MHKIOPH
HOMAapH

cop 1 - kam 2 0
kuu2 - opr | 0,5
Kar 2 - kam 3 1
kuu3 - opr2 I.5
kar3 - kam 4 2
cohp4- oprid 2,5
opr4-  «kam 5 3
copS - kam 6 3,9
ki 6 - oprS -+
Kat 6 -  kam 7 4.5
kuu 7 - opr6 5
kar7 -  kam 8 5,5
cop8 - opr 7 6

6-arcaosan




V BOb
JJAZL BA TOHAJUIMKJIAP

1. Maxop naau

a) Tadumii Maxop

1./Tao - y3apo GornaHraH MyCHMKaBHH TOBYLIJIAPHUHT TOHHKA €0
aTanaJral TasHY TOBYLU JOMPAacHa XOMNIaLlyBH.

2. Typzyn moeywinap — TyraulaHraHIMK, THHYIMK XOJATJapHHU
-paTyB4M TasiHY TOBYILUIAP. -

3. Homypzyn moeywnap - TyraJlaHMaraHiukK, KeHUHTH
XapakaTHH Tayiab KMJIMLI TaacCcypoTyiapuHy OepaauraH ToByLap.

4. Jlao mosywxamopu - najiard TOBYLUIAPHUHI OajiaHUIMK
HucOaTH 6yiHnya xounanrysu.

5. I'amma — nap TOByUUIapUHUHr OanaHanuk Oyiuuya Oup
TOHMKaJaH HaBOATaru OKTaBaHUHI TOHMKACHIaya XOHIallyBH.
6. Tonuka - naAHMHT AacCOCHH TasHY TOBYII Ba3u(aCHHU

6axxapyBuu I moroHacwu.

7. Tonuka oxanzoownuzu — najaru TypryH TOByUL1apaaH ubopar
aKKOpA.

8. Mascop nadu — TypryH TOBYUUIapH yuTa TOBYlWJAaH ubopar
6ynu6, MaXKOp YYTOBYLUIMIHHH XOCHJ KWJITAH JIal.

9. Tabuuit masxcop nadu - noroHanapu mox, mox, 0,5 mown, mokn,
moH, moH, 0,5 mon TU3UMH OYyHH4a KOHIalUraH naj.

Masxop Jlaa¥ MOFOHAIAPUHUHT KOMIAIIUIT TH3UMH

H L= 2 = =
v - 1
D} =3 L o

I ton O ton I 85ton IV ten V ion VI ton VIOSton()

Masxop NnajAMHHUHT TYPFYH TOBYLUIapH

T T T ]
I 1 |

& 5 =
= i = 8 i3 =

H==

1 ] m uchiovush-
by
10. Jomunanma — najgHuHr ToHuKacupaH cod S5 roxopuaa

XKOii/1alirad NOFOHACH. .
11. Cyboomunanma — nagHuHr TOHMKacuaaH cod 5 mactna
JKOMJIAlUraH MOFOHACH.
12. Meouanma — nagnuur T Ounan D ypracuparu ToByl.

122



13. Cyomeouanma — napuvur T Ounan S ypracuaaru TOBYILL.
14. Emaxyu mogywnap — napuunr VII Ba Il noronanapu.

1-arcaosan
Maxcop Jlali NOFOHAJIapUHUHI HOMJ1apH
roroHasap HOMJIApH KHCKauya MabHOCH
Oenrucu
I norona TOHHKA T ACOCHUii TasiHY NIOFOHA
V norona JIOMUHaHTa D YCTYH, aCOCHH
IV norona cy610oMHHaHTa' S NacTKU IOMHHAHTa
I1I noroHa MeJMaHTa 111 YpTanuk
VI noroxa cyOmeMaHTa VI NacTKH YpTanuK
II noroHa 11acTra eTakJIOBYH TOBYIL 1I -
VII norona I0KOpHra eTakjoBuyd topywr | VII -

Masxop 1aau NoFOHaNapUHUHT TOHHWKara HUcOaTaH oinalryBy

] a

& F e : ]
T R VL1 a m PV

15. Tempaxopo — xBapTa HHTEpBaJM AOMpacHla, CeKyHAaanap

Oyiiunua xoinamray, 4 ToBylgaH MOOpaT MEJIOAMK HYHAIHULI.

16. Ilacmku mempaxopo — rammanunr I, II, III, IV noronanapu
XapakaTHIaH XOCHJ OYJIraH MeJoauK HyHauII.

17. IOxopuzu mempaxopo — rammanunr V, VI, VII, okopuru I
(VIII) noronanapu xapakatuaaH Xocuia OYiiraH MenoIuK HyHasuul.

Tabunit Maxxop raMMacHHWHT MACTKH Ba FOKOPUTH TETpaxopaiapH
MazKop TeTpaxopauaaH nbopar.

C-dur (tabiiy)
Vs
| — A el
s = a = = 1
. el =S L3 © X |
I ton O ton mo05ten IV V iton VI ton VI 0,5ton I
| 8 ﬂp"M mypeyn moeywuaap — TOHUKA OXaHTAOIIJIUTHHUHT

MacTKH TOBYLIHM/IaH OOLIKa TOBYIIJIAPH.
19. Tonannuk — nan ToByuu1apu ypHaiuras Ko, OaaaH/uink.




2. Ine31u MaKOp TOHAJIMKJIApH

G-dur (Sol-major)

=4 = < - "
% A 2 = = i

D.dur (Re-major)
té == = = = = = =

= *

A-dw (Lys-major)

= =9 o -

E-dur (M:.major)

. r s 3
2 T
X ¥

g ¢ Hdw (SxmA]or) - - o - <«

Fis-dur (Fa-diez.major)

===
Tt

S44

@_ " - xR -~ s =
=3

st.dut (Da—dxzz.-mjm)

3. Bemoaau MaxKop TOHAJJIHKJIApH

F-dur (Fa-major)
= e e —
Bt n—e—o—= iR
)

B-dur (Si-bemol major)
E g Ill' 1l
=2 =

oY — 10 3

D} o =3 o e 8

Es-dur (Mi-beracl-major)

=

o
ST
a8

.
q
q
e
el

N

-

e

&
11
L
o
q
.
L

4 1.
== I+ J I
L1V L3 -~y I
L » 3 N e — 1l le}
v e i AL e}
O hadl (]

=g

¥ 1]
M4t
wri[
q
“
4
e
L
o
q
SS=2

=
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4. F'apMOHMK Ba MeJOAMK MaXK0Op

1. I'apmonux mancop — VI noroHacu macaWTHpuiaraH TaOUHiA
Maxop. "
C-dur
B : = =
© I
‘) — o o 3 Vl 1

['apMOHHK MaXOp raMMacHHHHI MAaCTKU TETPAXOpAH Maxop,
IOKOPUTHCH 3Ca.rapMOHMK TeTpaxopaiapaaH Hoopataup.

C-dur {(garmonik) 1
= [ a i
e - = A —
D © il

| Iton Itn MO0Stn IV Vo5Stn VI LSton VI 05tn 1
2. Menooux maxcop: — mnactnama xapakarga VII Ba VI

MOFOHAJIapy NMacaWTHPHIITaH TabUH Maxxop.

C-dur
0
=3 1 H
e) O - 52 — = =~ O o - 1
= v VI 2

2-orcaosan
Maxop TOHaTHKJIapHHUHT KBUHTA JJaBPacH

C- dur
F-dur
B-dur D-dur

Es-dur A-dur
As-dur E-dur
Des-dur H-dur

Ges-dur Fis-dur

Ces-dur Cis-dur

5. MuHop Jaam
a) Tabunii MHHOP

1. Munop nadu — TypFyH TOBYLIAPU MHWHOP YYTOBYIUIUTHHH
XOCHJI KMJITaH Jajl.




2.Tabuuit Munop nadu — NMOFOHANAPH TOH, SIPUM TOH, TOH, TOH,
SpHM TOH, TOH, TOH TapTHOM A >KOWNallraH iaj.

Tabuuit MMHOp 131 NOFOHOJIAPUHUHT XKOiIallyBU

a h=d
iy s uil

X
¥ o i |
1

Iton I05ton II ton IVton YV 0,5ton VI ton VII ton a

=g

MWHOP NaAMHUHT TYPFYH TOBYLJIApH

Tabuuii MHHOP raMMacHHHUHI MacTKH TETPaXOpAH MUHOP,
IOKOPUIMCH 3ca ghpuzuii TeTpaxopanapuiaH ubopar.

a-moll (tabily)

Y — 7
— 1
0

ro €

I ton I 0,5tn II ton v V 05ton VI ion VI ton I

T
\2.[:]’\:»

0) F'apmMoOHuUK Ba MeJIOAMK MHHOP

1. 'apmonux munop — VII noronacu 0,5 ToH kytapuiraH tabuui

MHHOD.
0

= rol ©-

=
el

[ 7oy ©
s

LLLL

VIl
["apMOHUK MHHOpP raMMAaCHHHUHT MAaCTKH TETPAXOpAU MIUHOP,
IOKOPUTUCH 3Ca 2APMOHUK TETpaxopayiapAaH nbopar.

a-rooll (garmonik)
= = = o = ’
* Twn O 05ton I ton v V 05ton VI1,5ten VII 05ton I
2. Menooux  munop - wrxopunama xapakatga VI Ba VII

MOFOHANlapy KYTapujraH Ba nacTjilama Xapakar/a y3 XoJau4a KalTraH

TabUUH MUHOD.
MenoanMk MHHOpP - raMMAacCHMHHHT MAacTKW TETPAXOpPAU MUHOP,

HOKOPHUIHUCH 2Ca Mascop TETpAXOpAHAaH n6opaT.
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a-moll (melodik)

4 o # fo = -
R NOS5ten IO ton v V ton VI ton VI 0,5ton I

3. Munop monannuxknapununz Keunma 0agpacu OKOPUra TOMOH
cod.5 OyiiMya Ty3unran Ave3NTM Ba mnactra TOMOH cod.5 6yiuua
Ty3WJIraH 0eMOJIJIM MHHOP TOHAJUTMKIAPUHHUHT XOMIAIUILI TapTHOU.

4. Ilapannen monaniukaap — Kanut Oenrucd Oup Xxun Oynran
Ma)kOp Ba MMHOP TOHAJUTHKJIAPH.

6. ITapanaen ToHadIMKIAp

4 C-dur a-moll
= ————
- s T ©
I Vi I m
G-dur
F g : [e -~ — Tﬁr—‘“ (e —
= :
e-moll
e P -
o e 4
I I
MuHOp JaJAMHHHT Y4 TYpH
[ Q Fe — - 2 i
o 2 £ = :
D]
F g Fe) L ﬁ. < -
== = = = -
v
i) fo © ho
| == 3 I A d . SES 0 ) A
e ==
D]
VI VI v VI
3-acadsan
MI/IHOp JIAAJTAPUHUHT Y4 TYPHHH TaKKOCJIOBYH >KaABajl
MHHOp Typiapu T m | v v [ vl Jvl J1
Tadumii MuHop . _Tou | 0.570on | Tow | TOH | 0.5TOH | TOH | TOH
rapMOHHK MHHOD _ ToH | 0.5 Ton | ToH ton | 0.5 Ton | 1.5 Ton | 0.5 ToH
MEIOUK MIUHOP ToH  0.5ToH | TOH| ToH| 10H Ton | 0.5 ToH




4-acaosan
MHHOp TOHAJUTHKIIAPUHUHT KBHHTA JIaBpacH

a-moll

d-moll e-moll
g-moll h-moll
c-moll fis-mool
f-moll cis-moll
b-moll gis-moll
es-moll dis-moll
as-moll ais-moll

7. Homaowmr Maxop Ba MHHOP TOHAJTHMKJIMKJIAPH

1. Homoow momnannuxnap — ymMmymuit ToHukara sra 6ynran (Oup
XWJI TOHUKAJaH Ty3HJraH) Ma)kop Ba MUHOP TOHAJJTMKJIAPH.

C-dur (tabiiy) c-moll (tabiiy)
q e
HE 75 T x|
@ L3 — L. & L3 e 1
v = s ] o L3 — — o) o L3 11}
m Vi Vo m VI v
A-dur (garmonik) a-moll (garmonik)
o © | o ©
5 © 3 o I'lql‘I 5 © [ e A 2 'I[{
= e ;
]
m VI v m VI VoI
A-dur (tabiiy) a-moll (melodik)
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VI BOb
MAKOP BA MUHOP HUHTEPBAJIUVIAPH

1. Tabumii Maxcop Ba Ta6Muii MUHOP HHTEPBAJLJIAPH

1. Juamonuk nad — Tabuuii Maxcop Ba TabUKUH MUHOP JaAJapH.

2. Auamonuxk zamma - Tabuuii Maxop Ba TabOMHH MHHOpP
raMmaliapu ’

3. Juamonuk unmepeannap — Tabuuit Maxxcop Ba TaOUMH MHHOP
MOFOHANAPUIaH TY3WJIFaH WHTEepBaNiap.

1-arcadsan
Maxxop MHHOPp
I I m iv v vIi vl I I III IV V VI
VII
co;b npuManap

-

T
1T
1T
oo =
L -4

co;b KBapTanap

I T I T 1

L -4

OPTTHUPHIITaH KBapTajap
)

T T ¢ == T T = T T T T T T T N
3 T 7 o

D)
Kamaﬁmpunrau KBUHTaJIap
f

T T T T T  — - T T T — T T 2]

D]
co¢ KBUHTaNap
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KaTTa cenrumasnap
il

T T | - T T i T = = T T B — - =1

¢ o o
co( oxraBanap

2. F'apMOHMK MMHOP Ba rApMOHHK Ma)KOPHHHT
XapaKTepJH HHTepPBaJIapH

1. Xapaxmepnu unmepeannap — rapmMoHuk MuHopaa VII
MOFOHAHUHI XpomaTuk paBuuiga 0,5 TOH KYTapuIMLIM Ba TAPMOHHUK
Maxxopaa VI noroHaHuHr 0,5 TOH MacaMTUPUIIUINKY HaTHXKACHIA XOCHUII
OynraH opTTHpWIraH Ba KaMaWTUpUIraH UHTepBauiap. by nntepsannap
Tabuuit Maxkop Ba TaOMUI MHHOpZA ydpamanauiap.

kam 4 ont5

alf ;
i
e

a ort 2 kam 7 kam 4 ort 5
)’ .

550

:
L]
3H
LT
:
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rapMOHPlK MaKOop Ba rapMOHHK MHHOpAAryd makKiIH 5’f3rapraH JAHUATOHHK

HHTEpBaJJIap

A C-dur ort4 kam 5

' o X —
= Py = —

e) (o]

A amoll ort4 kam 5
55X 1L 1
B — T e

D) (]

3. IuccoHaHC HHTEPBAIAPHHHT eYHIHIIH

1. Typeyn unmepeannap — nagHuHr Qakat TYpFyH TOBYIIJIapHAaH
TY3WJIFaH UHTEpBaJLIap.

2. Homypzyn unmepeannap — naJHUHT 2 Ta HOTYPFYH €KkH OuTTa
TYpPFYH Ba OMTTa HOTYpFYH TOBYIIH/AAH Ty3WIraH HHTEPBAJLIAp.

3. Humepgannapnunz equnumu — HOTYPFYH MHTEPBaJUIAPHUHT
TYPFYH MHTEpBaJljlapra yTHUILH.
4. Humepeannapnunz 2apMOHUK equUnuUwiu — WHTEpPBaI

TOBYLUUIADHHUHT OHpopTacu ¥3 ypHHIA KOMUO, HKKMHYHCHHHUHI SKHH
TYpPFYH TOBYLLUIApra YTULIH.

HooxaHraom Ba HOTYpFyH HHTEPBAJJTADHUHT €YHIIUIIH

a) C-dur Ba a-moll ToHanIMruzaa Kat.2 Ba KM4.7 HUHT CYMIMLIH.
il

& @

1T 11 1T 1T

v ©
6) Kar.2 Ba k4.7 HUHI caKpall OpKaJIi €YHJIHLLIHU.

=# T p— —e
1 1T 1
2 ! 52 I 11 1l
eI — fe—i—s 1

B) Kar.2 Ba KH4.7 HUHT OXaHIJOLI HHTEPBAJ OPKaJIH €4HITHLIH.

f o o
= T T 1]

= Fe— ro—
i = u
o F & L ¥ o hd

o
=& b o 3 T T T T I T .l
T

% - deﬂ == i = uo' = l"'B it b1

r) Hooxauraow xonaraaru cod.4 HUHI CYHIHUILMA..

{4
=

8
% = r —— —= T H
= bg ° it = 8 i
1) Kuu.2 Ba KaT 7 HUHT e4WIIHILIN.

Lt

TF i o 11 1T =3
1
1

vz
1T I 1 s ro
1 1T n i T
r ) 8 i r 3 o 1t 1 i 1S
o & g be o




€) buponTa noroHacu Tacoan¢ui (XpoMaTHK) Y3rapHil HaTHKAacKAA XOCHI
6ynraH yYTOHJIMKHMHI €YUIHLIH.
4

1L

1l
% 1O © it t— o
ve 3 =3

SRS

e B+ T | e B | et | i G | e | TRl | Er
Ao I o U TUN o [0 0 | § O fi#g O [Hyg O [ ig
1 = = g

o . = o o q
3) Bbupopra noroHacu Tacoauduii (XpoMaTHK) Y3rapuilu HaTHXKAacKa
Xocun 6ynran opt. 2 Ba Kam.7 HUHT €UHIHLLN.
4

| -

10 1T 1T hf 13
1 L L 1l i -
i 10 h

4




VII BOb
AKKOPIJIAP

1. YuTtoBywmiaukaap

1. Oxanzoowmaux — Oup-Oupu OunaH yHFyHJIAWITaH TOBYULIAPHUHT
Oup BaKTAa SMTHIHIIH.

2. Axkkopo — Tepuus Oyiuua Ty3unraH €KM TY3WIHLIH MYMKHH
6ynraH y4ra Ba yHAaH OPTHK TOBYLUHMHT OHMp BaKTAa LUNTUIHLIH.

3. Yumogywauk — tepuus Oyiinuya oMHnalraH y4yTa TOBYLIAAH
1OopaT akKopa.

4. Maxcop yumoeywnuzu — rxam.3 + kuy.3 naH Ty3WIra
YYTOBYILITHK.

S. Munop yumosywnueu — kuy.3 + kam.3 J1aH Ty3WIraH akKOpA.

6. Opmmupunzan yumoeywauk — kam.3 + kam.3 AaH Ty3WIraH
AKKOp/I.

7. Kamaumupunean yumogywnuk — ku4.3 + kuy.3 JaH Ty3UIraH
aKKOpA.

8. Yumoeywnuxknunz npumacu — y9TOBYIITUKHUHT TACTKHU TOBYIIH.

9. Yumoeywnuknunz mepyuacu — y4TOBYLIUIHKHHHT YpTa TOBYILH.

10. Yumogywnuxknunz Keunmacu — YYTOBYUUIUKHHHT IOKOPH
TOBYILH.

11. Koucananc yumoeywinuxknap — Maxop Ba MHHOpP YHYTOBYLI-
JIMKJ1apH.

12. Jucconanc yumogywinurknap — opTTHPUATaH Ba KaMaHTHPHITaH
YUTOBYILTHKJIAP.

YYTOBYUUIMKIAPHUHT Typiapu

5 5
Max 5/3 MHH /3 KaM /3 opT. 5/3

[ 9 Il I I Fe)
o 8 E
g

2. YYTOBYI/IHKJIAPDHHHT ailIaHManapu

-H

1. Yumogywnuxknunz aunraumacu  —  YYTOBYLUIMKHHHI
*KOinauyBy y3rapub, nacTkd TOByLI YpPHMJA TepUUs €KW KBUHTAHHUHT

O6ynuwy.
2. Cekcmakkopd — YHTOBYUUIMKHUHI OMPUHYH aiilaHMacH.
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3. Keapyexcmakkopd — yYTOBYUUTUKHWHT UKKHHYH aiiflaHMacH.

4

VY4YTOBYILTMKIAPHUHT aiIaHMalapH.

=
1

T3
o]
©

[e)
[ o) %)
©

ey 3§

b3

1-orcadsan

VYYTOBYLUIHK Ba aiilaHMaTIapHHUHT Ty3HIHILH

MaXXOp YYTOBYLUJIMTH

Kat 3 + kuy 3

MaXXOp CEKCTAaKKOpIAH

Ku4 3 + cod 4

MaXxop KBapTCEKCTAaKKOPAH cot 4 + kar 3
MHHOP Y4TOBYULIWIH Kku4 3 + kar 3
MHMHOP CEKCTaKKOPAH Kat 3 + cop 4
MHHOpP KBapTCEKCTAKKOPAH cod 4 + kuu 3

KaMaHTHPHUITaH YYTOBYULTHK

kuu 3 + kuy 3

KaMaWTHPHITaH CEKCTaKKOPJL

K4 3 + opt 4

Kamaﬁ'mpu.nrau KBaApPTCEKCTAKKOPA

opt 4 + knu 3

OPTTUPHMITaH YYTOBYLUITUK

kart 3 + kar 3

OPTTHPHITaH CEKCTAKKOPI

KaT 3 + kam 4

OPTTHPHJIraH KBAPTCEKCTAKKOPA

Kam 4 + kat 3

3. Masxop Ba MUHOPHHHI aCOCH#
YUTOBYULTHKJIAPH

1. Jlaonunz acocuii yumoeywinuknapu — naanuuar I, IV Ba V
NOFOHAJIAPUAAH TY3UJIMaH YYTOBYLIJIHK.

2. Tonuka yumosywiniuzu — NajgHUHT | MOFOHACHIaH Ty3WIraH
YUTOBYUIIHK.

3 Cy6oomunanma yumosgyuwinuzu — naanuar IV noronacuaan
Ty3WITaH yYTOBYILUTHK.

4 [Homunanma yumoeywinuzu — JagHUHr V  [OFOHACHIAH
Ty3WATaH YYTOBYILLITHK.

5. JlaoHunz mypzyn yumogyuiiueu — TOHHKA yYTOBYULINUTH.

6. JTaonunz nomypeyu yumogywauzu — S Ba D yuTOBYIIMKIIAPH.

MaXOpHHUHT aCOCHH YyUTOBYLLUIMK/IAPH

N

-

—
r

.
¥

i

Ead i
[e)

f

w ) . o
r 3 &
& ¥

4
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MMHOpPHMHT acOCHH y4TOBYIIIMKIIApH

= = S —
t s d
T'apMOHMK Ma)Op Ba rapMOHMK MHHOPHHHT aCOCHH y4TOBYILIMKIApH

'%—bﬁ' i i = I8 i

T s D t s D

o

4. Masxop Ba MUHOPHHHT éHIOLI YYTOBYJIMK/IAPH

1.Masicop éa munoprunz énoour yumogywnuKkiapu — Maxop Ba
MUHOpPHMHT  &Hpow  mnoroHamapuzad  (ILIIL VL VII)  Tyswiran
YUYTOBYLLUIHKIIAP.
C-dur (Tabunii) a-moll (tabumii)

I II VI VII I I VI VII
C-dur (rapMoHHuK) a-moll (rapMoHuK)

. @ 1T
>

I I VI VII I I VI VII

¥
ko
m==

QpTTHpHIraH YYTOBYLTUKHUHT €4UITULLH

C-dur (rapMOHHK) a-moll (rapMOHHK)
4
o= o = e i
VI T64 I T6

2-a1caosan

Mamop Ba MUHOPHHHT E€ngoi YUYTOBYILIMKJIAPH XXaJABaJIk

najIapHUHT MHHOp Maxkop OpPTTHPHIITaH KaMaiTHpUIraH
TYphapH YUTOBYUUIMIH | YHYTOBYUUIHTH YYTOBYLIITHK YUTOBYULTHK
TabHHH Maxop ILIIL, VI - - VII
Tabumii MUHOP II1, VI, VII - 11
rapMOHHUK Makop 11l - VI 11, VI
rapmotukmmwop | - | vO. | 0ot | ILVIL
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Tabuuit Maxxop Ba rapMOHHK MHHOP YYTOBYUUTUKJIAPHHUHT
yuTa pyHKUHOHAN TYPYXH

C-nyp
[ Aﬁ I ! it 1
%_3 =% 8§ ==t —t—
VI T m § VI I D VI
a-MoL1
Dﬂ re l‘e il —— : S
g—8/— % | g A
E% r ) I3 3 ro) i lg g ht
VI t mr - I S VI I D vl

5. AcocHH YYTOBYULTHKJIAPHHHT OJAHH KYLIHIMAIapH

C-dur T-D-T

4]
% = re3 —8 < & m—
© — o 8———“——0———5—0—}]
= g 8— (4
a-moll t-D-t
[ 9 L3 L L3 : 4
D] p:4 k; 8 Aog © L
C-dur T-S-T
o — o3 . o) n
13 o) I o) ?__D__H
x i 8 1t 1

a-moll t—s—t

4l
I@v — — 43 ‘{}; ng g 8 10 © 42 © 1
A C-dur T-S-T -D-T

6. CentTakkopaaap

Cenmakkopo — tepuusnap 0yinuya >koiialurad, TypTTa TOBYIIaH
udopar aKKop.
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CenTakKOpUTApHUHT TypJiapH

1. Kuuuk cenmaxroponap:

a) KUYUK MAMHCOp cenmakkopou — xam.3 + ku4.3 + Kuy.3 nap
Oyiivya Ty3uJIraH cenTakkop/.

0) Kuuux muHop cenmaxkkopou — kuy.3 + kam.3 + Kku4.3 nap
Oyiuya Ty3UaraH CenTakKop.

2. Kamaiimupunzan cenmaxxoponap:

a) KamMaumupuizan YYmoGyWLIUKAIU KUYUK CENMAKKOpO -—
Kuu.3+ kuy.3 + kam.3 nap OYinya Ty3unaran cenrtakkopi.

0) xaMaHTHpPHUITaH CeNTaKKOpA Kuy.3 + Kuy.3 + Kuy.3 nap O6yiiuua
TY3HWJITaH CENTaKKOP.

3. Kamma cenmakropoaap:

a) Kamma max@cop cenmaxkkopou — kam.3 + Kku4.3 + kam.3 AaH
TY3WIaH.

0) kamma munop cenmarxopou — ku4.3 + kam.3 + kam.3 naH
Ty3WJIaIU.

4. Opmmupunzan yumosyuwiauKaiu cenmaxkkopo — kam.3 + xam.3
+ Kuy.3 naH Ty3unaju.

7. JOMHHAHTCENTAKKOP/

Homunanmcenmarxkopd — Maxxop Ba MUHOPHUHI V MOFOHACHAaH

Ty3WJIraH CENTaKKOp.
D7 Hune equamuu — D, TOBYUUJIADHHUHI TOHHKA Y4YTOBYULJIUIAra

VTHLLMH.
JloMHHAHTCENTAKKOP/IHUHT  aii;laHManapu

1. Jomunanmrsuncexcmakkopo (Dgs ) — D7 HUHr OnpuHun
aiylaHMacH.

2. Jomunanmmepyxeapmaxkxkopd (Dy; ) — D; HUHI MKKMHUYH
aKllaHMacH.

3. Homunancekynoakxkopo (D, )— D; HUHT yuHHUH alilaHMacH.

C-dwm a-moll

T TFeix 1T 1T

E
===




3-orcaosan
JloMHHaHTCEeNTaKKOp/ Ba ailaHMaJapUHUHT TY3HJIHILH

AKKOPAHHHI HOMH KMCKaua TY3HJIMILK 1I0FOHACH
Oesnrucu
JIOMHHAHTCENTAaKKOpA D, KaT. 3 + kuy. 3 + kuy. 3 \%
JIOMHHAHTKBHHCEKCTAKKOPJL D65 kuy 3.+ kuy. 3.+ Kar. 2 vl
JIOMMHAHTTEPLKBAPTaKKOP D43 K143 + kat. 2 + kar .3 11
JIOMMHAHCEKYHIaKKOPI D, KaT. 2 + Kat. 3 + ku4. 3 1V

JloMHMHaHTCeNTaKKOp/ Ba allaHMalapUHUHT €YUITHILN

C-dur
%ngﬂ:m: : : = i = !
D; T D65 T D43 T D, T
a-moll
(rapMOHHMK)
I_ai% [w) 18 P g il 1
i | — 10 ﬁ 8 mar
D, t D65 t D43 t D, te
l‘g 'n n&_‘i 11 b 4 B« i}
l@ g =i 3 &5 =

Hotynuk D; vunr eunnmmn. D7 vunr VI noroHa y4TOBYUUTMIHra €HHIHILIH

8. Etakuu cenrtakkopajap

Emaxuu cenmaxxopo — naguudr VII noroHacuaaH Ty3uyiaauraH
aKKOpA.

ETtakun centakkOpIHUHT Typiapu

|. Kuuux emaxkuu cenmaxkopo (kuyVIl;) — Tabuuii MaXKOpPHUHT
VII noronacuaaun Ty3uiran akKopa.

2. Kamaumupunzan emaxkuu cenmakkopo (kav VII;) — rapMoHuK
Maxxop Ba rapMOHMK MMHOpPHHUHT V1 moFoHacuaaH Ty3uiIraH akkopa.




ETakyu CENTAKKOPAJIAPHUHTI" TY3HJIHLIH

aKKOP/IHWUHT HOMHM | KUCKa4a | Ty3HIHILK Kaepna y4paii/iu | noroHacu
Genrucu

KHYUK etakud | kuy VII; | kuu.3 + kuu. 3.+.kar. 3 | Tabunii maxop | VII
cenTakKopj B
KamaWTUpUAra kam VII; | knu. 3 + kuu.3 + kM4. 3 | rapMOHHK vl
€TaK4H CeNnTaKKOpA Maxop

rapMOHHK VII

MMHOp

S-arcadsan

Cy610MHHAHTCENTAKKOPAHUHT TY3HIHILH

AKKOPJAHMHT HOMH TY3WJIHLLIK Kaep/a yupanau MOFOHACH
KUYMK MHHOP Kuy. 3 + Kkat. 3 + kuu. 3 Tabuuit Maxxop II
CenTaKkKkopa -
KHYUK CENTaKKOPJL KH4. 3 + ku4. 3 + Kar. 3 Tabuuii munop | 11

Eraxkuu CE€ITAaKKOpA Ba aﬁHaHMaﬂapl/IHldHr TOHHKAra €4uJaruiiu
[ £L 1T 11 3 1T b 4 ‘lx'l_l
2 ¥ B—0 ;
g 1t © 1
kam.VIl; T KkaMm. VIl Tg Kam. VIlg4; T, Kam. VI, Tg

Etakuu cenrtakkopa Ba adnaHmanapuHWUHT D; opkanu TOHWKara
CYHUJIULIH

[ b 4 oAy I3 1 1T T I
5 )

g =
kam.VII; s t kam.VIlgs Dys t kam.VII;3 D, tg xam.VII, D, t

Cy6ﬂ0MHHaHC6HTaKKOpﬂHHHF JOMHHAHTAa YUYTOBYLUJIUIHIa
CUHJIHILIH

a-moll
f)
- 1 @ [ ) 11 ! faYa) 1}
e Ee—e——
e
Il D 1165 D 1143 D I, D¢
Cy6ﬂ0MHHaHCCHTaKKopﬂHMHI’ TOHHMKA YYTOBYLIJIMIHUTa €YUIIUILH:
a-moll
)l 11 B | ¢ & [a) 3 2
0 10 © 10 v
e 1 1165 164 143 64 I,
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Cy0/10OMMHaHTCENTaKKOPAHUHT  JOMHHAHTCENTAKKOPJA  OpKaJu
TOHUKAra e4uJIMIIu
C-dur

f h o -~ o

I, D43 T 1165 D, Ts 143 D; T I, D65 T

IV noroHa cenTakKOpAMHUHT TOHUKAra e4uJInLLu
C-dur (rapMOHHK)

© T 13 1T
o) T o) 1
1T T
1T © 1T 1

==

A4
IV, Te Iv, T v, D
6-aicaosan
DHr Kyn KyJulaHWJaJuraH akkopiap
yJJapHUHT OeJIrMJIaHUILN Ba HHTEpBaJl TApKUOH
[ AKKOPJHWHT HOMH GenrunaHuim WHTEpBaJ Tapkubu
| MaXOp yUTOBYLLIHIH o Th Kar..3 + kuy.3 B
JL MHMHOP YUYTOBYLUIMIH i s KH4Y.3 + Kat.3
i Maxop CEKCTAaKKOpAH f Te KH4.3 + cod.4
MHHOP CEKCTaKKOp/AH | le Kar.3 + cop.4
MaKop KBapTCEKCTAKKOP, U | T6, coh.4 + kar.3
MHHOpP KBapTCEKCTAKKOPH i 164 coh.4 + kuu.3
JOMHHAHTCENTAaKKOpA Dy Kar.3 + k1u.3 + knu.3
JIOMHHAHT KBUHCEKCTAKKOP/ D65 KH4.3 + knu.3 + kar.2
JIOMHHAHT TEPLKBAPTaKKOP | D43 KM4.3 + Kat.2 + KaT.3
JIOMHHAHT CEKYH/IAKKOP,1 D, kaT.2 + Kat.3 + ku4.3
KWYHK €TaK4M CENTaKKop.1 i knu. VI, Knu.3 + kunu.3 + Kkar.3
KaMaWTHPHAraH eTakuu | kam. VII; Knu.3 + ku4.3 + kuu.3
| cenTakkopA
| OPTTHPHJIraH YYTOBYUITHK : opt. /3 kaT.3 + Kar.3
| KaMaWTHPUIIraH YYTOBYLUJTHK | Kam. /3 Knu.3 + kn4.3
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VIII BOb
XAJIK MYCHKACH JIAIVIAPH

1. Honuit naou — tabumii Maxxopra MyBO(HK KeslaJuraH naj.

2. Mukcoauouin nadu — xuuuk centumanu, VII noronacu
MacaiTHPUIITaH MaXop JIaJH.

3. JIuouii nadu — OpTTHpUATaH KBapTand, IV noFoHacH
KYTapuiarad Maxop J1aju.

4. 3onuit nadu — Ttabuui MUHOpPra MyBO(GHK KeJyBUH Jaz.

S. Jopuit naou - xarra cexctand, VI noroHacu KyTapuiiraH
MUHOP JaIu.

6. Dpuzuii nadu — xuuuk cexynnanu, Il noroHacu nacalTupuiraH
MUHOD JIaJIH.

7. Jlokpuii nadu — TOHWKACH KaMaWTUPWITaH YUYTOBYUUTHUKIAH
ubopar 6ynraH naa.

a) MHKCOJIMIUH . 6) nuauii
0 # b
s at-——x@ s
v O 1l L3 — 1
VII v

4 B) JIOpHii " T) hpurnii
n — e e ——J
? ——— I —— !

VI 11
J1) TOKpHi

DcnatMa: NTOKpHH JNTAAUHUHT TOBYWKatopd 0,5 TOH — TOH — TOH -
0,5 TOH — TOH — TOH — TOH J1ap KETMa-KETJIMTHIaH XOCH OYaau.

= 11
11 118

8

¥ o =
1. Terpaxopaaap

Tempaxopo — nainapHUHT K€TMa-KEeT KEJraH MacTkH KU IOKOPHTH
TYpTTa OFQHACH.

TerpaxopanapHuHT Typaapu:

a) maxcop mempaxopou TOH — TOH — (0,5 TOH TU3UMUAArH TYpTTa
MOFOHA.
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6) munop mempaxopou ToH — 0,5 TOH — TOH TU3UMHUIATH TYpTTa
MOFOHa.

I3}
=
r o) 1
o) © 1
i}
e)

B) ¢ppuzuit mempaxopou 0,5 TOH — TOH — TOH TUZUMHUJIATH TYpTTa

MnofroHa.
0

7 I

% = a3 © A3 |

r) eapmonux mempaxopo 0,5 Tou — 1,5 Ton — 0,5 TOH TH3UMHAATH
TYpPTTa [OFOHA. :

N

o5
o
R
[

.

2. [leHTaToHHKa

Ienmamonuka — 0,5 Tounap yupaMmaiguraH, OKTaBa OpaJluFHIar,
Oel noFoHay aj.

IeHTaTOHMKAHHMHT TYpHapH:

a) maxcop nenmamonuxacu — I-11I noronanap opanuru kat.3 HU
TalIKHI 3TaAiMraH mox —moH — 1,5 mon — mox TU3UMUJArH Jaj.

6) Mmunop nenmamonuxacu — 1-1l1 noroHanap opanury — Ku4.3 HU
TalIKUI 3Tagurad 1,5 mon — mon — mon — 1,5 mon TM3UMHUAAry Nan.

a) Maxop NMEHTaTOHUKACH 6) MHHOp IEHTaTOHHKACH

l'aY
[}

g T T
s o ey ——= :
© —Ir 1
©
e)

© O

HkkuTa OpTTUPUIraH CEeKyHAAIH Jaj
(MxkunaHMa rapMOHHK Jajjap)

Hxkxuma 'opmmupuneau cekynoanu nad — 2 Ta TapMOHMK
TETPaxopJlk Jaf.
a) III - IV Ba VI - VII noronanap opacuaa oprt. 2 xocus 6ynran

jrajgiap.
Il o © |
[ ) F o - 1) 1§
¥ §© Tt 1y Iy 1
!:@ f o — y | L2 Y P— . WA= T
1t o —© Tt
o) e O o

I v VI VII . v VIVI
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6) II - IIT Ba VI - VII noroHnanap opacuzaa opt. 2 Xocus 6yiaran
napnap.

I 9 r'} F o) nnln lo—o—-——rr
=
I I VI VII II I VI VII

3. Varapysuan naanap

Y3zapyeuan nao — 2 ta TypryH yyTOBYILIIHMKKA (aCOCaH, MaXxop Ba
napaJuiesl MHHOp €KHM aKCHHYa) 3ra OYNrad JaaHUHT anoxuaa 6up TypH.

V3rapyBuaH napannen naj
; §

5 O © i
= TS (e W
| -

V3rapyBuan Maxop-MHHOp Ja/1u

Masicop-munop — HOMIOUWI Makop Ba MHHOpP JIaJUIAPHHUHT
anMamu0 TypHUILIXra acoclIaHraH Jaj.
0 & B
| — T I ITN 1 11 1
I e | o T 52 e s
= ' T — T3 o I & = N |-
O O O
JloMHHaHTa MUHOP J1aJu
Homunanma munop nadu — J[OMWHAHTAaCH TOHHKA aXxaMHUATHUra
ora Oynran nan.
0 o o
= ————= 1 —
o ==
11 1) 11
e [
OpTrupuiras naa
Eymyn mounu 2amma — noroHanapu OyTyH TOH Opalufuiar,

xap Oup mnoroHacupaH ¢dakaT OPTTUPHITaH YYTOBYLUIHK XOCH.I
Oynaaurad oNTH MOFOHANM Jal.

= 1L 1
L . 1 I 11
'] O L b Ty 1™ 1] |
bl | o >~ d 1
v o g =3 =4



Kamaiitupunras nag

Kamaumupunzan nad — TOH Ba SpUM TOHJAP KETMa-KEeTIHIHAAH
xocun OynraH (kaMaHTHpPHIraH CENTaKKOpA  y3ura Xoc TOHHUKa
OXAHIIOLLIMTY XKcobnaHras) naj.

n il

= T = o) ) — T
o3 be- t T—
© 1T
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IX BOBb
TPAHCIIO3ULIUA

Tpancnosuyua - MycHKaBHH acap €KH KyHHHHr Oupop
TOHA/UTHK/AH 6olIka OUp TOHAIMKKA KYYHPHIIULLIH.

TpaHcno3uuHs ycy/lJ1apH

a) Mabaym O6up uHTepBan OyiiM4a TPaHCIO3ULMA KWIHKIL, MacaaH,
KaT. 2 IOKOpHra: :

(] A
- --:—- P P — — 1T eI W . -
Y ".-'Il" r 4 I-.-—Inl—----J S ll-' ]--.‘-_ll
lhs_l------‘-ul--.‘-----_l- A .------’ 1] L L L 1 4 ll

v =7 g~ I--l‘-'.

6) Bepunrad acapaa nmoroHanap Ba aKKOpAJapHU Oenrunad YMKUII
OpKaJli TPaHCIO3WLKA KUITHLI, MacanaH, cod. 4 macrra:

----_._------
- )

B) Kauut OGenruiapuHy y3rapTull OpKaJld TPAHCIO3ULIMSA KHIIMIL,
macaiad, 0,5 ToH nactra:

s = NI = B2 B 1]
g I e _F 14 Il-‘-l L a8 = 1
I3 9 ™ g S . -

Nl
el T el ~NT = NV

r) KanuTHu ¥3uHM y3rapTHll OpKajld TPaHCMNO3MLMSA KHIIMLI,
macanaHd, H-dur nan F-dur ra:




X BOb
XPOMATHU3M BA AJITEPALIUSA

Xpomamuzm — nagHuHr GMPOH-OMP MOFOHACHHM KyTapull EKH
NacalTHPHIIM-1IX HATWKACUAA SHIH TOPTHIMILIAPHUHT F03ara KeJHLIH.
Aneomepayua — NAaAHUHT HOTYPFYH [MOFOHAJApuHU  (wuy

TOHAUIMKJArd MaBXyZA TOPTHIMII #HyHamuuum Oyiuuya Ba Oy
TOPTHIMIIHKA  KYYaWTUPDWIMIIMHKA  103ara  KEITHPYBYM  Tap3ja)
KYTapuIuiIy €KUM NacaiTHPUIIHILIH.

Masxop Ba MHHOp aJITepaLHUsiCH

p C-dur a-moll
& o pae O
PSS ——== |
I IV VI VII 11 v

XpoMaTHK raMma

Xpomamux 2amma — Maxop €KM MHWHOP TaMMacHHUHT Oup-
Oupnapu Ounan OyTyH TOH OpaluFua Xoinamrad 6apya nmoroHanapHu
KYyTapull €KH MacaTUpHUII HaTHXKacuaa Xocun OynraH, XpoMmaTHK Ba
JIMAaTOHHMK SIPUM TOHJIApPHHU aaMaliud TypuuIMaaH HOopaT TOBYLIKATOP.

Maskop XpOMaTHK FrAaMMACHHHHT €3HJIMILIH

} I I}

o o =3

I VI 1 \% I

MHHOp XPOMATHK rAaMMACHHHHI E3UMILIH

i oteD - © - h'n o ke

5
I \Y% [ \Y [
Xpomamux unmepseaniap — anbTepauds HaTHXKacuaa ro3ara
KeNnyBYM, TaOWMUN Ba TapMOHMK Jla[ylapaa y4ypaMauguraH ajioxuiaa
uHTepBaiap (opt.l; 2 mapra opt. 1; kam.3; opt 3; 2 mapra opr.4 Ba

yJapHUHT aiianmanapu kam.8; 2 mapra kam.8:; opt.6; kam.6 Ba 2 mapTa
Kam.5).
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AnTepalus HaTHXXacHaa XOCHN OYnasnraH XpoMaTHK
MHTEpBaJUIap Ba yJApHUHI €YH/IUILH

C-dur
Kam. 3 kam.3  kam.3 opt. 6 oprt. 6 opt 6
[ 9 1T I 11 4l r:} L3 Il g' = |
1l 4l = ¢ & [ & 10 T " 01
%Tn_ﬂ_ee_u_p—oe 11 [9' = 18 '——B 1) ¢ﬂ
a-moll
Kam. 3 KaM. 3 Kam. 3 opt 6
| A I 1l 1y l‘ﬂl. 2 I
: ——be——n—
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XI BOb
MOIYJSLIUA BA OFUIIIMA

1. Yiouux monannuxknap - touuka yuytoByuutukiapu taGuuii Ba
FrapMOHHUK KYPHUHHMILJArM acoCUH TOHAMIMK TOFOHAJApPUAAH  XOCHII
6ynran (¥3apo GofnaxraH,6up-6upura siKiH, Kapaoil) TOHALTHKIAp.

C-dur ToHanMr1ra yowmK TOHaIIHKap
d-moll e-moll F-dur G-dur a-moll f-moll

= T ¥ I — T ]
g s
a-moll ToHa:1TUrura yommK TOHALTHKIap
C-dur d-moll e-moll F-dur G-dur E-dur

sy
;

= I} 1T T
o) IT e i
I:@in 1T 1Ty 11
1T 1T 1T

]

o

2. Moodyrayua - MycuKaBUil acapHUHr Oupop-Oup sHrM
TOHAJITMKTa YTHILIYW Ba Iy TOHALTHK OWNaH AKYHIaHUIUH.
3. Qzumuma — MyCHKaBWH acapHMHT BaKTHMHYA SHIM TOHAJUTMKKA

¥T10, sHa JacTnabKW TOHAUTMK OMNaH TyraaaHHIIN.

Macanan: a) MOAYIAUMAHUHT €HT O LIaKIIH:
OepuiraH TOHANIMK — YMYMHH aKKOpA — MOAYNAUMATOBYH aKKOPI —
SIHTY TOHAJUJIMKHH MYCTaXKaMJIOBYH aKKOPI.

C-duc » ¢-moll C-dur > e-moll > D-
dur

%:Q Ly L] | lgd d |

]

1
o]
didia Fr

H-4

D(,j T=VI ”(,5 D D7 t T D(,_q Tz\lll I 65 D D1 o= "(, ”(q K(,.; D7 i
b 4
yMYyMHii a‘Lm pil YMYMUiT akkop/1 ymymm“laxkopn
MOAYMALHATOBYH aKKOPI MOAYNAUHATOBUH AKKOPA MOAYJIALSATOBYH
aKKoOpJ1

ANTH TOHATJIHKIHI MYCTAXKAMJIOBUH AKKOpap
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XII OB
KVii

1. Kyii XxapakaTHHHHT iyHaJIManapu

l. Kyii — meTpo-puTM Ba jaja XMXaTHAAH TAIIKWJI KWJIMHIaH,
Oupop-Oup  MycukaBuik GUKpHH WQOAANOBUM, OMp XMIard EKu
Typiauya 6anaHAnvK Ba Yy3WMIAard TOBYLIJIApHU OMP OBO3/H LLAKNIATH
KETMa-KETJIUTH.

2 .Menooux xapakam — Kyi XapaKaTHHUHT LIAKILIAPH.

3. Menodux xapaxammuunz aedxicu — JWHAMHK XapaKaTHUHT JHT
3ypaiiraH mnaiTura MoOC KeiaraH KyWHMHI JHI IOKOpH HYKTacH EKu
30HACH.

4. Menoouk xapakamuunz acocuit mypaapu:

a) IOKOpHJIaMa Xapakar;
6) mactiaMa xapakar;

B) TYJIKHHCMMOH Xapakar;
) TOPH30HTAJl XapakKart.

5. Cexgenyun — Kyl XapakaTMHH FraMMaHUHT TYPJIM MOFOHANapUaa
Oup xunaa kytapunub €k nacTnamub TakpopIaHULIH.

IOkopuiama xapakart

NoFOHaMa-NMoFoHa MHTepBanap 6yiinua apanatu

ITacTiiama xapakar

MoroHamMa-rnoroHa

uHTepBannap 6yiuya

1
I
-

A

N
=Y
o

]
1 T { 1 . i 1l |
] 1R I

{ = e

:

aparaiu




TYJIKHHCMMOH XapakaT

NMofoOHaMa-noroHa

I'opu3onTan xapakar

L 108
L 108
Q]
===

e‘%
s
sl
o

CeKkBeHIIHOH XapaKaT
P NMoroHaMa-IroroHa

1 i T ! S 1 1N ¢ ]
ahs—a—r _p g = » 5 - | g J =
1 1 % . & & 1

—F 7> 1 = = = '

(e 55 = 4 1 5 ¢ 1 1 o
= —— S=—=== = i t’ﬁ

h Ky# XapaKaTMHMHI aBXKU
— t T—T T =% = ) o = 1|
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2. Kyi{HMHT MeTPO-pHTMHUK Ba CHHTAKCHC TY3HJIHILIH

1. Pumm — meTp €paamuia TalIKW KUJIUMHTAH OWp XWil EKH
Typiuua 4y3uMJary TOBYWI Ba TMay3aJapHHHr Oup Tekuc anmaiuund
TYPHLLIH,



2. le3ypa — xyiiparu Oup Ty3unMa OMIaH UKKUHYH TY3WJIMaHUHT
aXpanuiu pyi OepaauraH COHUS.

3. Kaoenyusa — MyCHKaBHil TY3WJIMAaHWHT MKKH Ba YHIAH OPTHK
TOBYLIap OUnaH OUPUH-KETHH TyrajJlaHULIH.

4. Mykamman KadenHyus — KYWHUHT TOHUKA YYTOBYUUIUTHMHUHT
acocuii ToBylHM (npumacu) OuiiaH TyrajTaHHUILH.

5. Homyxkamman Kadenyua — KyWHUHI TOHUKA YYTOBYILJIMIMHUHT
TepUMACH KU KBUHTACH OWJIAH TyraljaaHHULIH.

HOMyKaMMéU] KaaCeHuUusA MYKaMmall KaA€HLUHA

6. Apum kademyusa —  KyWHUHT HOTYpFyH TOByW Ouna,
uryHunraek, D éku Dy Huar npuMacu 6ynran V norona 6uiaH Tyrau.

7. Haeépusa — TyrajulaHraH MYCHKaBUH GHKpHH HQoaanoByu
MYCHUKaBHH Ty3HJIMa.

8. Kymna — naBpus GYnMHAAMraH HKKMTa MyCHKaBHH Ty3uIMa.

9. Axxa monanaukiu oagpusa — NABPUSHUHT aCOCHHM TOHAJIUK
OuNaH TyrajijiaHHILK.

10. Mooynayuanawzan Oagpusa — [aBPUSHUHT OUPOH-OUp
TOHANIMK OnaH 6oumaHn6 6omka 6Mp TOHAJUIMKAA TyrajljaHHUIIH.

11. @pa3za - xymnanap 6YITUHaIMIaH UKKUTA MyCHKAaBHH Ty3HIMa.

12. Momue - ©Ourtra acocuil MeTpuk 3apOHH ¥3 HMYWTa OJITaH
Ty3WJIMa.

1-21caosan
Kyii Ty3unummHuHr Tapkubnapra 6yiMHuwn

MOTHB | morus MOTHB | MoOTHB MOTHB | MOTMB | MOTHB | MOTHB
nbopanap nbopanap nbopaap T nubopanap
OUPHHUH KyMaa HKKHHYH KyMmIa
JIaBpHA
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MacanaHn:

2-arcaosan
3. Innamux uéopanap

1bopaHuHT KWCKaua Tanapdysn TOBYLU Ky4H

TYJIHK HOMH 6earucu
forte F dopte KaTTHK
mezzo forte mf Meuuo-popre YpTaya KaTTHK
fortissimo ff doprrccumo JKYAa KaTTHK
piano P MHaHO CEKHH
mezzo piano mp MELLO-NIAHO ypTaya cekuH
pianissimo PP MHAHHCCHMO JKYAA CEKMH
crescendo < KpeLIEH10 Ky4aHTupHo
poco a poco | poco a poco OKO-a-10KO KPEeILEHI0 CEeKHH-acTa Ky4aiTupub
crescendo cresc.
diminuendo — NHMHHYHEH0 nacaiitnpu6
poco a  poco | poco a poco MOKO-a-NIOKO AMMUHYHEHI0 | CEeKHH-acTa nacanTupud
diminuendo dim.
sforzando sf chopuanio TycaraaH KyuyaWtHpHo
morendo MOpCHI0 cyHaupH6




XIII BOBb
MEJIU3MJIAP

Menusm — KyiiHu Oe3all yyyH HLIUIAaTUIaUraH Typiuya MeJIOJUK
¢urypanap.

1. Yuzunmazan y3yn ghopuwinaz

a) XVIII acp Mycukacu yuyH xapaktepiau 6ynub, KyHHUHT acOCHH
TOBYWIMJAH CEKyHJa HOKOpuAa €KW MacTAa Ko#namwaau Ba acocHH
TOBYWI 4Yy3UMH XHcoOHra (yHHHT spMHTa MYBOQHK Tap3za) pmcpo
KWJIMHA/IM, MacajaH:

E€3UTHILHA WXXPO STHIIHLIN
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6) Y3yH ¢opuutar HyKTald HOTa ONIWAAH KyHHIraHIa y acocHi
TOBYW Y¥3UMHUHUHT 2\3 KHcMHUra TeHT Oynanu.
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B) Y3yH ¢opuuar Takpopuid HOTAa OJAMra KyHuiarasaa TOBYLU
uy3umu popunar xucobura yraau.
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E€3WIIHILLIN WXPO ITHIHULLH

2. Yuzunzan Kucka ¢popwinaz — KyWHHUHT acoCHii TOBYWIMAAH
XOXJlaraH opajiK/ia rnactja €Ky H0KOpH/ia XOMIallraH, Y3uaaH OJ1IMHI Y
€KM KeWMHTM HOTAHUHI IJHr KHYMK OUp XuccacH cudaTHIa HXPO
KHIIMHAMraH TOBYLU.

2-takt — XVIII Ba XIX acp 6ouutapuaary;

3-TakT — yH/JaH KEHHHIM AaBp y4yH XapaKTep/H ycyll.




E€3WIHLIH HXPO KHJIMHHIIH HXXPO KHJIWHHILIH
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1. O0ouii mopoenm — yuta TOByUJaH (acOCHH TOBYIL, YHIaH
CEKyH/a IOKOpUAa EKH nactaary €paamMyd TOBYILI Ba aCOCUH TOBYLIHUHT
KaTapwinmM) ubopar, ycrura my Oenrd KyWunaraH Hota Xucobura
WXXKPO KWIIMHAJUraH MeNU3MaTHK Gurypa.

a) Yuzunmazan 000uit mopoenm — OKOpUrd €pAaMyM TOBYLU
Ounax WKPO KUJMHA NI aH Ky ¢urypacu:
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6) Yusunzan 000uit mopoenm — NacTku €pramMy TOBYII OWiaH

WXKPO KMITMHAJAUraH Ky ¢purypacu:
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B) Yuzunzan .ucy([Jm M0p0enm — OAauMHh MOPACHTHHHT
TaKpOpJaHULIWAAH u6opaT MEJIOAHUK qmrypa:
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r) Yusunmazan ocygpm mopoemm — OfaMH  MOPAEHTHH

TaKpOpHaHHIHH}IaH n6opaT MEJIOAUK (bm‘ypa:
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1) MopzaeHTaa anbrepauus 6eNTHIapUHUHT UILTaTHITHILH:
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2. I'pynnemmo — KyWuaard acocHil TOBYLUHHHI FOKOPHUTH Ba
nacTku €paaMyd TOByuIap OMnaH aaMallMIIMIaH HO0paT MeIU3MaTHK

¢burypa.
a) Hora yctura Kyiuauiu:
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6) Horanap opacura KyHunanu:
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1) Hykranu HoTajaH KeHuH KYyHHIIUILN:
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e) Am,'repaumll OenruiapyHUHT UILTaTHIKILIH:
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3. Tpen — acocuii TOBYLUHM FOKOPUTH €pramMyuy ToByull Ounax Oupra
MakCHMaj Japaxaja Te3 alMaliub TypUIIMOaH HOOpaT MeU3MaTHK
durypa.

a) Benru kVitunrad TOBVIITHU V3UIaH OONIJIAHATUTaH THET;
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0) FOxopuru €paamumn ToByiAaH OOLITIAHAANWTAH TPEJ:
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1) bup neua ToByminan nbopart wakn 6unan 6omnaHaIUTaH Tpe:
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e) Anbrepauus OeNruIapuHUHT MILTTATHITHLLIH:

)
ir

A

=
b




AJIABUETJIAP

1. V36exucton Pecny6nukacu Onuii Ba ypra Maxcyc TabiuMm
BasupauruHuHr 2002 iiun 21 ¢eBpan S54-con Oyiipyru Ounan
TacAMKJIaHraH Ba kyura kuputuiarad 5141000 — “Mycuka” Tabium
Mynanumu 6yiinda JlaBnat TabauM CTaHAAPTH.

2. MycHuKaHHHT 3j7eMeHTap Hazapuscd (anu 6yHnua HamyHaBuii
VkyB pactypd — Hwusomuii Homnu Towkent JlaBnaT nenaroruka
yHuBepcuteTd Wnmuii keHramuuuar 1999 iiun 28 uionuparu 13-connu
KapopH OMaH Halipra TaBCUs dTHITaH. :

3. B.XBocTeHKo. 3a1ayy U yIpaKHEHHs 110 3JIEMEHTApPHOH TEOpHH
My3biki. MockBa, “My3bika”, 1964.

4. B.A.BaxpomeeB. «MyCHKaHHHI 3JIEMEHTAp Ha3apHICH».
TouxkeHT, «S"Km"yaqn», 1980.

5. J.LKpacuHckas, B.YTkuH. «DneMeHTapHas TEOpHsS MY3BIKH».
MockBa, «My3bika», 1991.

6. I'.®puaxun. «[IpakTHyeckoe pPYKOBOACTBO IO MY3BIKaJIHOM
rpamote». MockBa, «My3bika», 1981.

7. My3blKanbHbIH  3HUMKIONEAUYECKHH  cioBap. Mockaa,
«CoBeTckas sHUMKIONEAUA», 1990.

8. U.A.AkbapoB. «My3uka nyratu», T., 1987.

9. MU.XampoeB. «Conbdemxuo». bup oroznuk. TouikeHr,
<<§/KHTquH>>, 1971. !

10. U. XampoeB. «Conbpemkno». Hkku oBo3nu. TorkeHrt,
«S"Km'quu», 1977.



MYHIAPHXA

I BOB. ToByui1apHHHT HOM:1apH Ba €3HJIHLLK --83
1. TOBYILAAPHHHT HOMIAPH === === = m s m o s o oo o e e oo 83

P O - B 85

3. SlpuM ToH. OyTyH TOH Ba aZbTepalis Oearuaapi --86

4. O0@PTOH AP === === === mm e e oo e 38
5. ToBymr1ap JHrapMOHH3MH 89

II BOB. Hora é3yBu oo 91
1. ToBy1 uy3umIapu --91

a) UY31MI1apHHHT aCOCHIT 0@ IIAPH----=---==nmmmmmmmmom oo oo oo oo 91
0) ToByuI 4y3HMIapHHH Y3aiiTHPYBUIT KYLIIIMYa Oelriiap---------=------ 94
2. TMayzanap 95

3. ToByu 6a1aH L THKIAPHHITHT E3MUTHIIN--- e 95

a) Hora iiy;1n Ba yH1a TOBYLUAPHIHT XKOHIALLYBH---=--===mnmnmnmnenans o 95

0) Kanurnap e 96

4. 11KkxH OBO31H Ba KYT1 OBO3/IH MYCHKA acapJapHHHHT E3ILTHIIH------------- 98

S. HoTa €3yBHHH KMCKapTHLI Ba COMTATAWTHPHII ORITHIAPH------=---=-=-~ 100

III BOB. Metp Ba puT™ --102
1. ToBym 4y3uMIaPHHHHT acOCHH (OKYDT) OVTIHHIIIN =---m--m-mmmmmmmeeeee 102

2. ToByll 4¥3UMAAPHHHHT PKHH PABHIIAA OYIHHHIUN---=---=---=mnmmmeeee 103
3. Oauii Metp Ba y.14oBiap------- ---- - --104
4. Mypakkad mcrp Ba yiauosiuap ---- --105

5. APANAIT VITHOBIAP === mm e o m o s e o e 105
6. Y OERDY BTN YA ORAR s e 106
0 X T 106

I O ) B 106

9. UY3HMIAPHI TYPY XJTALL == === o oo oo oo 108
10. Temn. Aroruka. Jnnaska.-- e 110
IV BOB. HHTePBaI Q=== mmm o m oo LB [
1. O HHTEPBATIIAP === m = m s m oo o e o 117

2. OprTHPI:ITan BA KaMAHTHPIITAN HITCPBAIIAP-----=-===mmmmmmmmmoamee 19

3. TapKUOIIH HHTCPBAIIAP-=-= === oo oo 119

4. HHTEPBALTAPHMHT QiTAH === m s e m e e 120

5. Konconane pa AMCCOHANC MITCPBAIIAP === -==mm=mmmmmmmmmmmmooooee oo 120

0. TTHTCPBAIIAP YHEAPMOH BN 1= oo mm oo oo M|

V BOb. JIai Ba TONQUIK IQP=m-=mm oo oo oo | 20



122

1. Maxop naau

2. lue3nu Maxxop TOHAJUTHKIApH 124

3. bemonu Max<op TOHAJUTHKNAPH 124

4. 'apMOHHK Ba MENOANK MaXop 125

5. MuHop naau 125

6. [Mapannen ToHanmMkKnap 127

7. Homou Maxop Ba MUHOP TOHANTMKIapHU 128
VI BOBb. Maxop Ba MHHOpP HHTEpBaNapH 129
1. Tabunii Maxxop Ba TabUHUiIt MUHOpP MHTEpBALTAPH 129

2. 'apMOHHK MHHOp Ba TapMOHHK MaKOPHHHT XapakTepiu uHTepBaiapul30

3. lMccoHaHC MHTEPBATAPHUHT €UHITHILH 131

VII BOB. Akxopanap 133
1. YuroByuauknap 133

2. YYTOBYUUTHKJIAPHHUHT ailaHMallapH 133

3. Maxop Ba MUHOPHHUHT aCOCHI YYTOBY LLIIMKJIApH 134

4. Maxxop Ba MUHOPHUHT €HJ0LI YYTOBYLUTHKIIApH 135

5. Acocuii yYTOBYULTUKIIAPHUHT OUIMH KYLIMAMANapu 136
6. CenTakkopanap 136

7. JloMHHaHTCENTaKKOPA 137
8. ETaxum centakkopanap 138

VIII BOB. Xaik MycHKacH aanapu 141
1. Terpaxopanap 141
2. [lenratoHuka 142

3. Y3rapyBuaH najnap 143

IX BOB. Tpaucnosuuus ---145
X BOB. XpomaTu3M Ba anbTepaLus 146
XpoMaTHK raMMa 146

XI BOB. Moxynsuus Ba OfFHIIMa 148
XII BOB. Kyii 149
1. Ky# xapakatununr iynanvaiapu-- 149
2. KyHHHUHI METPO-PUTMHUK Ba CHHTAKCHC TY3HIHLIN 150

3. Junamuk nbopaiap---------- --- 152
------- -153

XIIT BOB. Mcin3Miiap------=----=---=-=smmmmommmmoe

ATABHETIIAP ==t e cosmm e 156



QADAMBOY RAHIMOV

MUSIQANING ELEMENTAR
NAZARIYASI

Oliy o‘quv yurtlari uchun o‘quy qo‘llanma

O ‘zbek tilida

Nashr uchun mas’ul M.Po‘latov
Mubharrirlar M. Yo‘ldosheva, M.Xolbekova
Texnik muharrir T.Smirnova
Dizayner M.Zokirova

AB Ne 54




«MUSIQA» nashriyoti. Toshkent, B.Zokirov ko‘chasi, |.

Bosishga ruxsat etildi. 11.07.2007. Ofset usulida chop etildi.
Ofsct qog‘oz. Bichimi 60x90 1/16. Shartli bosma tabog‘i 10,0.

Nashr bosma tabog‘i 12,5. Adadi 500 nusxa.
Bahosi shartnoma asosida.

«Ren-POLIGRAF» bosmaxonasida chop etildi.
Toshkent, Mugimiy, 178§.
Buyurtma Ne 808.








